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PREFACE TO VIOLENCE PROFILE NO, 9

The Violence Profile is based on. the archives of the Cultural Tndicators
Project, a broad study of television content and viewer conceptions of social
reality,

Violencgé Profiles are cumulatlve. Fach report summarizes the methOd— N
ology and significant findings offphe prev1ousrstud;esrln thls series and

presents trends for all years studied, The most recent report supersedes

prevdous Violence Profiles.

Violence Profile No. 9 reports trends in network television drama for

~an eleven year period from 1967 through 1977 and the cumulative findings of

viewer responses for five years., The content data are drawn from the
Cultural Indicators archive of observations based on the analysis of 1437
programs and 4106 major dramatic characters. The viewer response data are
drawn from the Cultural Indicators arehiwe of responses from two Saiip &5 0F

fchlldren anid:’ elght adult samples. -

Section I of this report presents the highlights of the findings,
Section II summarizes the methodologies and results of the Message System -
and Cultivation Analyses, Part III contains detalled tabulations of the

~findings.,; L el e

Other 31gn1f1cant publlcatlons relevant to thlS research are:

"!'What do You Want to do When You Grow Up, Little Girl?'
Approaches to the Study of Media Effects,' by Larry Gross and
Suzanne Jeffries-Fox, in Gaye Tuchman, et-al, eds., Home and
Hearth: Images of Women in the Mass Media, N.Y.: Oxford
University Press, 1978.

"The Gerbner Violence Profile —— An Analysis of the CBS Report,”
by George Gerbner, Larry Gross, Michael F. Eleéey, Marilyn
Jackson-Beeck, Suzanne Jeffries~Fox and Nancy Signorielli,
Journal of Broadcasting, Fall 1977,

"Television as a Trojan Horse," by Larry Gross, School Media
Quality, Spring 1977.

"Living with Television: The Violence Profile" by George Gerbner
and Larry Gross, Journal of Communication, Spring 1976, {This
article provides a description of the theoretical and methodolo-
gical approach tzken in this research and in the broader Cultural
Indicators project from which these data are drawn.)

"The Scary World of TV's Heavy Viewer" by George Gerbmner and
Larry Gross, Psychology Today, April 1976.




"The Real World of TV's Heavy Viewer™ by Larry Gross in ﬁhe NEA

Journal, January-February 1974,

"Scenario for Violence" by Ceorge Gerbmer, Human Behavior,
October 1975,

"Violence in Television Drama: Trends and Symbolic Functions" by
George Gerbner in G.A. Comstock and E.A. Rubinstein (eds.)
Televigion and Social Behavior, Vol, 1,MMédia Content and Contrel,
Washington: QGovernment Printing Office, 1972,

"imensions &f Violence in Television DramaY by George Gerbner,
Chapter 15 in Violence. and the Media edited by Robert K. Baker
and Sandra I, Ball, a staff report o the National Commission on
the Causes and Prevention.of Violence, U.S. Government Printing
Office, 1969,
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SECTION I

HIGHLIGHTS OF VIOLENCE PROFILE Wo. 9

Television violence dropped sharply in 1977 from the record high reached

a year ago. But the evidence continues to indicate television's cumulative

_cultivation of viewer conceptions of danger, mistrust, and aliemation. .

_Moreover, new data suggest that heavy viewers of police and crime shows are |

likely than light viewers to act on these conceptions: they report

_ acquiring locks, dogs and guns to protect themselves. . __ ... .

With each of its components showing a decline, the Violenée Index is
close to the record low of the 1973 season. However, violence still appeared
in more than two~thirds of all prime-time programs.and in nine out of ten
weekend morning progrgmé at fhe rate of five incidents and 16 incidents pei
hour respectively. The ffamily viewing hour" lost its restraining power,
with viclence rising between 8 and 9 p.m. EST on both NBC and CBS. Movies
sampled were also more violent. Although ABC snatched the distinction of
being '"the least violent network" from CBS, the margins were the smallest in
yeafs.

As a scenario of social relationships and power, violence in television
drama continues to demonstrate  a pattern of unequal relative:risks among
different social groups. Major characters classified as male, ﬁiddle class,
settled adults, white, or American are somewhat less likely to suffer than to

inflict violence as compared to major characters in other social groups.




Elderly and young women, nonwhites and male children bear particularly high
risks of relative victimization in the world of television drama.

One interesting development, however, is that for the first time in 11
years of monitoring there are no female victims of lethal violence. Although

this improves women characters' life chances, their overall victimization

Figure 1 shows the Violence Index and its components from 1967 through

the 1977-78 fall season. After a steady, seven-year decline to its record low

- in 1973, the Index rose to:its 1976 peak and then plunged this season to its

second lowest point ever. The individual components of the Index reflect
this trend,-shéwing that the level of violence remains the same whether it 1is
measured by prevalence across programs, rate of incidénts per program, or
percentage of major characters involved in violence. (The Vioclence Index

_combines these measures into a single indicator of tremds.) =

" The percentage of programs containing some violence has usually ranged
from 80 to 90 percent; this season it is 75.5.percent. The rate of violent
episodes per hour rose to a record high of 9.5 last season; this year it
dropped to 6.7 episodes per hour. The séme rate per program (play) fell from
last year's peak of 6.2 to this season's 5.0. ’

Figure 2 charts violence in the time perlods and types of programs
included in this analysis. Children's (week~end morning) programming was
still the most violent. Although violence in the 8 to 9 p.m. EST "family
viéﬁing" time slot dropped briefly in the 1975-76 season, the amounﬁ-of
violence in late evening programming increased sharply in that period. Vio-
lence was not reduced in late evening programming (.9 to 11 p.m. EST) until
the present season. Violence across different program types -- including

new programs -- reflected these trends. Overall, prime-time comic-tone

‘programg were .less violent than other types of programs.



Figure 3 records the level of violence on each network. For the first
time since 1973, ABC is the "least violent" network, CBS a close sécond, and
NBC the "most violent" overall, as it has been for nine of the last eleven
years. However, the differences are slight compared to previous years.

While CBS, a leader in the "family viewing" concept, increased violence in
"family hour" (8 to 9 p.m. EST) programs for the second year in a row, all of
the netwofks, but especially NBC, reduced the level of violence in late even-
ing (9 to 11 p.m, EST) and cartoon programming.

The Violence Profile'is based upon findings from a larger, ongoing re-«
search project called Cultural Indicators. Part of this project —- Cultivation
Analysis -~ is designed to identify conceptions of social reality that tele-—

vision tends to cultivate in child and adult viewers. Cultivation Analysis

.consists of asking child and adult viewers questions about social reality

to which the world of television suggests certaiﬁ answers,

Previous Violence Profiles have reported that heavy viewers tend to
respond to manymifthese questions more in terms of the world of television
than do light viewers in the same demographic groups. We have found that
television seems to cultivate an exaggerated sense of danger and misfrust
in heavy viewers compared to similar groups of light viewers. When asked
about chances of encountering violence, about the percentage of men emploved
in law enforcement and crime detection, and.about the percentage of crimes
that are violent, significantly more heavy viewers than light viewers
respond in terms more characterisiie of the television world than of the
real world. Mistrust is also reflected in responses suggesting that heavy
viewers believe that most people just look out for themselves, take advana

tage of others, and cannot be trusted.



The current results extend these findings in important new directioms.
When samples of junior high school students were asked,, "How often is it all
right to hit someone if you are mad. at them?", 'a significantly higher pro-
portion of heavy than of light viewers answeredy "almost §1waj$f:'436£h child

and adult heavy viewers also report being more afraid to walk alcone in the

city at night than 1light viewers in the same groups.

A_cluLt.__h_e_axay__\zi-_ew_e_r_s___r-_ey_e_ale_d__pe_s_s_imis_m_and__ali_ena_ti_.cm _when_thevy endorsed .. ... .
in significantly.greater proportions than light viewers the following state-
ments: '""In spite of what some people say, the lot of the average man is
getting worse."; "It's hardly fair to bring a child into the world the way
things look for the future."; and "Most public officials are not really
interested in the problems of the average man." Television viewing seemed

to be associated with these feelings most among middle class, white or female
respondents,

Danger, mistrust, and alienation were also reflected in responses to
the question, "Do yeu expect the United States to fight another war within
the next'teﬁ years?" Heavy viewers answer "Yes" in éignificantly greatay:
proportions than light viewers, especially when réspondeﬁts-were under 30° - -
or college educated. It ig, therefore, not-surpriéing'that more heavy
viewers- in national samples.also tend to agree that it would be best for the
United States to stay out of world affairs.

Television vieﬁing appears to be associated not only with heightened
conceptions of danger but also the tendency to act upon them. Far more
heavy than light viewers of police and crime programs report that they "bought
a dog for purposes of protection,”" '"put new locks on windows or doors for

purposes of protection," and "kept a gun for purposes of protection.”



The findings of the Violence Profile, set forth in greater detail in
the following sections, indicate strong and stable associations between
patterns of network dramatic content, viewer conceptions of danger, mistrust

.and alienation and the tendency to act upon these conceptions.
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Section i1

- Americans live much of their lives in the world of television drama.
e
Children and adults alike are exposed to vivid patterns of the facts of

life in that world. What are those facts, especially with regard te the
structure and function of violence, and what lessons do children and adults
derive from theif exposure to those facts?

Tﬁese are the basic questions addressed in the research that yéélds
the Violence Profile, Trends iﬁ network television drama and the concept~
tions that viewing tends to cultigate in the minds of viewess are studied _

in a continuing project called Cultﬁfaillndicato:s. The research is designed

o g

. to provide indicators of network televidsionfis dramatic content and its =%f .

" The Violence Profile is a set of multidimensional indicators reporting . - :

i

! trends of violence in television drama and correlates in viewers" conceptions @

.of social reality. The continuing research from which this report is drawn
has investigated the extent, nature,fand symbolic functions of violence in
network televigsion drama since 1967, and the conceptioms of social reality
television viewing'cultivates'Since 1973,
The research began with the investigation of violence in network tele-
vision drama in 1967-68 for the National Commissioﬁ on the Causes and Pre-
__Veqtion qf Viﬁlence. It continued through 1972:under the sponsorship of

~—-— . the Surgeon General's Scientific Advisory Committee on Television and Social




Health, the American Medical Association, and the Office of Teleecommunications

content of network television drama, 'They come from Message System Analysis
i our comprehensive and periodic study of that content. The fourth measure,

__developed the Violence Profile including Ris

10

Behavior, and since then under grants from the National Institute of Mental

" Policy. The study was breadly conceived from the beginning to show the role - - -

and symbolic functions, as well as the extent, of violence in the world of
television drama, A conference of research consultaﬁiﬁ:s ﬁo the National
Institute of Mental Health in the‘spring of 1972 recommended that the
Violence Index be further ErOadened to take into account social relgtiOn-

ships and viewer conceptions, Implementing that recommendation, we'

' The Violence Profile consists of indicators of (1) the program context
in which dramatic violence occurs, (2) the prevalence, rate, and roles of

violence thatpimake uvp the Violence Imdex, (3) the structure of power in .=

and victimization for differenba_gro*_ups ©0f characters in the fi‘ctional
population, and (4) the extent to which (and wéys‘ﬂ:in which) television cul-
tivates its own view of facts and aspects of social reality in the concep-
tions of its audiences,

The f??rst three measures of the Violence Profile reflect trends in the:

“oF "effects” indicators comes from Cultivation Amalys 137_—-5@7{?1:117137_ R

. of viewer conceptions cultivated by that content. ~The methods and ™ -

results of our Message System and Cultivation Analyses are summarized in
this section. The detailed tabulations presenting the relevant fingdings of
Mesgage System Analysis and of Cultivation Analysis appear in Section III

of this report.

“Ratios and viewer rosponses. | i
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Message System Analysis Methods

Tlarge aﬁd_representative aggregates of television output (rather than

individual selections from it) are the system of meSSageéﬁiéﬁ%ﬁ%ﬁﬁ total

communities (rather than selective individuals or groups) are exposed,

‘roles involved in violence, and in the power relationships expressed

Message,ﬁystem fnalysis does not deal with single works, subjective percep-
tions, or dramatic subtleties, It focuses on the gross, unambiguous, and
commonly understood facts of portrayal, These are the features that can
be expected to provide bases for interaction.and common assumptions and
defiﬁitions (though not necessarily agreement) among large and hetero-
geneous mass publics,

Message System Analysis has been performed on annual sample-weeks of
prime~time and:héek@m@-daytime netwokk dramatic programming since 1967 by
trained analysts who observe and code various aspects of television con-
tent by the most reliable methods employed in any-research of this kiﬁd.

The purpose of the analysis is fo provide -systematic, cumulative and
objective observations representing relevant aspects of the world of tele-

vision drama, The analysis ydelds the basic data: for comstructing indicatorg

- of trends in the dramatic context, in the prevalence, rate, and dramatic

by the distribution of risksttoddifferent groups in the fictiomal population,
These indicators will be described after a discussion of definitions, umnits,

samples, data collection procedures, and reliability tests of Mbssagés&gg;em

Analysiss:
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Definition of Violence

Message System Analysis isolated many different aspects of program
content. The findings reported here focus primizily upon the portrayal of
violence in ngtwork dramatic programming,

This analysis is based upon data collected using the basic definition
of violence as the overt'expression of physical force; with of without a
weapon, against éelf or other, cpmpelling actidn agaigst one's Wiillon
pain of being huxt or killed, or aptually hurting or killing.

A rigorous three to four week training geriod agsures that coders iso-
late all and only clear, unambiguoué, overt physical violence. To be

recorded at all, a violent incident must be plausible and credible, it must

7'TﬁéﬁgjﬁggEEH”égéfhsEAEﬁﬁén'or human-1ike bgiﬂgél;ana it must hurt or kill or _ .

threaten to do so as:part of the script's plot. No idle threats, verbal
abuse, or gestures without credible violent eonsequences are included.
However, once an unmistakably violent incident is observed, @t is recorded
" whether the script calls for murder or "natural" catastrophies or accidents
(which ére very rare but, in fiction, hardly*“aatﬁﬁajpéﬁf}QgCCidentil").
"pceidents" victimize characters who fall prey to them, and the message of
victimization may be a significant outcome of exposure to violence,
Violence in a realistic or "serious" context is recorded.along with
violence in a fantasy or "humoneus' context {(although the tone of the inci-
dent is. coded separatelj s0 that trends can be tabulated and examined both
separately and togeﬁher). The regson for coding &lear-cut violence in any

context is that the social lessons of such violence may be demonstrated

. — [ J— — 2
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(and learned) with equal effectiveness in any context. There is evidence¥
to suggest, for example, that exposure to fantasy or "humosous" violence is
at least as effective as any other in conveying some lessons of violence,
Therefore, its éxclusiOn,;gs'that of M"accidents™ and "c&tastroPhiesjﬂ‘WOuld

be acientifically unacceptable.

