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PREFACE TO VIOLENCE PROFILE NO.' ~ 

The Violence Profile is based on the archives of the Cultural Indicators 
Project, a broad study of television content and viewer conceptions of social 
reality. 

Vio1enc~ Profiles are cumulative. Each report summarizes the method .. ," 
ology and Significant findings of/tlle previous studies in this se.,.ie.." _ a~<i_, 
presents trends for all years shudied. --The most recent reportsupersedes 
i>reidlous Violence Profiles. ' 

Violence Profile No. 9 reports trends in network television drama for 
an eleven year period from 1967 through 1977 and the cumulative findings of 
viewer responses for five years. The content data are drawn from the 
Cultural Indicators archive of observations based on the analysis of 1437 
programs and 4106 major dramatic characters. The viewer response data are 
drawn from the Cultura 1 Indicators arcliiive of responses from two 'samp!l:!is>6f 
"cliildtgilx and