Units of Analysis

" Observations are recorded in three types of units: the program as 2
whole, each specific violent action (if any) in the program, and each drama-

tie cha;qq;g;rgggggrigg_iq”;hg_prggraml,,,Wmm]n e Sl e e e e

"Program ‘means a_51ngi;_%ict10na1 thry presented in dramatlc form.
This may be a play produced for television, a feature film telecast during
the period of the study, of a cartoon story (of which there may be one or
more in a single program). Each of these would be analyzed separately and
recorded as a "program”; thus the basic unit is actually the play. All such
programs téledast.during the study periods were analyzed whether or not

they contained violence,

vViolent action means a -scene of some violence confined to the same

parties. 1If a scene is interrupted (by flashback, or shift to another R

_scene) but continues in "real timei! it is still the same act.. .Howexe,x:;,,, —

*
See, for example, Albert Banduza Dorothea Ross and Sheila Ross, ‘Transmlss;gn

of Aggression throughiTmitation of Aggressive Models," Journal'of Abnormal
and Social Pgychology, 1967, 63, pp;'5$56582

Albert Bandgra, Dorothea Ross and Sheila Ross, ."Imltatlon of FllmrMedlatEd o
Aggression Models," Journal of Abpormal and Soc1a1.Psychology, 1963, 66,
PP. 3-11;

Glenn Thomas Ellis and Francis Sekura III, "The Effect.of Aggressive
Cartoons on the Behavior of First Grade Children," Journal of Psychology,
1972, 81, pp. 7-43,

0.7. vaésg EEffect of Exposure to Symbolic Aggzésﬁion on Aggressive
Behavior," Child Development, 1961, 32, pp. 37-44,
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if a new agent of violence enters the scene, that begins another act, These
units are a}so called vioient episodes. |

Characters analyzed.in all programs (whether violent ofmnot) are of
two types., Major characters are the principal roles essential to the story.
Minor characters (subjected to a less detiziled analysis) are all other
speaking roles. (The findings summarized in this report include the analy=-

sis of major characters only,}

Samples of programming:

Because nationally distributed programs provide the most broadly shared
_i:ggléyiﬁigﬂafére5 network dramatic programs tranSmitted'in.eveﬁingép;imer
time (8 p.m, to 11 p.m, each day), and network children's d#amatic-ﬁgpgrams
transmittea weekend mornings (Satufday and Sunday bétwéeﬁ'S a,m, and 2 p,m.)
comprise the analytical source material,®
Our sample of programs is videotaped and comsists of all dramatic pro-
gramé broadcast during one week, ﬁSualiy'in the fall, of each year@%ﬁfiﬁmﬁ&mé
an episode of a regularly scheduled program is pre=-empted by a noﬁ-dramatic
special during the selected week, the next available episode of that series
is videotaped. If the special is d:amatic,.it is included in the sample,
This replacement procedure is also used for those rare occasions when video-
recorder fallure results in the loss of a program during the scheduled

sample week.

% Tn 1967 and 1968, the hours included were 7:30 to 10 p.m. Monday through
Saturday, 7 to 10 p,m. Sunday, and children's programs 8 a.m. to noon
Saturday. Begimning in 1969, these hours were expanded toril Pimg.wmachach
evening and from 8 a.m. to 2:30 p.m, Saturday and Sunday, As of 1971,
however, network evening programming has beéen reduced by the FCC's prime-
time access rule, The effective evening parameters since 1971 are there-
fore 8 to 11 p.m, Monday through Saturday and 7zto 11 p.m. Sunday,

%% Programs broadeast during one week in the spring of 1975 and.1976 were
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'Although the sheer numbers involved prohibit estimation of sampling -
error for all of the dimensions in the recording instrument, the solid-week
sample is at least as generalizable to a year's programming as larger ran-

domly drawn samples for the four basic sample dimensions -- network,.

tone (humorous, serious). In a sampling experiment executed in connection

‘with the 1967-68.study5 a sample of 365 programs was constructed according

to the parameters of the 1967-68 project's sample, except that it was drawm
according to a one-program-per-day random sédetfdon procedure, for a calen-
der year that apprbximately bridged the interval between the 1967 and 1968

one-week samples,¥® There was no significant difference between the experi-
mental and solid-week samples in the distribution of programs by network,

format, type and tone (as defined for the.1967p68 project).

Two fanther sampling experimemts were conducted fn the spring of 1975

‘and 1976, A week's sample from each spring's progrqggigg_wasmggglyzedwahd

|~

urébﬁpared with the fall samples for differences in the violence measures and

indices. Few differences were found and these did not seem . to warrant continu-
ing the spring sampling. Another ‘test of our sample, using a seven-week period
as its base, was conducted in 1977, The test focused only upon violence-

related content items and found no significant differences for the items that

are used to calculate the

" The latest sample, 1977, dmei@dés an additional week of prime-time
programs 80 as to continue our sampling study, Thus, it consists of two

weeks of network dramatic programs broadcast during prime-time (8-11 p.m. ®ST,

% Eleey, Michael F., "Wariations in.Generalizability Resulting from
Sampling Characteristics of Content Analysis Data: A Case Study," The
Annenberg School of Communications, University of Pennsylvania, 1969,

*% See, Gevvge Gerbner, Larry Gross, Michael ¥, Eleey, Marilyn Jackson-Beeck,
Suzanne Jeffries-Fox, and Nancy Signorielli, '"The Gerbner_violeqce ?rofile»T
An Analysis of the CBS Report," Journal of Broadcasting, Eall: 77,°214, . 280~86%.

measures included in the Violence Profile.®% = . .



_ sequently split into randomly assigned coding teams of two each, and.all pairs

uthen-vigﬁ aﬁ&fdbde thfee selecfé&jféégfémé Eﬂathave-préﬁioﬁ§iy beén'ESQéd Ey -

_staff) selected from the video-tape archive for this training purpose. Coder-
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Monday - Saturday and 7-11 p.I., EST, Bunday) and one weekend morning (8 a.m. -
2 p.m. EST Satwrday and Sunday) of network dramatic childremn's programs.

The analysis conducted for this report also combines some of the yearly
sampies to simplify &he presentation of a large amount of information.

Data from the 1967 and 1968 fall seasons have been combined,saswwereddata

from the fall of 1969 and 1970, Data from the fall of 1971, 1972 and 1973
are repérted separately, The fall 1974 and spring 1975 samples have been
combined to reflect findings fop the 1974~1975 television season, and
similaﬁﬁg_data from fall 1975 and spring 1976 are presented together and

represent the 1975-1976 season, Data from the fall of 1976 4revrepprtdd

””” - T b . — e e

ures

Coding and training proced

For the analysis of each sample of programs, a staff of between 16426 20
coders is rvecrulted., The entire training period requires three-foufousimécks
of instruction and testing. Several introductory sessions are devoted to

item-by~item discussion of the recording instrument, The trainee group is sub-

the entire Message System Analysis staff, Each coder-pair works independently
of all other pairs, and returns one joint coding_for each program, TIn the
next general meeting, the entire staff discusses difficulfies encountered

in the three-program exercise, When these problems have been resolved, the

coder-pairs.return.to code seven additional programs (previously coded by the

pairs also meet with the staff at the end of this part of training to discuss

and resolve coding problems.



The data generated by the coder-pairs on the ten training programs are
keypunched and suﬁﬁected to computerized agreement analysis. On the basis
of these results, instructions are further discussed and perhaps revised,
and idiosynecratic coder pairs.are dismissed, Coder-pairs who survive this
testing process proceed to analyze the gseason's videotaped program sample,

During both the training and data-collection phases, codex pairé moni-
tor their assigned videotaped programs as often as necessary, re-screening
portions as needed, All programs in the sample are recorded iﬁdepeﬁdeﬁtly
by two separate coder-pairs tquﬁﬂqegdoubleFéoded reliability comparisons.
(For budgetary reasons, only 30‘?épefcéﬁia. gfc?gh‘emp*régréxfnsf iﬂéﬁh-é%@é%ﬁ-m&%is
'a?ﬁa‘::lzyﬁ@éeﬁg@e scoded imeednd time.)

| A final data sef for subsequent analysis is compiled from the full
data base by raﬁdomly selecting one of the two codings for each program,
As a lasf check againgt deviant coding, reliability me#isures are computed
. for each paix!bgfore the final seléction, This procedure identifies
problem coders who-may not have been screened out in the training and pre-
. test phase. 1In such an Enstance,‘the data recorded by the questionable pair
would be excluded from the selection, and the alternative coding used, (OVer

the course of thissstudy, only two cases have been encountered,) .}

 Assessment of reliability

. The purpose of reliability measures in content.andiﬁsis is to ascertain

the degree to which the recorded data are consistently representative of the

. _materfal being studiedy rather tham 2 reflection of observer bias or instrumemt = [

* gmbiguity. .Theoretically both-types of contamination can be corrected by.
refining the instrument and/or by intensifying coder training, or, as a
last resort, by eliminating the unsalvageable variable or dismissing the

incorrigible coders. Thus,measurds of reliability may serve two functions:. ..




! minary period 6f instrument revision and coder training, they idemtify =~
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(15i;§ &E;gnostié tools in the confirmation of the recording insféument,aéﬁa"'

(2) as arbiters of the replicability of the procedure, -assuring confidence

i the final data, In this project, they serve both: during the preli- _

‘problem areas in the recording process; the Final measures computed om _  __ _ -
the study's entire corpus of‘double—ébded data detérmine the acceptability

of information for analysis, and provide guidelines for its interpretation,

Agreement dﬁe mefely to chance gives no indication that the data truly

reflect the phenomena under observétion,' Simple percent-agreement measures
at@ithereﬂm&a-inédequate indicators of reliability, since they fail to account

for the amount of agreement expected byIChance. Reliability measures in the

form of agreement coefficients, however, indicate tﬁe degree to which

agreement among indépendent observers is above chance. In geéneral, then,

Coefficiens of agreement .
t f% L £ agreemen -1 - observed digagreement
Coefficient of Agreement =1 - Grooiad disagreement

Values for coefficients of this form will range from plus one when agree-

ment is perfect, to zero when agreement is purely accidental (or perfectly

__random), to negative values when agreement is less than that expected due

"to chance, These coefficients will generally give more conservative estimates

of reliability than wiil simple percent-agreement measures.

Five computational formulas are available for calculating the agreement
coefficient.®* The variations are distinguished by different formulations
of the disagreement function -~ depending on whether the Qariablefis consi-

dered to constifute a nomi@éﬁ; or&inal, interval, bipolar or ratio scale,

The project's double-coded sample of data is analyzed for agreement via

* For a formal discussion of part of this family of coefficients, see
Klaus Krippendorff, "Bivariate Agreement Coefficients for the Relia-
bility of Data,'" 1In E, F, Borgatta and G.’W. Bohrnstedt (eds.),
Sociological Methodology, 1970, (San Francisco; Jossey-Bass,

r



- cators gévern the reporting of the results,
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these coefficients, with the aid of a computer prOgram,fgf-Thé cunulative 7 '*5:““*

reliability results for both the items and the compound measures and indi-

vViolence Indicators

Mesgsage System Analysis contributes three types of information to the

violence Profile, The first is the progrédm context of which any dramatic

element, such as vidlence, 1s an integral part. The second consists of

the specific indicators of violence in wvarious program categories, and the

-composite Violence Index, The third type of information is in the form of

2isk ratios and scores which show how the pattern of violence and victimi-

ation wovka fon dlfterent binis of pesple. oat pomilae The sorid o
_television drama.
The Violence Index is composed of thwee sets of direct observational
data. They show the extent to whichrviolence occurred at all in the program.
samples, the frequency and rate of violent episodes, and the number of roles
calling for characterization es violents, victims, or both, These data gsts

are called prevalence, rate, and role, respectively.

'm'Pféinéﬁce}VWThé percent of programs containing any violence indicates
the prevalence (as compared to frequency or rate) of violence in a particu-
lar program sample, ﬁr9va1¢nce is calculated both as percent of programs
-{%P) and as percent of program hours containing violence, but only %P is

included in the Index.

Rate¥ As measures of prevalence indicate the proportion of program

units in which one or more acts of violence occur, so rate expresses the

#% Krippendorff, Klaug, "A Computer Program for Agreement Analysis of
Reliability Data, Versiom 4," Philadelphia: The Annenberg School of
Communications, July 1973 (mimeo), ’
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frequency of these acts in units of programming and in units of time, The
acts themselves are called "wiclent episodes" and defined as scenes of some
violence confined to the same chavacters., The nﬁmber of such episodes
divided by the total number of programs (violent or not) yields the rate
péﬁprogram (R/P). The rate per hour (R/H) is the number of episodes divided
by the number of program hours. in the sample, The latter measures the con-
centration or saturation of violence in time, and compensates for the

difference in rates between a long program unit, such as a movie, and a

~or victims (subjected to violence), or both, yields several measures, They

arg: percent of violents out of all charaéters in a sample; percent of
victims out of all chéracters in a sample; all those involved ‘4 violents
or as wvictims or both (ZV); percené of killers (those committing fatal
violence); percent ¢f.killed'(victimsJof'léthal violence); and a11fthoéé{'

involved in killing, either as killers or as killed (%K),

Composite Scores and the Violence Index

The pfeceeding measures of violence are based on analysts' observations,
They are provided in all tabulations and should be used as the basic indi-
cators of trends, However, for ease of illustration and comparisen, they
are combined to form summary scores and an index, These are n@g;gtatisfi-
cél findings in themselves, and should not beitreated as such. Rathery they
illustrate the basic findings and facilitate gross comparisons,

. The two.scores are based on selected measures shcwing qualities of
programs and of characterizations, regpectively, Prevalence (%P), rate per

program (R/P), and rate per hour (R/H) are reflected in the program score

Roles. The portrayal of characters as violents (committing violence) — ~
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(PS) which is computed as:
PS = YZP) #2(R/P) + 2(R/H)

Tn the formula, %P is the percent of programs cdntaining_violence, R/P

1is the rvate of violent episodes per play, and R/H is the raté per hour, The = =~

rates R/P and R/H are doubled in ofdéf to raise fhéir'relativeiﬁ'low numeri-
éal value to the importance that the concepts of Eﬁe&ﬁeﬁ@yéaﬁﬁﬁgzéugatmﬁﬁt;c@
of violence deseve. Nevertheless; the program score gives:fhe greatest

weight to the extent to which violence prevails at all in the programs,
Secondary weight is given to the frequency of violence and the saturation

of the programs with viclent actioﬁs.

Roles involving characters in any violence, weighted by roles involvédg

in killing, are expressed in the character score (CS). The formula :-:
CS = (%V) + (%K) ‘

represents the percent of all leading characters committing violence, suffering

violence, or both (%V), with added weight given to the precent of those |

tavolved in killing either as killers or as fatal vietins, or both (0.

Finally, the Violence Index is obtained by adding the program score
to the cﬁaracter score. Prevalence, fate, and role are thus reflected in
the Index, with programrinformation usually weighing élightly more heavily
in the balance than-informétion derived from character analysis. All these

measures and indicators are tabulated for all years by different program

types in Tables 1 through 44 of Section ITI.
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Trends in Violence: Message System Findings

Tables A through I in Section III of this report describe the Cultural
Indicators Project Message System Analysis data base from 1967 through 1977

on a number of program and action characteristics, Table J presents a

summary of the demographic characteristics of the entire population of w
ma jor characters analyzed for 1976 and 1977, as well as the tdtals from
1969 through 1977.

Table A presents the distribution of programé by network for each of
the samples. Examinéﬁiénaoﬁfth&é$éab1e reveals that CBS tends to have a
larger precentage of programs thgn the other two networks., ¥For example,
in the latest sample, 30;7 percent of all programs are broadcast by ABC,
41.7 bgrGBStand 27.6 on NBC., Network differences in the number of programs
in the sampe result from differences in the lengths and types of programs,
CBS tends to quadcast more half~hour programs than ABC or NBC, while NBC
has more programs that are 90 minutes or longer in length. CBS also broad-
casts more programs for children during,fhe-weekend morning hours included
in the sample, Finally,;tﬁé*ﬁﬂégp#mgram line-up has more variét&, or non-
dramatic,?pﬁggggﬁs that are mot included in this analysis. When we compare
the actual amount of time in each network's program sample shown on Tables
24, 31, and 38, we find that ABC has 42,1 hours of programming (29.3 pergeﬁtﬁ;.
_.CBS 54.2 hours (37.7 percent), and NBC 47.4 hours (33.0 pércenf).

'TabIe-B reveals that children'S‘prégramming'(weekend=§§£y@bmake§ up
27.6 percent of the sample whide 35.9 percent of the programs are aired
during.the early evening hour (8-9 p.m,) and 38,5 percen; from 9-11 p,m. EST.
Table C shows that thé.1977 sample also coﬁtéins a- larger percéntage (4}.7

percent) of new programs than the 1976 sample (37.3 percent).




The proportion of cartoons (Table D) in the 1977 sample is at the |

lowest level since 1967 because the nétworks have increased the number of
non-afifmted children's weekend morning programs., This may at least partly
acc&unt fér'the fact fhat the péréentage of clearly comic or clearly serious
programs has declined, giving way to.aﬁ increase in the mixed tone cateéérj,
as shown on Table E, However, the proportion ﬁf action (particularly crime)
programs increased somewhat (Table F}. Finally, as has been the usual find-
ing, most of the programs take place in the present day, in the United
States, and have an ﬁrban~3uburban setting (Tables G, H and I),
Table J presents the digtribution ofmita jor characters for 1976,'1977

and in the ertire Cultural Tndicators Message System Analysis Data Archive

(1969-1977). Examination of thiis table reveals that although the percent~ |

. age of women has increased from 1976 to 1977, women still make up a small  J

. portion of the major character population (28.7 percent).. As compared '/

_to 1976, more characters in 1977 are portiayed s bélfig young and theve are

& small nusber of iajor caractéts classified as elderly,

~ As has been the cd§é over the past hine years, most characters are

__white, not marrfed, middle class, Americam,:and "good". The 1977 sample
contains almost one-third fewer charactdrs classified as "bad" than did

Violence Indicators

The present analysis indicates that the amount of violence in network

dramatic programming has decreased almost across the board in the 1977 irie-

_up_the Violence Index is down from 1976. The percentage of programs __ |




"All Programs -
% Programs w/violence
. Rate per program
. Rate per hour
Program Score

% involved in violence
Character Score

. Violence Index

Prime-Time
% Programs w/violence
Rate per program
Rate per hour .
Program Score

% involved in violence
- Character Score

Violence Index

Weekend A.M,

% Programs w/viclence .

Rate per program
Rate per hour
Program Score )

% involved in violence
" Character Score

Violenbé Index

1

2

3

Table 1

Violence Index Components

(1967-1977)

These figures are based upon two éamples collected in the fall of each of these years.

These figures are based upon two samples - one from the fall and one from the spring.

67-68° 69-70° 1971 1972 74-75%  75-76° 1976  1977°
8.4 - 80.6 80,6 . 79.0 72,7  80.7 - 7.4  89.1  75.5
4.8 4.9 4.7 5.4 5.3 5.4 5.2 6.2 5.0
7.2 8.1 6.9 7.5 - 7.0 6.9 7.7 9.5 6.7
105 106, 104 105 - 97 105, 104 121 99
69.5 65.1- 61,5 . 58,3 ' 55.7 64.6 64.2 74.8 60,9
85 72 71 68 63 78 73 83 67 .
190 178 175 173 160 183 177 204 166
75.2  66.4  75.8- 7.7 59,7 72.2  68.7 . 80.3 . 69.8
4.5 3.5 0 3.9 4,9 4.5 5.6 5.3 5.6 5.0
5.2 3.9 4.3 5.2 4.9 5.4 6.0 . 6.1 5.5
95 1 92.. 92 78 o4 91 104 91
64 4 49.4  55.0 53,0  4l.1 60.5 55.0 . 67.4  55.5
82 59 69 66 53 80 69 - 80 63
176 146 161 158 ° 132 174 160 183 154
93,5  97.2 87.8  90.0 . 9.6- ~ 93.5  90.2 100.0  90.6
5.2 6.5 - 6.0 . 6.1 6.7 5.1 5.1 6.9 4.9
22.3 °  25.5  16.2  15.8  13.2 .  12.2 4.2 22,4 . 15.6
148 61 - 132 134 134 128 129 159 132
8.3 89.7. 76.7 72.3  77.2 71.7 81.1 . 85.6  77.2
9% 92 . 76 73 77 73 82 88 77
242 253 208.. 207 212 201 211 247 209

The Fall 1677 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs,
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rate of violent actions decreased. from 6,2 per program to 5,0 per program
and 9,5 per hour to 6.7 per hour., The overall program score went from its

all-time high of 121 in 1976 to 99,

while almost_threquuarters of the méjor characﬁers in-éﬁé 1976 sample

are invelved in violence (t&ﬂé@g@ﬁﬂgﬂéﬁﬁﬁkV&ﬁﬁﬁthﬁﬂkmcéﬁﬁraﬁetﬁi&tiﬂige&),
.only slightly more than six out of ten major characters are .so classified
in the 1977 sample, Finally, the Violeﬁce Index itself went from its 1976
record high of 204 to.166, its second lowest level in éur eleven years of

tracking the portréyal of violence in network dramatic programming,

Programs aired during the prime-time hours and during weekend morning

hours also have similar decreases in violence, Weekend morning programming

I

shows a particularly important decrease: the rate of violent episodeiper.’

: The sharpest reduction in violence was achieved in NBC cartoons and

e b late evening (9-11 p,m, EST) programs, in comic violemnce in general, in the

ABC VEamily viewing' (8~9 p.m. EST) line-up, and in new programs intro-

~duced in the fall of 1977.

. hour went from a high of 22.4 in 1976 to 15.6 in 1977. .
Table 2 presents azsummary of the Violence Index for different program |
types and networks, The final column shows the decline (-) or increase
g () from 1976 vo 977, T T T T

are -serious. are the most violent. ‘Prime-time comic programs are the least vio-

" “lent, Despite its reductions, NBC is still the most violent network, just
~:as-it was last year, CBS reduced its violence the least, taking second place
- and losing its long-standing "least. violent status, ABC cutr violence the

. most and became the "least violent" network (by a small margin) for the -

Movies, cartoons, most typés of weekend morning programs and programs that




All Programs
Prime-Time
Weekend Morning

8-9 P.M. ‘EST
9-11 P.M. EST

Cartoons
TV Plays
Movies

Comic Tone
Prime-Time
Weekend ALM.

Serious Tone Programs
Prime-Time
Waeekend A.M,

“Continued Programs
Prime-Time
Weekend A.M.

New Programs -
Prime~Time
Weekend A.M,

Action Programs
Prime-Time
Weekend A M.

© ABC
CBS -
NBC

Prime-Time
ABC
“CBS -
NBC

8-9 P.M. EST
ABC
CBS
NBC

9+11 P,M. EST
ABC
- CBS
NBC

Action Programs
ABC
CBS
NBC

Weekend A M.
© _ABC

CHS

NBC

Cartoon Programs
ABC
CBS
NBC

’ Suﬁmary of Violence Index

- Table 2

1 These figures are based upon two samples collected in the fall of each of these years,

2 Theae figures are based upon two samples - one from the fall and one from the spring,

3

215, .

. (1967-1977) .
67-68 69-70 1871 1972 1973  74-75 I5-76 1976 - 1977
190 . 178 175 173 160 183 177 - 204 166
176 140 161 158 132 174 160 183 154
242 253 208 207 212 202 211 247 209
186 127 152 149 - 126 138 104 145 - 140
162 158 170 165. . 137. 205 203 209 165
256 254 232 217 . 218 207 228 273, 228
173. 137 - 143 138 122, 157 149 185 137 .
211 198 228 275 186 258 252 220 265.
144 183 163 126 - 149 171 162 227 151
108 72 - 95 - 62. 43 54 70 133 99
222 265 7 207 197 225 226 229 270 241
- 187" .. 205. 210 197 211 206 216 203
- . 187 . 207 213 200 217 211 214 209
- 207 175 160 178 168 183 228 181
182 173 167 181 159 183 181 197 174
171 149 140 166 135 170 168 180 166
231 251 216 218 222 209 207 24 215
201 - 188 188 155 163 181 168 216 154
184 - 119 186 142 © ., 124 188 - 145 192 134
253 256 196 187 202 169 ~ 221 . 250 ~ 203
236 226 2180 222 ¢ 212 224 213 231 214
237 221 216 230 © 213 237 220 - 23& 219
256. . 254 239 209 218 201 206 230 - 209
210 162 142 - 174 138 © 188 186  207. 154
159 173 - 1% 150 0 174 173 153 182 159
206 . 204 - 183 203 172 . 189 194 226 199
203 119 © 129 160 101. 196 180 196 136
‘128 129 189 117 - 152, 152 122 150 146
200 176 172 200 . 147 178 . 182 212 188
200 105 116 160 120 181 129 197 126 -
157 123 193 93 - 127 112 46 102 123
201 161 . 159 194 136 . 119 133 139 188
209 146 . 140 160 79 210 322 196 143
92 137 187 136 174 187 . 171. - 175 166
201 . 196 - 194 . 204 161 224 222 282 . 188
21 223 207 241 . 196 232 211 751 . 208
234, 238 239 221 238 235 224 206. 231
235 2217 210 210 211 209 207 236 - 204
242 239 178 © 206 208 178 200 237 216
257 ©  250. 216 205 . 238  213. = 210 239 206
229" 278 223 216.° . 202 213" - 227 266 . 206
242 239 213 234 - 208 178 - 202 239 217
257 252 . 230 211 - 238 219 240 263 243
237 280 246 215 233 258 333 . 219

26

Change

1876 to 1977

-38
-29
-38

s
-4

=45
-43.
45

~76
=34
=29

-13
-5
47

-23
-14
-29

-62
-58.
=47

-17.
=15
-21.

-53 -
-23
-34

-60

~24

=71
+21
+49

-53
-9
-9

=43,
©H25
=30.

=21
-33
-58

‘22,
-20
114

The Fall 1977 sample conaists of two weeks of prime-time and one weekend morning of network dramatic programs,
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first time since 1973,

There are a few exceptions to the general decline in violence, Movies
and NBC "family viewing" time increased the most, making both reach record
or near-record levels, CBS, which pioneered the "family viewing" concept
and scored a record low of 46 polints ip 1975-76, jumped to 102 in the fall
of 1976, and further increased its level of violenqe in early evening to
123, but that is still below the other two networks even with their reduc-
tions, CBS also boosted its violence in action programs,

In-@éneral,;NBC was thesmost violent overall and in prime-time. CBS was
second overall but highest in actimn and eartoon programs. ABC was the
legst violent in prime-time but ﬁhe most violent in weekend daytime programming,

Similar findings are revealed in Table 3, a summary table focusing upon
the number of violent actions per hour qf programming, The rate of vidlent
act?%ns per hour decreased fiost for cartoons in all networks, all comic tone

programs, NBC weekend morning programs, and NBC cartooni:programs. For NBC

-

caftoons thé rate-of.vioiénce per hbur:plunged from 59;5.acts-per hour in
1976 to 18,7 in 1977. Violence saturation increasddbpymmore than one act
per hour for only four program types and all of them on CBS: '"family viewing"
programs, late evening programs, prime-time programs and action programs.
Table 4 presents the percentage of major characters who are involved
in violence in these general program classificatioﬁs. This table indicates

the percentage of characters who commit wviolence (hurt or kill other charac-

ters), are victimized \(are hurt or killed), or both commit and suffer violence.

- The most important decreases in violence-related characterizations are
found for ABC early evéning programs (8-~9 p.m. EST), NBC late evening pro—

gramming (9-11 p.m. EST), all comic tone programs,.new-programs, and most

types bf;prim§—timg programming. Increases in the percentage of major

characters portrayed as being involved in violence are found for movies, . __
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fable 3

Rate of Viorlent Actions per Hour of P_rogrémming

(1967-1977)

Change
1976 to 1977

1972 1973 74-75 75-76 . 1976 1977
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29,7 21,
59.5 18,

il,6 13.9
4,2 19,9
19,7 24,5

13,1t 20,5 12,9
23,2 17.1 7.
20,2 13.8 14,

24,6
24,0
32,6

21,3
.24,2
21.7

Cartoons
-ABC
CBS
NBC

' These figures aré based upon two samples collected in the fall of each of these yearé,'

2

These figures are based upon two samples - one from the fall and one from the spring. .

The Fall 1977 sample consists of two weeks of prime-time and one weekend moyning of network dramatic programs.,

3



Table 4 - . ' 1
Percent of Major Characters Involved in Violence ' -
(1967-1977)

1 1 Change

67-68" 69-70° 1971 1972 1073 74=75> 75-76° 1976 1977° 1976 to 1977
All Programs C . 69,5 . 65.1 615 58,3 55,7 64,6 64,2 _ 74.8 60.9 -13.9
Prime-Time 64.6 49,4 550 53,0 41,1 . 60.5  55.0 67.4 55,5 -11,9 -
Weekend Morning ) 84.3 89,7 747 72,3 77.2 71.7 81,1 85,6 77.2 .= BJb
8~9 P.M. EST ' 66.3 46,1 50,0 50.0 40,9 46,2 . 37.0 55.1 53,2 - 1.9
9-11 P.M, EST 61.5  54.2 59,3 55,5 -4L3 72,8 68,4 75,7 « 57.1 -18.6
Cartoons o 85.3 89,0 844 77.3 76,7  72.8  85.2 89.6 83.2 - 6o
TV Plays 62.5 - 48,9 50,3 - 43,9 42,3 55,8 . 52,8 71,3 50.4 - -20.9
Movies . | 78.6 69.8 69.7 78.8 49,1 = 84,1 84,6 59,4 82,5 +23.1
Comic Tone Programs 54,0 65.5 56,2 38,3 56,6  62.4  61.9 83.3 54.9 28,4
Prime-Time 42,7° 22,1 27,8 20.3 15,0 . 17,4 28,0 57.1 32,0 25,1
veekend AM. 79.3 ° 9.8 755  65.1 81.8  79.8 85,0 90.7 86.3 w bods
Serious Tone Programs . 66.4 68,4 70,5 61,2 72,5 70,0 75.9 72.6 ~ 3.3
Prime-~Time - - 66,7 701 7L7 59.7 73.3 69,5 74,6 73.3 - 1.3
Weekend AM, - - 65,0 42,9 50,0 72,2  66.7 72.9 81.5 69,2 ~12.3
Continued Programs 67.4  62.6 58,1 64,2 52.5  65.8  65.8 714 62.9 - 8.5
Prime-Time . 62.9 - -52,9 47,3 . 59.4 40,4  60.0 58,7 . 65.0 59,1 - 5.9
weekend A.M, . 83.9 . .91,5 76.4. 75,9 80.6 74,7  78.4 83.9 - 78.8 - 5.1
New Programs . 72.2 - 68.4. 66,3 46.5 61,0 60.8 60,6 81,0 58.0 - -23.0
Prime-Time o 66.7 . 41.5- 64,5 40.5 43,1 ° 62.0 47,6  73.5 49,4 -24.1
Weekend A,M, . 84.7 88,7  7L4 64,0 744 58,1  87.3 . 87.5  75.9 -11.6
Action Programs © . 86,0  84.8 - 77.9. 77.5 69.2  80.2 75,2 85,0 ‘78,0 - - 7.0
Prime-Time e 85.0 80,3 744 - 77.3  65.1 - 82,7  72.4 87,0 77.9 Co-9.1
Weekend A.M, 88,2 - 88,2 83.6 78.0 73.7 75.0 81,0 80,5 78,2 - - - 2.3
ABC . _ ©75.8 58,1 46,6 54,8 49,2 64,5 . 71.1 76.3 55.8 -20,5
GBS . : _ 56.6 63,6 716 51,9 57.0 6l.6 55,6 . 67.3 58,0 - - 9.3
NEBC _ 76,0 75.0 675 70.5 6Ll 68,3  66.2 8L,5 70,7 © o -10.8
Prime~Time . . _ o o . . | -
ABC _ 73.9 - 43.1 43,9 53,7 33.8 ° 69.3  66.2 75.0 48,3 . 26,7
CBS - .~ 45,1 45,1 67,3  36.6 45,3 © 50.7 42,5 54,1 51.2 - 2.9
NG .. . . 76,1 61.9 56,9 70.3 45,8 62,9 ' S57.7 74,5  70.6 3,9
8-9 P.M. EST o _ ' ' - o . :
ABC : 70,1 40,2 414 56.4 35,6 . 63.5 51,7  86.4 44,3 _ -42.1
CBS : 54,7  43.8 64,7 28,1 . 43,3 . 35.7 17,7 31,8 46,2 146
NBC : " 73,0 56.7 50,0 66,7 45.7  38.8 41,9 48,0 76.6 . 28,6 -
9-11 P,M. EST , : ' ' ' " L _
ABC ©79.2°  48.8 45,9 -51,2 31,4 75.0 - 77.6 . 68.4 51,1 _ -17.3
CBS 32,7  46.6 68,6 43.6 46,7 64,9 59,3 66.7 55.3 - - -11,4
NBC . 76.3  68.9 68,4 - 73.0 45.8 78,7  70.0 100.0 66.7 . =33.3 .
Action Programs . . : : - S : . .
. aBc 86.4 81,5 73.8 75.5 68.1 8L.7  77.9. 93.9 78,7 15,2
CBS . 85.3  89.6 8.7 86,0 69,1 82,8 79,0 72.5 83.0 . . +10.5
NEC - 86,0 - 84,3 741 72.9 70,4 76.6  69.2 86,4 73.0 _ -13.4
weekend A.M. _ . - ' '
ARG S 82.4  81.3 54,5 59,1 76,1 56,2 78,7 7B.4 . 79.2 + 0.8
- €BS : ‘89,7 93,6 79.3 ~ 8L.1 84,4 80,0 81,0 87.5 80.8 - 6.7
NEC _ .- 81.0 95,5 844 70,8 74,6  71.3 . 846 90,2 7l.1 -19.1
Cartoon Programs S B : ' . .; - ' o
ABC : 82.4 81,3 66,7  75.0 7h.4 55,1 79,5 . 82,6 76.3 - . -6.3 -
s 89.7 - 92.9 846 82,9 .84 8L.2 8,8 885 92.2 o ?g

'NBG ' . ) 83.3 94,9 92,3 71.4° 74.1 B4.9 . 93.5 96.4 T78.6 =1

1 These figures are based upon two sémpleé collected in the fall of each-of these years,

2 These figures are based upon two ‘samples - one from the fall and one from the spring.

f

The Fall 1977 sample consists of two weéks of prime~time and one weekend morning of network dramatic programs,



"~ usually been the network with the most violént programming while ABC and CBS

NBC early evening programs, and action programs, early evening progiams and
_ _cartoon programs on CBS. |

~ Table 5 takes a qlbséi'" look at a number of violence-related measures
for the three networks for the 1976 and 1977 samples. As we have already
nbted, NBC still has the highest Violencé Index (190), CBS is second (159)
and ABC third (154), Thés order holds for prime-time programming, but for
w.eeke_nd morning programming we find. that ABC has the ﬁighest Violence Index

(216) while CBS and NBC are tied with indices of 206, &However, all of these

__ Violence Index trends by Network. This figure reveals that while there has |

' “been considerable Tluctuation ‘in violence Tévels Trom 1967 to 1977, NBC has|

_seen £ Jockey for hird place each yEwr: ~ |

Table 6 presents a breal'&ﬂdmmof the Violence Index by network and
broadcast time. It indicates that the concept of having an hour of pro-
gramming "Sﬁitahﬁz;e_s'for all 'fam‘:.i.ly members (that is, an hour of Na@ ) ¢
‘with less viole_nc.e) has lost its Hfdrce with a.ﬁ- least two of the three
networks. CBS and NBC have increased, from last year, the amount of
violence aired during this time slot (8-9 .p.m. EST). Mofe'over, NBC has
the same level of violence in both early and late evfe_'rl_:itig_ programs, - ABC
has less violence in the early evening programs this year than last year,
and- therer---isr'also‘ a difference ‘in thé Violence Index for late and early
evening programs in the 1977 sample. This contrasts withﬁ.976,x¢ﬁhénéﬁBC
had about the same level of' violence in progréms aired during both. time =3
slots. Violence for children's (weekend a;m.) programs is still the
highest despite reductions, and about thé same on all three networks.

 Tables 1 through 44 of Section IIT p:;'esé_pt .dé_tailed____fin@j_ngs for the

different types of network dramatic programs included in our samples.



Table 5

Table 3 :
Violence Index Compenents for 1976 and 1977 by Network
Violence ¥ndex Components for 1976 .2u:4 1977 bv Network

ABC CBS NBC
1976 1977 1976 1977 1976..1977
All Programs
% Programs w/violence 93.8 74.6 82,9 70.0 91.9 84,
Rate per program 5.9 4.3 4.9 5.0 7.9 5.
Rate per hour ' 8.9 6,0 8.3 7.4 1.1 6,
Program Score 123 95 1299 95 130 10
% involved in wvielsuce ,
“harva¥tinvolved in violence 76,3 55.8 67.3 58.0- 81.5 70.7
Character Score _ 84 58 72 64 - 95 81
Violence Index 207 - 154 182 159 2255 190
Prime~Time
% Programs w/violence 89.5 67.4 70.8 64,4 - 83,3 8l.
Rate per program 5.8 3.9 3.5 5.2 8.2 6.
Rate per hour 6.5 4.5 4.7 6.4 6.9 5,
Program Score 114 84 . 87 88 114 10
% involved in violence 75.0 48,3 54,1 51.2 . 74,5 70,6
Character Score = 82 52 62 SQafi 98 84
Violence Index 196 136 - (148 146 212 188
Weekend A.M,
% Programs w/violence 100,0 - 93.8- 100.0 85,7 100.0 93,8
Raterper program 6.1 5.4 6.8 4,5 7.6 4.8
~ Rate per hour ' 19,0 " 16.0 19,2 15,2 29,4 15,7
Program Score 150 137 . 152 125 174 135
% involved in violence 78.4° 79,2  87.5 80.8 90.2 71,1
Character Score 8. 79 8% 8l 90 7L
Violence Index 237 216 239 206 264 206
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Table 6

Violence Index by Network and Time of Broadecast
(1976 and 1977) '

ABG GBS NBC
1976 1977 1976 1977 . 1976 1977
@tkgﬁﬁagrams 207 154.- 182 - 159 224 190
8aagg§;@;}gsm 197 126 102 123 139 188
-&aéélmié;@;gEST 196 143 175 166 212 188
Weekend ', 237 216 239 206 26k 206
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Violence as an Indicator of Power

Other components of the Violence Profile deal With the structure of
‘pdwer demonstrated by isolating those characters who commit violence or who
are victimized in television programs. Such involvement in violence is
presented in Tables 7, 8 and 9. Oﬁeréll,-eﬁcebt for éharacteré'portrayed
as being mafried, non-white or-elderly, more than 50 percent of the charac-
ters ineach .of the character clasgifications are invelved in violence. For
the most part, actual levels of involvement have decreased from 1976 to
1977. The most noticeable decreases are for characters classified as non—
Amerdican, charécters who are néither "good" nor "bad", and characters who
are members of a minority racial group.

Males are more likely than females to be involved in violence. 1In 1977
we find that at least half of all male major characters categorized in all
classifications, except the unmarried, are involved in violence; while there
are only four groups of female major characfers that have more than half of
their members categorized as being involved in violence. They are: females

classified as young adults, unmarried women, lower class women and females

.- categovized as "bad." ___ . _

The most elementary —- and telling - social structure involved in a
violence scenario-is that of violenﬁs'and_victims. The ratios of those
wﬁo inflict and thoée who suffer violenCe-prdvide-a calculus of life's
chances.for different grouﬁs of people in the world of television drama,
These risk ratios'(sée Table 10) a:erobtained by dividing the more numerous
of ﬁhese two roles by the less numgrous within each group. A plus sign
indicates that there are more violents or killers than victims or killed
and a minus sign indicates that there are more victims or'killed.than
violents or killers, A ratio of 0.00 meansrthat there were no ;haracteﬁs

classified as violents or killers or as victims or killed., A +0.,00 ratio

&,

&
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. Table 7

Pércant of All Major Characters Involved in Violence in_All Progfaﬁé
’ _ ' _ - (1969-1977) - T
1 - i ’ - T I ' . y o Chénge
»69=-70 1971 - 1972 1973 - 24=75 75-76 1976 19773 1976 to. 1977
. All Characters : 65,1 .~ 61,5 - 58.3 55,7 . 64.6  64.2 74.8 60.9 S -13.9
Social Age . . . . . _
Child-Adolescent 54.3 55,6 50.0 71,2 52,5 . 67.8 76,5 62,0 : =14,5 .
Young Adult 66,4 68,1 64.6 48.8 - .. 63.8 . 71.2 60.0 68.4 : + 8.4
Settled Adult 53,6 60.3 52,9 50,6 - 65.8 59,1 72.5 56,2 ) ~16,3
_ Elderly = . L. 64,7 -25.0 42,9 37,5 . 57.9 29.4 - 00.0, : NA
_Not Married 68,8 66.4 - 63.1 58.9 63.0 66,4 75.5 63.6 -11,9
Married . 45,6 42,5 43.5 35.8 55.3 . 40,8 58,7 40.7 -18.0
Social Class o ’ _ : . S ’ : :
Clearly Upper : 53.7 . 59.1 57.7 50,0 68.7 . 66.7 - 60,0 . 60.9 _ + 0.9
Mized . 65,9 6l.4 57.5 55.4 65,0 63.8 Th7 59.9 -14.8
Clearly Lower 81.8 . 100.0 . 87.5 7L.4 7 51.7 66,7 90.9 . 89.5 S o= 1.4
‘Race : . : o B : o . . ' .
White : o 58.9 - - 57.0 .- 34.9 53.2 - 63,6 61.1 69,5 60.3 _ - 9,2
Other : T -70,8 54,5 66.7 - 62.9 50,0 43.5 66.7 43,2 : -21.5
Character Type _ - ) _ ’ : . | -
- "Good" ' 59.4 ° -39.5  536.4 52,5 59,20 - 58,9 67.4 54.4 : -13,0
Mixed . . 63,2 55,7 43,6  43.3 . 66.1 61.7 84,0 - 61,6 - -22.4
"*Bad" ; o 89,7 - 76,6 = 93,0 9.4 85.7 93.9 88.4 96,8 _ .+ 8.4
Nationality : o ’ C . . o o
U.5, - - 55,0 . 55.7 54,7 50,0 62,7 . - 59,5 - 67,5 56.5 ~-11,0

~ Other - . 81.5 68,2 66.7 92,3 84,9 66.7 90.9 60.0 - : -30.9

L)

These figures are based upon two samples collected in the fall of each of these years.

2 _ . : R .
These figures are based upon two samples - one from the fall and one from the spring.

3 : . : .
The Fall 1977 sample c¢onsists of two weeks of prime-time and one weekend morning: of network dramatic programs.
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. Table 8

Percent of Major Male Characterfs Invélved in Violence in All Programs
{1969-1977) - : :
1 _ 2 - I Change
69=-70 71971 1972 1973 _74-75 75-76 . . 1976 19773 : 1976 to 1977

ALl Males 70,5 . 65.4 66,8 60.4 69,6  68.6  79.8 66,3 - =135
Social Age . : S : R . '

Child-Adolescent. 61.8 = 46,2 65.0 71.1 -57.6 70,5 76.9 70,2 = 6,7

Young Adult 73.6 - 80.6 - 70.5 . 49,1 67.7 75.5. 61.9 .73.3 ' +11,4

Settled Adult e 61,6 - 63,7 62,6 60.9 7i.1 64,7 -78.8 62,0 ’ -16,8

Elderly o 69,2 - 25.0 ° 50.0 16.7 57.1 41.7 Co- 54,5 ) - NA
Marital Status _ ) . ' : J : . :

Not Married : 72,5 - 67.0 . 69,2 ‘59,0 66,7 - 71,0 79,0 70,0 - 9,0

Married o oo 52,6 52,2 53.4 43,1 63.3 47.2  69.0 47.2 . =21.8
Social Class o : IS ' . .

Clearly Upper . 60,5 62.5 . 65.0 66,7 - 79.3 72,7 57.1 76.9 +19,.8

Mixed : . C71.1 65.3 66,3 . 59.3 69.4 68.5 79.6 64.9 Co=14,7

Clearly Lower © 88,9 100.0  100.0 1.4 8D.0 65.4°  100.0 93.3 . . - 6.7
Race S : : o ) .

White - 64,7 60,1 64,9 58.4 - .67.8 64.9 74.8 _ 65.8 - - 9.0

Other ) 73.1 60,0 67.9° 62.5 58.1 55.6 - 70,6 51.2 =-19.4

- Character Type L ' : _

"Good" . : < 65,0 63,7 64.8 55.0 65.4 64.2 - 74.8 59,4 =15.4

Mized _ ' 69,4 61.% 50.9. 46.8 70.0 64.5 . 86,5 67.0 - ~-19.5

'"‘Ead". i . 88,7 75.0 94,9  88.7 85.7 . 95.8 88.6 96.3 I S Y )
Naticonality : . _ S

U.S. : S 804 59,6 - 63,0 55,2 67,0 - 64,6 72,3 61.8 P =10.5 :
other 861 8.4 786 1000  7L4  75.0 1000 786 =2l |
1

These figures are based upon two samples collected In the fall of each of these years.
2 S _
These figures are based upon two samples - one from the fall and one from the spring. -

The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs,
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. Table 9

Percent of Major Female Characters Involved in Violence in All Programs
: : - (1969-1977)
L : L, . EEE - Change
69-70 1971 1972 1973 - 74-75 75-762 oo 1876 19773 1976 to 1977
“All Females . - - 43.9  A45.6  34.6  42.3  47.6  43.4 56,7  47.0 - 9.7
Social Age - : : - )
child-Adolescent 33.3 . 80,0. 20,0 7l.4 38.1 64,3 75.0 40,9 =34,1
- Young Adult . 54,7 40,0 52,4 4B.,4 52,6 57,1 - 55.6 59,0 + 3.4
Settled Adult ¥ ¥ | 46.4 26.2 . 15.0 - 46,7 . 34,2 . .53.6 42,7 -12,9
Elderly o . 50.0 . 25.0 25,0 100.0 60,0 0.0 - 0.0 NA
.Marital Status - - . . _ _ i
Not Married . 51.5 - 63.0 44.2 58.5 = .52.1 51,8 66.7 51,1 -15.6
Married ' . 33.3 25,9 26.5 254 40,7 27.5  38.1 31.4 - 6.7
Social Class .
Clearly Upper - 37,5 - 50.0 -.33.3 14.3 52.6 50.0 . 66,7 40,0 -26,7
- Mixed ' 84,8 45,1 32,4 44,4 47,8 41.6 57.1- 46.8 : -10.3
Clearly Lower - ©50.0 - 0 - - T75,0 - 33.3 75.0 0.0 - 75.0 +75,0
Race. ) o o .
. White - &L, 48,1 32.9 41,9 50,8 &7.7 57.1 47.5 - 9,6
© Other - - . '50.0 0.0 50,0 66.7 29.4. 11.8 0.0 - 33.3 +33.3
' Characte:I:.Tz}ge o - o o : - C
e Hcood" o 41.8 45,2 37.0 45,2 39.1 37.8 43,9 4.4 + 0.5
Mixed : 39.5 38,1 . .25.0 35.0 - 54,1 444 73.7 - 42,9 . =30.8
“pag" ) C 1¢0.0 80.0 66.7 42,9 " 85.7 . 80,0 85.7 100.0 ) +14.3
Nationality _ ’ L : : _ _
. U.S. . ; B 36.8 43,7 34,3 37.2 . 0 49,2 39.6 55.7 44,8 ) -10.9
Other - 65,0' 66,7 25,0 75.0 444 44,4 50.0 16.7 -33,3

These figures are based upon two samples collected in the fall of each of these years.
2 _ : : _ , _
These figures are based upon two samples - one from the fall and one from the spring.

3 . : : . - .
The ¥all 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs.



TABIE 10: RISK RATIOS!
Major Characters in All Programs

(1969-1977)
All Chayacters . = __Male Characters ' ' Female Characters
Involved Violent~ = Killer- . Involved Violemt- Killer- Involved . Violent- Killer-
_ im0 Vietim . Xilled in - Vietim ~  Killed _ o in Vietim Killed
Gxoups . N Violence - Ratio Ratio N Violence Ratio = Ratio N Violence Ratio - Ratio
All Characters - 3851 63,2 - -1,19 41,092 . 2740 68,5 1,18 +2,04 - 865 45.1 ':_ -L.27 +1.17
Social Age E _ . S s _ L : - a C .
Children~Adolescents 388 60,8 -1.58 +4,00 - 278 65,5 ~1,69 +4,00 . - - 109 49,5 -1,23 0.00
Young Adults 757 64.9 -1,33 +1.93 512 69.9 . o=1,23 . 42,08 241 53,5 = ~-1,73  +1.33
Settled Adults . 2028 59,5 -1.11 +2,10 = 1566 - &5.7 -1,12 +2,18 " 462 38,3 . ~1,07 +1.44
Elderly .99 43,5 -1,16 ° 3,00 - . 74 48,6 +1,04. =2,00° 25 36,0 o =3,00 _=0,00
Marital Status _ : A SRR o : ' ' _
Not Marxied - . 1728 65,8 -1,22 +L.92 - 1283 69.8 - =1,18 +2.06 438 53,7 -~ -1,38 +1,20
Married : : 915 45,0 - -1.24 +1,74 582 52,9 1,26 +1,87 © 333 31,2 -1,15 +1,14
glasé ' ) ) E : . o o . . . ‘ o _ .
Clearly Upper . 250 © 60,4 = ~1,36 +1,50 171 . 68,4 . =1,28 . +L,57° 79 43,0 . -1,81 +1,25
Mixed 3277 63.1° -1,17 +2,19 : 2469 . 68,2 - =117 +2,23 - 762 45,0 . . +1,22 c+ll15
Clearly lower - B 124 = 72.6 - =1.26 <111 0o 77,0 . -1,20 -1,13 o 24 54,2 _=1.71 1,00
Race : - _ ‘ : Co . . _ _ . -
White ) : .. 2847 60.1 ° -1,18 +1,98 . 2079 63.3 -1.16 +2,12 768 46,0 -1.25. +1,24
Other . ' S 343 55,7 ~1,32 +1,83 268 61,9 -1,27 - 41,83 | 72 - 30,6 . -l.82 0,00
Character Type _' - ' : N : : ' _ G A o
+ "Goog" o ’ ‘ 2129 58,1 ~1,26 - +3,29 ©1553 0 63,7 0 =1,23 - 44T - 557 41,7 . -=1,40  ~1,50
Mixed Type . 1003 61,2 -1,22 - +1,32 744 65,9 . - ~1,21 +1.31 239 43,9 . T =1.29 +1,17
"Bad"" ‘ ' 517 88.2 -1,02 +1.80 542 89.6 -1.03 +1,81 68 - 77,9 +1,13 +1.67
. Nationality . : L . . C o }
U.S. ‘ ‘ . 2848 57,9 -1,18 +2,13 2098 63,2 -1.16 42,29 - 740 42,7 -1,31 +1,20

other = - ' 264 73.5 . -1,31 © 41,31 . 203 80,8  -1,29  +1,27 61 49.2  ~LA4T 42,00

Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within each group. A plus sign indicates that

. there are more violents or killers than victims or killed and minug sign Indicates that there are more victims or killed than wviolents or
killers, A ratio-of 0,00 means that there were no victims or killers or violents or killed, A 40,00 ratio means that there were some violents
or killers but no victims or killed; a =0,00 ratio means there were victims or killed but no viclents or killers.

1e
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means ﬁhaf some characters are: classifed as violents or killers but none
ﬂﬁfégﬁiﬁggﬁﬁﬁﬁﬁaas victims or killed. Finally, a -0,00 ratio reveals-that
there +are. victims or killed but no violents or killers.

The overall violent-victim ratio since 1969 (when this measure was
devé&qped) is ~1,19, meaning that for every violent there are 1,19 victims,
However, while the overall victimization ratio for men is -1,18, for women
it is higher: -~1,27, Even more striking is the differential risk of fatal
victimization. There are more than two malé killers for evefy mazle killed
(killer-killed ratio of +2,04). Female killers also outnumber women who
are killed (k=K ratio of +1.17) but by a much smaller margin,

Particularly high risks of victimization (relative to the ability to

inflict violence) are borne by old women (~3.00), nonwhite women (-1.82),
'_ﬁpﬁér~éié§§_ﬁ6ﬁén'(4TT§1),midﬁﬁg‘éaﬁlfwwoméﬁ (21173)?WidﬁéflCléééfwaﬁén T
(=1.71), all children (-1.58), unmarried women (-1.38), and all nonwhites
(-1.32). "Good" characters are more likely to be victimized (~1.26) than
"bad" characters (-1.02). However, 'good" characters are more likely to be
killers than killed (+3.29). "Bad" characters are also more likely to be
killers than killed (+1.80), although not nearly as often as‘“goodf charac-
ters. "Good" womeﬁ are even more likely victims (-1.40) than "good" men
{(-1.23), but "bad" women have the most favorable violent—victim ratio of all
groups (+1.13). Committing violence seems more likely to mark a female than
a male character as "bad" in thé world of television. The only groups that
have high relative risks of fatal victimization are the old and the poor,

particularly among men, and women

7 7Fﬁrthé;_éxaﬁinatioﬁ_agnﬁéﬁie“iomfé;gglé that, overall, characters are
more likely to suffer violence then to commit violence, but that when

killing (killing others and being killed)'is isolated, major characters are

more 1@k@1y_;q,kill,than“torbé killed, The killer-killed ratios for males .. .
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are somewhat larger than those found for females, The overall magnitude of

 vidlent-victim ratios is quite similar for both men and women in characteri~

zation classifications such as marital status, social class, race, and

nationality. However, some interesting differences exist for males and _ - - =

__females in the social age and character type ("good"- "bad") classifications.

The major findings for the four social age classifications are that
children and adolescents have the most negative victimization ratio and the
elderly are the only gge group more likely to be killed than te kill._

When we isolate male and female characters by age-relaﬁed groups we
find that among males, children and adolescents are more likely to suffer
than commit violence, but that these chavacters have the most positive
killer-killed ratio -~ that is, they are_four times as likely to kill than
be killed, ZElderly male characters are the only group with&a positive
vioient-victim ratio, i.e., these characters are more likely to commit than
suffe: violence, However, elderly male cﬁaracters also have a fairly nega-

tive killer-killed ratio -- they are tWice as likely to be killed as to kill,

‘Thé image found for different age-reélated groups of female major eharac< - .

ters is quite different. Elderly female charaﬁtéﬁS£are thrée times as likely

to suffer than commit violence and women classified as young adults are more

likely to be victimized than very young female characters (children-adoles- |

_ _cents)._

—_ e A

Finally, no elderly female characters killed anyome, but two of
fhéée-characters were killed,

The other demographic classification with interesting differences
. in violent=-victim and killer-killed ratios aré charac#ers categofized as
"goodj; "bad" or neither "gOOd"f%dr'"bad¥?f Females catégorized as "bad“
are the only grou§ more likely to commit than suffer violeﬁce (+1.13),wwhile’

males so cd@gsified are about equally?likely to commit as to suffer violence

(-1.0§§a Males classified as '"good" are four times as likely to be killers,
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However, "good" female characters have a greater chance of being killed
than of killing, Both males and females classified as "bad" have a

greater chance of killingﬂ;hanrof being killed, =

acters {(all characters, males and females) are presented in Tables 11, 12,.
and 13. Examination of Tables 12 and 13 reveals that victimization has been
the consistent trend. That is, since 1969, most major characters, males as

well as females, have been more likely to be victimized (hurt or killed)

Some interesting findings revealed in these tables are that'thezﬁégﬁW;gg;

‘violent-victim ratio for, males classified as children and adolescents has
been decreasing gince 1973, That is, even though these characters are more
Tikely to suffer than commit violence, the pumber of those who commit

violence relative to. the number who suffer is increasing, Alisze,
1.0 re e number wiho surier 1s increasing, A:

Ll

4 killed, Only males categorized as "elderly" are portrayed as more likely

— — U — - -

R ‘The killer—killed ratic is another indicator of the power in the world

of television dfama. Tables 14, 15 and 16 preéent killer-killed ratios for
all major characters and for male and female major characters from 1969 to
1977 on a number of characterization classifications. Since the number of
characters who either killed or are killed is small, the;e tables should be

|

examined and interpreted carefully. L

Since 1969 most male charactezs have been 'portrayed as powerfn:

that is, men in television drama are more likely to kill people than to be

-~ " to be Eiilédwfhénmfamﬁfil{"MalewﬁﬁéfééféféAbléSSified-aémiéﬁer7ciés§5nei&ﬁer

"good" nor "bad' or non-white have fluctuated between positive and negative

ratios. That is, some years these groups are more likely to kill than be

killed, while in other years, they are-mofe likely to be killed than to kill.

- Summaries of annual findings for violent-victim ratios for major char—

_i“ than tO Comit Viqlence, o - ’ . T Tmmmmmm e o
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. ‘Violent-Victim Ratlos.l' o i
All MaJor Characters ia All Programs ’ E
' - (1969—1977) ' S
T T A ' . a3 gt Vg
- 69=70" 1971 1972 1973 74-75" - 75-767 1976 1977
. -AI) Charscters. . -l17 21100 -1.26. -l.40 -1.29. -1.06
4.sbcial Age ) S S S e . N Lo
© 7 Child-Adolescent. . . | -1.38 = Il 17.‘_'-1;20' -2,43  -2.11 - -1.18°
Young Adult. . - - L -1.32 . -1.08 7 -1.28 - -1.65 -1.58 =1.10
Settled Adult - - . -~ . 0. 1,090 =1,1T . 1,23 -1.20° <1.16 -1.03
Elderly = i -1.43. 1,00 1.00 . 1.00  -1.50 1.00-
Marital Status - T i L
Not Married Cor L SL15h e =104 0 =1,23 0 =161 - -1.41 -1.06: .
Married . CL L s1.32 U RLA4 1063 21045 -1,110 -L11
* Soclal Class . e Ve - ] R . S S
_Clearly Upper- . -° .. % =1.69 . =1.33 0 1.00 . -1.29 ~1.58"  =1.33 - . -1.18
Mixed Lo oL LA CAL10 0 =130 0 -1.40 0 -L.25 0 -1020 Aol -1.05
Clearly Lover DUl 140420000 1007 -1.43 . ~1.56.  -1.46%. e1.13
Vhite = S el Tuall16 70 «1108 0 <1,25 0 -1,400 0 -1.300 - -1.20° -1.04 -
-Other Sl ©o-1.39° 0 -1,20° -1.15 -l.91 ~l.22 - -1.53 . +1.11° .
.Character Type .=~ . - . .00 0 SRR o " Lo L
"Good” T 102407 210220 1033 -1.52 0 -1.38 <126 o ~1.16
Mixed Sl e : et e=1031 ~1.090 - =1.27 -1.79 -1.23 ° -1.38. L +1.12
"Bad"™ U0 U 41,08 41,06 ~1.13 . =1,07 © -1:16  +1.01 .+ 1.00
Nationality R EET _ I TS .
.S, RO et -1.180 -1.08 - -1.21  =1.47 - -1,320 0 -1,19 0 -1006 -1.01
Other - .. - 21,29 0 -1.27 -L.46  -1.71  +1.06 - -1.73.  -1.67  1.00-

Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within

“each group. A plus sign indicates that there are more viclents or killers than victims or killed and
a minus sign indicates that there are more wictims or killed than violents or killers. A ratio of
0.00 means that there were no victims or killers or violents or killed. A +0.00 ratio means that
there were some violents of killers but no victims or killed; a =0.00 ratio means there were victims
or killed but no v1olents or klllers. . S : i .

These figures are based upon two samples collected in Ehe fall ‘of each of these years.
These figures are based'upon_two samples ~ one from the fall and one from the sprinmg.

The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatié programs.
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~ Table 12

Violent - Victim Ratios:®
Male Major Characters in All Programs
I (1969-1977)

2 3 ' '
69-70 1971 1972 1973 74-753 75-76 1976 - 19774

'A11 Males - -1.15 «1,06 =-1.20 -1,38 -1.25 .~ -1.25 -1,08 -1,05
Social Age ’ : . B : '
Child-Adolescent C =146 -1,67 -1.22 ~ =-2,88  -2,21 -1.87 - -1,33  -l.31
Young Adult : -1.26 . 1.00 . -1,17 -1,41 ~1.40 -1.27 - -1,20 -1.06
Settled Adult - -1.09 -1.05 -1,22 -1.25 -1.17 -1.16 ‘=1,06 - +1,02

© Elderly -1,33 42,00  +1,33  40.00  -1,20 . +1.25 0,00 1,00

Marital Status . . ' - : . oo
¥Wot Married -1.13 1.00 -1,13 =1,69 -1.34 -1.32 - -1.,10 | -1,07
Married ) . -1.34 =-1.33 _-1.56 C=1,41 -1.13 -1.29 -1.19 -1,08

" Soclal Class : B _ ' ' o .
Clearly Upper © -1,50 1,00 - 1,00 -1,33  -1.64  -1,35  +1.33 1.00

Mixed . . : -1,13 -1.08 -1.26 -1.38 -1,22 -1,23 -1,09 ~1.04
Clearly Lower . _ 1,00 +2,00 - +2,00 =1.43 -1.57 -1,42 -1,13 -1.17
Race S ) _ o ' . L :
White : =1.14 -1,01 -1.20 -1,37 =-1.29 =1.,22  -1.04 ~1.02

Other. . ) -1,36 -1,20. -1,08 =1,%0 =110 -l.41 -1,57 +1,14

Character Type C o N _ : '
"Good" -~ =1,21 - -1,15 1,21 -1.40 -1.31 -1.30 ~1.09 -1.16

Mixed . : -1.31 -1,07 -1,28. - =2,33  -1,22 . =1.36 -1,13 +1,.13
TBag™ _ T +1.08 +1,08 - -~1.13 ~1,11 -1,19 - =1,02 - 41,04 1.00
Nationality ) : : ' -
© 1,8, ] -1. -1,05 -1.13 -1.39 -1,27 =1.17 . «1,06 ~1,01 .

Other = = S =1,25  -1,20 . -1,50  -1.30 1,00  -2,00 ' ~1,50  +1,13 -

Risk ratios are obtained by dividing the more numercus of these two rolesiby the less numerous within each
group. A plus sign indicates that there are more viclents or killers than victims or killed and & minug
sign indicates that there are more victims or killed than violents or killers. "-A ratio of 0,00 means that
there were no victims or killers or violents or killed, A 40,00 ratio means that there were sovme violents
or killers but no vietims or killed; a -0.00 ratio means there were victims or killed but no violents or
killers. :

These figures are based upon two samples collected in the fall of each of these years,
These figures are based upon two samples - one from the fall and one from the spring.

4 . .
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs.
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N o o - Table 13

Violent ~ Victim-Ratios: t
- Female Major Characters in All Programs

(1969~1977)
2 ' -3 3 o4
69-70 1971 1972 1973 74-75 75-76 1976 1977
A1l Females «1,26  -1,43  ~l.63° -1,52  -L,45 - -L18  -1.03  -1.13
"Social Age ' . ’ - i :
Child-Adolescent . 1,00 - +1.50 " 1.00 -1,83 -1,75 | -2.33 +3.00 - +1.40
Young Adult . _ - =150 - ~L.67 -1,67 -2,33 -2.38 ~1.80 =5.00 -1.19
Settled Adult -1.11 -1.67 -1,40 . +L.67 -1.13 +1.38 +1,04 -1.20
Elderly : : -2,00 -0.00 -0.00. - =2,00 -3.00 - 0,00 0.00 0.00
Marital Status : : ’ : C '
Not Married ’ -1,29  -L,30 -2,13 -1.42 -1.68 -2.00 . -1,14 - -1,03
Married ’ -1.,25 = -2.00 1,00 -1,60 . -1.07 1,00 +1.40 -1.18
Social Class o _ ' '
Clearly Upper . . =3,00  -0,00 1,00 1.00 -1.40 =1.25 = =2,00 ~2,00
Mixed - ~1.,12 -1,2F  -l.64 -1.55 -1.45 -l.14 v1,00 -1.10
Clearly Lower o =000 0,00 .. -3,00 .00 -1,50 ~2,00 0.00 . 1,00
Race ' I ' R ' ' _ :
White ' -1,29 -1.,43 -1,58 -1.50 =-1,39 -1,13 - 1,00 -1.10
Other o - -1.67 0,00 -0.00. =-2,00  -2,50 ~0,00 - - 0,00 1,00
Character Type ° ' o _ : . ) _ ] :
"Good" : : -1,30 -1,83 -2.13 -2,18 -1,81 1.00 +1,13 =1,22
Mixed PR -1.44  -1,20 -1,33 +1.25 -1.31 -1,.8¢  -1,33 +1,09
"Bad" © .20 1,00 +2,00  +L.25 ‘1,00 +1,33 .~ 1,00 - 1,00
Nationality ) . : - . .
.8, : - -1.33 -1.25 -1,90 -1.86 - -1,58 -1.33 +1,04 -1.04
Othexr : o -1.50 -2,06  L.,00 -3,00 +1.50 -+ 1,00 - -0,00 -0.,00 -
i .

.. Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within
" each group, A plus sign indicates that there are more violemts or killers than victims or killed and
a minus sign indicates that there are more victims or killed tham violents or killers, A ratio of

0,00 neans that there were no victims or killers or viclents or killed. A +0.00 ratio means that
there were some viclents or killers but no victims or killed; a -0.00 ratio means there were vietims
or killed but no violents or killers, :

2 : .
These _fig_ures are based upon two samples collected in the fall of each of these years.

3 . .
. These figures are based upon two samples - one from the fall and one from the spring.

4

The Fall 1977 sample consists of two weeks of pfime-time and one weekend morning of network dramatic programs.
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Tabieriﬁf'
!; Killer - Kllled Rat:.os-1

All Major Characters in All Programs ."H.H
(1969 1977) o R

'y

. 69-70° 1971 1972 1973  74-15 11976 . 1977
"AIL Characters S LS9 42,75 SHLgh - 4175 - 41085 41,720 42.11 43,00
_Soc1a1 Age ' R B I D S ) : . U E -
Child-Adolescent . .. | 0,00 0.00° 000  0.00  1.00 © 0.00  0.00 4000
Young Adult U 31:25 0 42,000 043.00  42.00  43.00  +1.18 . 42.00 - +4.00
Settled Adult . CiH1.73 42067 042,40 41,75 41,96 - +2.5007 - 42.00 | +2.25
Elderly U100 0.00 0 =200 0,00  <0.00  -0.00,: - 0,00  0.00 .
.__.—-———-——-—Mari.tal Status ’ e . . Gy < e ': C . . e . ’
Not Harried C T RLI36 0 +A67 HILST 1,000 +42.60 - +1I78 0 +1.43 42,60 :
Married- . % U 42087 44,00 . #1:33 - +1.33  41.21 - +1.10  +0.00 - +8.00 '
Social Class B X AR AT Sl _
Clearly Upper L L.008 0 =0.000 s L +2.00 +2.25 - +1.25 <. 40.00 = +2.00
| Mixed - L 42,097 43050 < +1.70  +1.86  +2.06 ~ +1.75  +3.25.
Clearly Lower - - B Q.00 ‘1.0Q_- +2.00 ~=0.00 ;3.00'”_ +3.00  +2.00
Race . o Sl s s s AT : : o
White e T Mg 42,71 42,250 410450 41.84 41,86 +3.40  .32.70

Other .. LD 40,00 42,00 7 .-1.20 40.00  40.00 . . 1.000  -1.50  +0.00

Character Type Lo [T RS . L T
"Good™ e +4.50°.  47.00 @ . °1.00 +1.80 +3.86° 7 +5.00 . +3.00 +7.00. .

‘Mixed ST e 4103300 42,000 41,200 -0.00 -1.10  -1.387 . 43,00 - +5.00
"Bad" ST 4L 42025 42060 42,00 +1.63  +2.08° 41,40 - 41,86
. Natiopality S . e _ _ N .
U.8. . - T 41,800 44,250 42,00 41.90 +1.93 +1.79  43.40 42,70

Other -. - _ : © T +1.40 1.00 1.000 O.QO +3.00. - 0.00  ~1.50 +0.00

Risk ratios are obtained by dividing the more numerous of these two roles hy the less numerous within
. ..each group. A plus sign indicates that there are more violents or killers than victims ot killed and:
.a minus sign indicates that there are more victims or kiiled than violents or killers. A ratio of
0.00 means that there were no victims or killers or violents or killed. A +0.00 ratic means that
there were some viclents or killers but no victims or kil]ed a -0.00 ratio means there were victims
or killed but no violents or killers. .

These figures'are based upon two samples collected in the fall of each of these years.
These figures are based upon two samples - one from the fall and one from the spring.

The Fall 1977 sample consists of two weeks of prime-time and ome weekend morning of network dramatic.prog;ams.



Table 15
L o1
Killer - Killed Ratios:

Mhle.M;jor Characters in All Programs
(1969-1977) :

§9-70° 1971 1972 1973  14-75  75-76 1976 1977

ALl Cheracters = 42,00 43,00 +1.69 42,33 +L.80 - +1.70 | +2,50 - +2.80
Sooial’Age ' . . S ' S
- Child-Adolescent . o 0,00 ~0.00 - +0,00 - 0,00 1.00 - 0.00 0,00 +0,00
© Young Adult : 42,50 - 446,00 42,50 +6.00 42,25 41,10 42,00  +3.00
Settled Adult : ' +2.00 +2,67 . 12,40 +1,75 +1,95 42,55 0 42,50 +2,25

Elderly _ o 1.06 0,00 1,00 0.00 - -0,00 . -0,00- 0,00 0,00

‘Marital Status S S . : L
Not Married L o +1,73 . 4+7.00 +1.67  +2,00 +2 44 .44 . 41,40 +2.40
" Married : _ ) +3,50 | 44,00 +1,33 +2,00 +1.09 +1.38 40,00 : +7,00

Social Class ’ o _ R
Clearly Upper . 41,50 . 0.00 1,00 +2.00 - +2.33 1,00 . 40,00 +2,00

Mixed +2,30. 7 +3.33 41,90 +2,43 +1.81 L +2,13 +2.20 - +3.13

Clearly Lower"_ ) B T 0,00 - 1,00 0.00 42,00 - «0.00 . ~-3.00 i' +3.00 1,00
Race . . . C . I

White - +1,83 +3,17 +2.43 +2,00 +1.79 +1.85 +4,33 - 42,50

 Other o +0,00 42,00 -1,20 40,00 40,00 1.00 - -1.50  40.00.

Character Type . . ) : . C
YGood" 49,00 +,00 +1.33 +3.00 +4,.33 +5.,00°  +1,50 +7.00

" Mixed . . 4+2.33 +1.67 S+1,.20 -0,00 -1.25 -2.00 +5.00 . +5,00
gad" - +1.11  +2,25 +2,40 +2,40 . +1.43 - 42,18 42,33 +1,57
Nationality - T : . ) : ' ' :
U.8. ’ +2,57 +5,67 +2.13 42,38 +1,92 +1.77 +4.33 +2,60

Other - o . +L.50 1,00 - 1.00 0,00 +2,00 0.00 - ~1.50  +0.00

T S - o .
Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within
each group. A plus sign indicates that there are more violents or killers than victims or killed and
a minus sign indicates that there are more victims or killed than violents or killers. A ratio of
0,00 means that there were no victimg or killers or violents or killed, A 40,00 ratio means that
there were some violents or killers but no victims or killed; a2 -0,00 ratio means that there were
victims or killed but ne wiolents or killers. '

. These figures are based upon two samples collected in the fall of each of these years,

3 S : .

These figures are based upon two samples - one from the fall and one from the spring.

4 : : . : _ :
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs,
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Table 16

: oy
- Killer - Killed Ratios:
Female Major Characters in All Programs

{1969-1977)
69-702 1971 1972 1973 74-7? 75-763 1976 1977‘!L
"~ -All Characters . =-4.,00 -0,00 - 1.00 -0.00 +2,25 42,00 +1,33 C+0,.00

Social Age . . ) : ' :

Child~Adolescent 0.00 ¢.00 . 0,00 ¢,00 0,00 . .00 0,00 0,00

Young Adult : - =0.00 -0,00 - - +0,00. . -0.00 . +0,00 +2,00 - 0.00 +0.00

Settled Adult -2,00 - - 0.00 0.00 0.00 +2,00 +2.00 +1.33 0.00

Elderly . 0.00 -~ 0,00 ~0,00 . 0.00 =0.,00 0.00 0.00 0.00
Marital Status - S S

Not Married "=0,00° . -0.00 1.00 =0,00 +4,00 +0,00 +1.50 +0,00

Married o 1,00 - 0,00 0.00 =0.00 - +1.67 ~0,00 +0,00 . +0,00
Social Class = _ o . : ; :

Clearly Upper ) ~2,00 ~=0,00 0.00 . 0,00 +2,00  +0,00 +),00 0,00

Mixed - =0.00 0,00 0 -1.00 -0.00 +2.33 +1.50 1.00 . +0,00

- Clearly lower _ . -0.00 0.00 0,00 0,00 0.00 0.00 - 0.00 - +0,00

Race - . . o i . ) . S

White . -4.00 -0.00 1,00 -0,00 +2,25 - +2.00 +2,00 +0,00

Other ’ . o 0.00 0.00 0.00 ~ 0.00 0.00 _0.00 0.00 0.00
Character Type Lo C i o i

"Good" -0,00 . -0,00 -0.00 -0,00 - 1.00 0.00. +0,00 0,00

Mixed : ' . =3.00 0,00 0,00 0.00 +2.00 +3.00 1.00 0.00

"Bad" ’ 0.00 - 0,00 - +0.00 ~0,00 | +3.00 _ 1.00 -0,00 +3,00
Nationzlity ' ' = n ‘

U.S. o -0,00 -0,00 1,00 - -0,00 +2,00 +2.00 +2,00 40,00

Other : 1.00 0,00 .  ©,00 0.00 +0,00 - 0,00 0,00 0,00
1

Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within
each group, A plus sign indicatés that there are more violents or killers than victims or killed and
a minus sign indicates that there are more wictims or killed than violents or killers. A ratic of
0.00 means that there were no victims or killers or violents or killed. A +0,00 ratio means that there
were some violents or killers but no wvictims or killed; a -0.00 ratio means that there were victimsg

or killed but no violents or killers, .

2
These figures are based upon two samples collected in the fall of each of these years.

3 : .
These figures are based upon two samples - one from the f£all and one from the Spring;_,

4 " : _ .
The Fall 1977 sample consists of two weeks of prime-time and one weekend morming of network dramatic programs,



Female characterizations have undergone aﬁ interesting change.. From
1969 through 1973, when they encounter violence they are more likely to
be killed than to kill. However, starting in 1974 we find women in parts
in which they are the killers. Female major characters have changed from
being the usual vietims of killers to being portrayed as able fo'kill, as
mentﬂj,withéqt being killed and for the first time in eleven years there
are no female. victims of lethal violence.

Tables 45 through 65 of Section IIT present detailed findings for

characters on violence-related items.

47
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Cultivation Analysis Methodology

- Cultivation Analysis is the study of what is usually called effects or
impact. We consider the latter terms‘inappropriate to the study of broad
cultural influences. The "effects" of a pervasive medium upon the composi-
“tion and structure of the symbolic environment are subtle, complex and
mingled with other influences. ‘Also, the concept of causation, borrowed
from simpler experimental studies in the physical and biological sciences,
is not fully applicable to the steady flow of images and messages that make
up much of contemporary popular culture.

People are born into a culture that cultivates their needs as well as
their satisfactions. Culture affects assumptions about fécté as well as
responses to facts. In modern cultures demand is manufactured, as well as
the supply. Social and psychological characteristics draw individuals to
select certain types of content which, in turn, nourish and cultivate those
characteristics. Innumerable facts (and values) outside of personal experi-
ence can only_be learned —— and related values derived ~-- from the mass
media; or from others who have learned them from the mass media. Increas—
ingly, mediarcultivéted.facts and values become standards by which we judge
personal experience and family and community behavior.

.A slight but pervasive shift in the cultivation of common perspectives
may not change much in personal outlook and behavior but may change the
relative meaning of much behavior. Furthermore, common perspectives help
structure_the agenda of public (and often private) discourse and provide a
basis of interaction among different scocial groups. Just as a barely

perceptible change of a few degrees average temperature can lead to an Ice
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Age or make the desert bloom, so a slight but pervasive change in the
cultural climate may creat shifts in perspective that do not amount to much
measurable difference in single individuals but can have major social and
public policy consequences. That is why we tend to speak in terms of the
contribution offtelévision to the cultivation of common pers;ectives rather
than in terms. of achieving any préconceived goals, impact, or effects.

Cultivation Analysis begins with thé patterns found in the "world" of
television drama. The message system composing that world presents a
coherent image of life and society. How is this imége reflected in the
assumptions and values held by its audiences? How are the '"lessons" of
symbolic behavior presented in fictional forms applied to conceptions about
real life?

These days nearly everyone "lives" to some extent in the world of tele-
vision*, so that the problamqf'studying_television's effects is a difficult
one. Without control groups of non-viewers it is hard to isolate television's

impact. 'Experiments do not solve the problem,'for they are not comparable

to people’s day-to-day viewing of television.

__Our_approach reflects the

hypothesis that heavier viewers of television =- those exposed to a greater/

._extent than lighter viewers to its messages -— are more likely to under—

“stand social reality in tetms of the "facts of 1ife" thay see on television.

~_To_investigate this idea we partition the population and our samples accord- |

_ ing to television exposure. By contrasting light and heavy viewers, some _ |

% Jickson—Beeck,, Méfii&ﬁ;ﬂ"Thé“ﬁghvi;%efs: -Whngre”iﬁéy?”.m&ﬁﬁrﬁéiiég




_ reality are presented in television drama; these "facts" are then compared |
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Development of Questions

The investigation of television's effects upon conceptions of social
reality begins with systematic analysis of the world of television drama.

Message System Analysis reveals how certain "facts" and aspects of social

“with other conceptions of the same "facts" and aspects derived from direct |

ions, such as U.S$

. Census figures. For example, in |

prime—timé television drama aired from 1969-76, 64 percent of major characters
and 30 percent of all characters {(major and minor*) were involved in violence
as either perpetrators-or victims or both. According to the 1970 Census,
there were only .32 violent crimes per 100 persons.®**  In the world of
television, therefore, one has between a 30 and 64 percent chance.qf being
involved in viclence, but, in the regl world, only é one-third of one percent

chance.

Next, we determine what heavy and light viewers (both children and

adults) believe to be the facts. To the extent that patterns of Iife

presented in dramatic television programs cultivate Jdistinct conceptions of
social reality, heavy viewers are expected to be more likely thén light
viewers to choose answers that reflect television perspectives. Our research
strategy, instrumentation, and samples are designed to establish the extent
to which and the ways in which television cultivates.such patterned responses,
Once. the "television view'" and the "real.world" or some other view of
selected facts and aspects of social reality have.beeﬁ determined, we con-
struct questions déaling with these facts and aspects of life, Each question

* This report presents findings for major characters only.m'

** Newer data on. personal violent crime victimization range from .41 per 100

_(based on 1973 Police reported figures which include homicide) to 3.3 per
100 persons over 12 (based on 1974 probability sample which doesn't includé”

..homicide). ' ‘

|
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has an inferred or objectively determined "television response"” reflecting
the "television view" of the fact as well as a "non*television'answéffq For
example, one cultivation question asks: VDuring any given week, what are
your chénces of being involved in some kind of vioclence? About one in ten?
About one in a hundred?" The first answer —- "about one in ten" -- more
closely reflects the world of television and is used as the "television
answer,! while the "one in a hundred" more closely matches U.S.iCensus data

and reflects the real-life circumstances of most Americans.

Saﬁpies g£ Respondents

To test our hypothesis we continually gather data reflecting television
viewers"beliefs and behaviors., These data have been collected from samples
diverse in characteristics such as age, location, and institutional affili-
ation. Within each sample, television viewers' responses are further analyzed
in terms of age, education, sex, and other social and perscenal characteristics.

We have collected data from samples'of children; adult data have been
gathered by our students, commerciai,agencies, and academic inStitutionS.*

Our policy is to-administer the:same questions repeatedly to various samples,
including both children and adults, whenever poésible.

Figures 4 and 5 describe thé ten data bases used in Cultivation Analysis

over the past five years. Our New Jersey rural-suburban school children's

data are complemented by data from Children of the same-age atfending the Bank .
Street School in Manhattan. Our surveys of University of Pennsylvania stu-
dents. are counterpointed by surveys including Philadelphia residents who

are not students. Most national samples used in Cultivation Analysis are

* We gratefully acknowledge the National Opinion Research Center, University
of Chicago, for sharing its 1975 and 1977 General Social Surveys, and the
Center for Political Studies, Institute for Social Research, University of
Michigan, for its 1976 American National Election Study disseminated
through the Inter-University Consortium for Political and Social Research.



Date
Location -

Sampling '

Number of
- respondents

Collecting -
organization

Method of
collection

. Demogzraphic

chayacteristics

Sex

Grade in
School -

Age

Perceived
Ethnicity -

Parents'
Education

TV viewing
light

medium

heavy

Newspaper
reading

light -
medium

heavy -

.

New?JersQﬁ School Children

 Dec.75; May 76

Rural/suburban
. New Jersey

Student population
of a public middle

school

649
'Cultﬁral Indicators

Self-ddministéred

questionnaire
=
boys 47,9
girls 52.1
sixth  10.8
seventh 42.1
eighth . 36.4
hiath . 10.8
X-= 12,77 years
American 73,6
Italian ’ 6.6
. Black, Afro 2.4
Jewish . 1.9
-~ German 1.6
Irish 2.7
Other ) _11.2
Neither went to
college - 43,3

Father or both
" went to college. 56.7

up to 2 hrs/day 24,2

246 hrs/day 58,2

6 hrs & up/day 17,5 .

almost never 17,0
once in a while 48,7

almost daily - 34,3

- Flgure 4

‘Bank Street School Children-

May 76
ﬁew York City

Population of 10-13
~year olds at a
tedachers college
demonstration school

133
Cultural Indicators

Self—administered

questionnaire
%
boys - 45.9
girls _ 54,1
"{not applicable)
“9-11- 36,1
12-14 63,9
American . ) 79.6
Ttalian .8
_ Black, Afro - 4,5
Jewish - : 6,3
German - -
Irish - - -

Other - 8.8 -

Neither went to

- ecollege . 8.5
Father or both ’
went to college 91,5

up to 2 hrs/day - 51,6
2-6 hrs/day 48,4

6 hrs & up/day --

. almost never
) or : 57.3
once in a while

" almost daily - 42,7

“Child" Data Bases Used in Cultivation Analysis
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Date

Location

Saﬁgling

Number of
respondentg

Collecting
" organjzation

Method of
cellection

Demozraphic

characteristics

Sex

~-~-Age

Race

‘Education

TV viewing
. light _1
medium
.heavy g
Newspapex
reading
light

medium

heavy

STARCH

._ Spriang 1973

Philadelphia
Chicago =~ ’
Los Angeles
Dallas

Quota, from house=
holds randomly se-

lected from telephon

books.
sex and TV viewing

Screened for

{less than 2 hrs or
at least 4 hrs daily)

607

Starch/Hooper

Telephone Interview

 male

female

under 30

aver 30

no college
gome college '

up to 2 hrs/day

4 hrs & up/day

once in a while
or almost never

-

daily

57.2

45,4
50.6
21.8

78.2

ORC

May 1974

“National -

Pfobabilitz, strati- .
fied by geographic

- area and cluster at

neighborhood level

2052 -

Opinion Resedrch
Corporation

Personal Interview

h

male 48.7
femdle 51.3
under 30 27.3
over 30 72.7

30-54" . © 43,5
55 &wp. - 28.6
‘white - 90.2
non-yhite .9.8
no cellege 67.5

not high

school grad 33.0

high school

grad . 34.5

gome coilege 32.5

up to'l hr 35.1

"yesterday"

1-3 hrs “37.1
" "yesterday"

3 hra & uwp 27.8

"yesterday"

up to 15 min 32.0
"yesterday"

15-44 min 38.7

"yesterday"

45 min & up 29.3
“yesterday"

Figure 5

NORC75
Mar.-Apr. 1975

Rational

1490

Kational Opinion
Research Center

- Modified probabil-
- ity, half block
quota- - half full
" . probability

Personal Interview

male

‘female

. under 30

30-54
55 and over

white -
non-white

‘no college

some college

up to 2 hrs/day

3 hrs/day

& hrs & up/day

less than daily

daily

"aAdyult' Data Basesd Used in CultivationiAnalysis

47.7

19.6

32,7

18.3

81.7
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- PENN

April 1976

" Univ., of Pemnnylvania

Quota/Accidental,

"~ screened for TV
‘viewing (less than

one hour or twoe or
more hours daily)

540
Cultural Indicators/
Univ, of Fenna. students

Personal and
Telephone Interviews

%%
male 55.4
" female 44,6 .
.19 or younger 40,0
-20 or older 60.0
less than 1 41,9 -
“hour daily
‘2 or more . 58.1
hours daily
“once in a 38.0
while - B
almost every 62,0

day



Location

' Sampling

Number of
" Respondents

- Collecting
Organization

Method of
Collection -

Demographic
Characteristics

Sex'

Age

Race

Education

- IV yiewing
light

medium

heavy

Newspaper Reading
light -

medium

heavy .

| PENNS22

October 1976

Univ, of Peﬁnsylvania

'Probabilitﬁ, strati--

fied by sex and

E university class

209

Cultural Indicators/
tniv. of.Pemnsylvania
Students:- . i

Personal and
Telephone Interviews

%
male 38.3

female 61.7 .
under 20 59.8

20 and older 40,2

" freshman 58.9

. geniors 41.1
20 min. or 50,7
less/day :
30 min or 49.3
more/day

. once in a 39.2
while
just about 60.8
every day -

. CPSI6

Sept,1976- °
Jan, 1977

’ National

household and
panel-based

2868,5 (weighted)

Center fcr-Political.

Studies, Institute
for Social Research,
‘Univ, of Michigan

Personal Interviews

male a1
female 57.9
under 30 27.
30-54 39,7
55 and older 32.5
white 86,0
.0

non-white 14

~no college 66
some college 33.

ruEveniﬁg TV ]
viewing -
Re: Policé & Crime
rarely or 29.8 |
never o
‘sometimes 23,2
frequently ' 47,0
less than 28,2
daily
daily 71.8

NORC77 ' _

Feb, =

- March 1977

National

Full Probability,

54 -

PHILLY

April 1977

Philadelphia

Probability, of

household-based
1530

National Opinion
Research Center

Personal Interviews

%
male. 45. 3
female - 54,7
under 31 - 26.8
31-54 42.4
- 55 and older 30,8
white . - 87.5
non-white’ 12.5
no Eigh‘sch. 35.4
h.s., grad = 48.4
some college 16,2
up to 2 0.2
hrs/daily
3 hrs/day 20,4
4 hrs & 29,4
up/daily
less than. 37.7
daily .
daily 62,3

Figure 5 (continuéé)_

"Adult® Data Bases Used in Cultivation Analyéis

- daily

telephone subscribers
or spouses

as?

Cultural Indicators/

University of Pemnsylvania -

Students

Telephone Interviews

- %
under 30 28,0
: 30~54 40.5
35 and older 31.5
no college 51.6
gome college 48.4
"~ 2 hrs or 55.0
less/day :
more than 45,0
2 hrs/day
almost . 6.0
never
once in 14.7
a while :
79.3



55

major cities.,

The NEW. JERSEY SCHOOL Sample (Figure 4) represents a cross-sectional
sample from our three-year study which combines six questionnaires and a
personal interview with students, and gquestionnaires completed by their
parents. The 649 children from a suburban-rural school district were in the
seventh, eighth, and ninth grades in 1975-76 when the questionnaire items
reported here were administered. Seventh and eighth~graders completed
their questionnaires at the school under group administration conditions, -
while ninth graders completed thelr. questienmaires at home and mailed them
to the project. The New Jersey sample is mostly white and almost equally
divided between boys and girls. About half the respondents' fathers
attended college. Only a quarter of the students reported watching as
little as tw6 hours of television on the average day, while 18 percent . .~
claimed to watch television for six or more hours daily. Most students
reported reading a newspaper, at- least occasionally.

THe BANK STREET SCHOOL sample (Figure 4) represents students from an
ungraded demonstration school of a Manhattan teaching college. Question-
naires were administered by teachers to 133 respondents who are comparable
to the New Jersey sample in terms of race (mainly white), age, and relative
proportion of boys and girls. 1In contrast to the New Jersey sample, these
children were more likely to 5e light viewers of television and regular
readers of newspapers. Parents of Bank Street students were much more likely
than New Jersey parents to have attended college.

The STARCH survey was commissioned by the Cultural Indicators Project
in Spring 1973 (See Figure 5). In each of four cities (Dallas, Chicago,

Philadelphia, and Los Angeles), Starch/Hooper selected households at random
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from the area telephone directories according to the following procedures:

7Wﬁf§gé§}#%§gbelected by random start and fixed intervals., One column was

. "at least four hours" are heavy viewers. =

selected at random from each page. One telephone number was selected at
random from each column. If the number was not assigned to a privaté house-
hold, the next number in the column was used. Potential respondents then
were screened for televisién viewing level and for sex, so the sample is
comprised equally of heavy and light television vieﬁers and of men and women.
interviewers sought men in households until the quota was filled; then they
filled the quota for women. All respdndents ﬁere asked this question con-
cerning television viewing: "How many hours a day do you usually watch |
television? . Please include morning, afternoon and evening.'" Respondents

who answered "less than two hours" are light viewers and those who answered /

ORC data were contracted for by the Cultural Indicators Project in the
May 1974 Opinion Research Corporation General Public Caravan Survey. These
Surveys consisted of face-to—face interviews of national probability samples
of men and women 18 years of age or over living in private households in the
continental United States. The primary sampling unit (Psﬁl was the community,
defined as those peoplé included in the largest telephone book containing a
.randomly selected "minor civil division"” {MCD). The MCD's came from sixty
U.S. counties chosen by systematic random methods (with probability propor-
tional to size of population). Within the community (PSU), individuals to
be interviewed were chosen on the basis of randomly determined starting
points, which became the first of a household cluster. In effect, inter-
viewing thus proceeded, by neighborhood, and included households with and

without listed telephone numbers,
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NORC data come from the National Data Program for the Social Sciences,
as part of its data diffusion project and continuing program of social

indicator research. Thé”197§“éiﬁdy is ﬁiﬁé&:ﬁiiﬁmﬁéﬁﬁééﬁwtdisa@E%@ﬁg tech+’

nique: i

is one-half full-probabiiity and one-half 'b1b/ck¥§;ugit;'é:;ggé;@_é_ééfj

a transition fo full probability sampling. The quota sample is a multi-stage

area probability sample to the block or segment level. At the block level, .

however, quota sampling was used (interviewing occurred only after 3 p.m.” =

on weekdays or during the weekend or holidays). interviewers at the block
or segment level traveled from the first dwelling unit of the northwest
corner of the block and proceeded as specified ugtil age, sex, and employment
quotas were filled (based oﬁ the exact proportions. in each segment determined
bj the 1970 Census tract data). The full probability samples in 1975 and
1977 are stratified, multi-stage, area probabiiitﬁ samples of clusters of
‘households in the contineqtal United States. Households at which interviews
took place were probabilistically selected from available lists of addresses
for blbcks and enumeration districts within Standard Metropolitan Statistical
Areas or counties.

PENN (Quota) data are a collection of responses from quota/accidental
samples drawn by University of Pennsylvania students during April, 1976.
The students were asked to interﬁiew in person or by telephone a total of
ten fellow students, half of whom were "light" television viewers, and half
of whom were "heavy" viewers. TFor the pﬁrposes of this sample, "light" was

defined as less than one hour of daily television exposure; heavy, as two

or more hours. ~There are 540 respondents in the PENN sample. ,
PENN552 includes data from 209 University of Pennsylvania undergraduates

interviewed during October 1976 by Penn graduate students., The chosen under-

graduates comprise a sex-stratified probability sample of University:of

o~
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Pennsylvania freshman and seniors drawn from the student directory in Fall
1967. Sample selection was done by computef from the University registrar's
file of personal data on full-time undergraduétes,.according to the following
pfocedures: (1) freshman and senior;mélesand females were sorted inte four
groups, (2) students in each group were ordered randomly, (3) every twelfth
male and every fifth female were chosen, except for foreign students. Inter-

view method.(in pefson.or by phone) was determined randomly, by the toss of

© PHILLY data are fr6£“§87 Phiié&elphi; afea adults.iﬁtéfQié;;& dGEIhg”7
April 1977 By University of Pennsylvania students."Sampling was probabilistic,

drawing on individual telephone subscribers listed in the August 1976 Phila-

at Fixed intervals after a random start. BDach page, divided into fen equal

half-columns, was assigned to a clﬁss member for interviewee selgction within
the following conétraints: (1) nb calls to businesses, associations, or
professional offices, and (2) no inter?iews with children of relatives of
chosen telephone subscribers or their spouses

Cps76 data arerpart of the 1976 American National Election Study by the
Center for Political Studies, Institute for Social Research, University of
Michigan. Respondents were interviewed both before (N¥2;2585 and after
(N=1,909) the 1976 presidential election, by professional interviewefs. The
sample* derives from the CPS 1972 election .study sample frame, based on
housing units exclusive of institutional populations.  Included are a self-
welghting subset of respondents previously interviewed.in 1972 and 1974.

These panelists were augmented with a set of new interviews selected to

* More detailed information about the sample is contained in Leslie Kish and
Irene Hess, "The Survey Research Center's National Sample of Dwellings,"
(ISR #2315, Anm Arbor, Michigan: Institute for Social Research, University
of Michigan).
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provide, with the application of prescribed welghting factors, a representa- -

* tive cross—section of U.S5. citizens.

Dimensions of Analysis

ﬁhen reporting responses to forced-choice questions, the nqn—parametric
gamma'statistic is given. Gamma. measures the relatienship between teievision
exposure and TV answers, with significance indicated by tau-b or tau-c. For
open—ended questions, as in our PHILLY data base, exposure- group means are
compared statistically by reference to student's-t or F-tests.

- The proportion of respondents who give the television answer to culti-
vation quesfions are tabulated on the basis of daily television exposure,
controlling for personal and social chargcteristics. Our analysis tjpically
classifies "heavy," "medium". and "light" television viewers (group-relative),
and then compares the proportion of television answers among aggregates of
fiewers. The comparison is made in terms of gamma and what we call the
"eultivation differential" (CD). The "cultivation differential’ is the dif-
ference in relative frequency of TV answers between lighter and heavier
viewing aggregates (for example, the proportion of heavy viewers who give TV
answers minus the proportion of light viewers who give these answers). A
positive CD in our view indéxes television's cultivation poféntial'in the
hypothesized direction.

Thé present report focuses on two aspects of perceived social reality
which have been investigated among television viewers: (1) percelved danger
and (2) mistrust andralienation. Perceived danger is tapped by the following
items (TV Answer underscored) constructed by the Cultural Indicators staff:

During any given week, about how many people out of 100 are

involved in some kind of wviolence —— would you say 1 in a 100,
or about 10 in 1007
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About what percent of all males who have jobs work in law
enforcement and crime detection —— like policemen, sheriffs,
detectives? Would you say it is 1 percent or 5 percent?

What pércent of all crimes are vielent crimes —- like murder,
rape, robbery and aggravated assault? Would you say it is 15
-percent or 25 percent?

‘Does most killing take place between people who know each
other well or between strangers?

Some or all of these items have been administered with slightly different
 response optlon; to Samples of adults and chlldren.m_SiARCHlmQRC,_?EﬁN,WQQQV_;;_l
Jersey and Bank Street School children. Open-ended versions of the first
two questions have been administered alsoc to the PHILLY sample.

To extend our analyses, overt and hypothetical behaviors suggesting
perceived dangers also have been studied.

Respondent school children in New Jersey and New York have been asked:#

How often is it all right to hit someone if you are mad at
them for some good reason? Is it almost always all right or
almost never all right? '

Respondents' fear of walking in the city has been studied among New
Jersey child viewers and adults in the 1976 Flection Study and 1977 NORC

General Social Survey. ©Generally, the question is:

Would you be afraid to walk alone in the city at night?
(Yes; No)

Also, in our most recent secondary analysis, four®** of a series of five

items reflecting crime-defensive behavior of adult respon&ents were analyzed

_1n relation to viewing crime and pollce telev151on programs. "ihe:iQibff

\Amerlcan Natlonal Electlon Studv respondents .Wwereg asked . e -

x Cf._Mbleod, Jack, M., Charles K. Atkin,'and Steven H. Chaffee, "Adoleséents,
Parents, and Television Use: Adolescent Self-Report Measures from Maryland
_. and Wisconsin Samples," in Television and Social Behav1or, Vol. III, George

_A. Comstock and Eli A. Rubinstein (eds) (Washington, D. C Government =
Printing Offlce, 1972), pp. 173-238. i Co S

#% The fifth item, iInstallation of alarm systems, was analyzed but not 1nc1uded
in the ‘report because the small number of respondents who had purchased
alarm systems {(N=110) made cross- tabular analysxs 1mp0581b1e.
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Now we would like to ask you how crime affects you personally,
Some people find it necessary to take certain precautions in order
to be safe from crime. Please tell me if you've done any of the
following things to protect yourself against crime:

——'bought a dog for purposes of protection
—— put new locks on windows or doors for purposes of protection
-— kept a gun for purposes of protection

-- stayed away from certain areas in a town or city for purposes
of protection.

The response dimension "mistrust and alienation" is measured by existing

indicators that have been tested and constructed by other researchers.

Beginning with our secondary analysis of the 1975 NORC General Socia1:Survey

data, three of Rosenberg’s (1957)% "faith in people" index items have been

used:

" Do you think most peoplenﬁeﬁlawEfﬁfiéf%éEEiaa?EﬁfeQEiéif&onﬂ
if they got a chance, or would they try to be fair?

Generally speaking, would you say that most people can be
trusted, or that you can't be too careful in dealing with people?

Would you say that most of the time people try to be helpful,
or that they are mostly just looking out for themselves?

These three items subsequently were administered to our two groups of

school children and to Penn -students in the PENN and PENN522 surveys. Also,

they were analyzed among respondents to the 1976 Amerlcan Natlonal Electlon

Three items feflecting "anomie"** were also analyzed among respondents
to the 1977 NORC General Social Surveyi

In spite of what some people say, the lot of the average man
is getting worse, not better. (Agree, Disagree)

It's hardly fair to bring a child into the world with the
way things look for the future. (Agree, Disagree)

* Rosenberg, Morris, Occupations and Values (Glencoe, Illinois: Free
Press, 1957), pp. 25-35.

*% Srole, Leo, "Social Integration and Certain Corrollaries: An Exploratory
Study," American Sociological Review, 21, 1956, pp. 709-712.




Most public officials are not really interested in the
problems of the average man. (Agree, Disagree)

As an .extension of the same idea, secondary analeiS'of television viewers'
outlook on international affairs was conducted by using the following (or
similar) items in the 1976 American National Election Study and the 1975

NORC General Social Survey:*

Do you think it would be best for the future of the country if-
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we take an active part in world affairs or if we stay out of world
affairs? -

Do you expect the United States to fight in another war within
the next ten years? (Yes, No)

* Also see Jackson-Beeck, Marilyn, "Political TImplications of Heavy Tele~

vision Viewing,'" presented to Association for Education in Jourmalism,
College Park, Maryland, August 1976,



Cultivation Findings

Cultivation Analysis cover the past five years reveals a cénsistent;
significant, "positive' relationship between television exposure and two
aspects of social réality'—- (1) perceived danger, and (2) mistrust and
alienation. -Heavy viewers in greafer’proportion than light viewers apﬁear
to generalize from observation of television's message system to real life
situations, despite facts to the contrary and despite the fictional nature
of most television content. This relationship usually cannot be explained
by social or personal characteristics, although these characteristics make
important contributions to baseline levels of criterion variables and to
differences in the strenéth and intensity.of telévision's apparent impact.
Heavy viewers are more likely to perceive crime and danger in fhe real world
than light viewers. Moreover, when we investigate the related phenomena of
mistrust and alienation, the same relationship occurs. Heavy viewers more
than light viewers are pessimistic about the futﬁre and about others'
motives in interpersonal interaction., Finally, and importantly, more heavy
viewers fhan'light viewers take action to protect themselves from danger —-—
with firearmé, dogs and lﬁcks. Overall, the data suggestwthét_heavy viewers
who are exposed to a world of fear and violence on television are more likely
to see the real world in television ‘terms than.are’light viewers exposed.to
the samé facts of life.

Tables 66 through 85 (Section III) reveal that heavy viewers (both
children and adults) generally.ovefestimate chances of encountering violence;
the percentage of employed men working in crime detection and law enforce-

ment; the percentage of crimes that are violent; and the number of murders
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committed by unknown assailants. At the interﬁersonal level, among school
children, heavier viewers are more likely to approve physical violence
inspired by angér. Analysis also suggests that heavy television viewers are
slightly more reluctant to go out at night than. light viewers and that they
take more precautionary measures against attacks and break-ins (Section III,
Tables 86 through 92). Among adult respondents (representing the United
States population) included in the 1976 American National Election Study,
those who report-that they “frequently™ watch eveniné police and crime programs
also report that they have obtained dogs, guns, and'locks expressly for
purposes of protection, in greater proportions than those. respondents who
"sometimes,'" "rarely" or' "never" watch crime and police programs. (However,
these viewers did not nécessarily stay away from certain areas In towns or
cities for purposes of protection.)

We also find that héavy vieﬁers more than light viewers mistrust others
and doubt the possibility of a better future (Section III, Tables 93 through
113). They are significantly moreulikeiy to report that. "you can't be too
careful in dealing with people;ﬁ and that others are selfuinterested and will
take advantage of people if they get the chanée, ‘The -heavy viewers are more
likely to say that "things" look bad —- so bad that it would be unfair to
have children; that offiqials'do not care about the publié; énd that the lot
of the-average.man'is getting worse, rather than better. In fact, signifi-
cantly greater proportions of heavy viewers envision another war within thé
next ten yvears and say it would be better for the United States to stay out
of world affairs.

It must be stressed that these data are in no way adequate to suggest
that television alone causes exaggerated perceptions of danger and fear-
related phenomena in all people. What we have found is that the television-

-danger~mistrust relationship is remarkably consistent and robust across
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samples and across most control groups. However, we hasten to add that
television viewing derives meaning largely within the context of respondents'
other characteristics., For example,'when we regress television exposure and
other poteﬁtial ptedictors onto PHILLY respondents' open—ended estimates of
violent crimes, the chances of meeting violence, and. the proportion of
employed men working at law enforcement and crime detection, we find that

age and vears of education, as well és hours of television'éxposure, are all
strong and significant predictors. Likewise; when we regress frequency of
exposure to crime and police: programs along with age, sex, -race, education,
newspaper reading, family income, and network television news viewing, into

a summary index of the four crime-defensive measures relating to guns, locks,
dogs and avoiding certain areas of a town or city (see tables 89-92 in Section
IT11), exposure to crime and police programs regisfers the largest‘standardized
beta.“ﬁ§ﬁéjéﬁ,5exposure to crime. and police programs is not the ohly important
predictor; race, education, and exposure to network television news are also
significant. The moral is that television viewing cannot readily be iso-
lated as a single "causal" factor, nor should it he, But to the extent that
television viewing is as important as other social and demographic predictors
we feel its cultivation characteristics should be further investigated on a

continuing, consistent basis.





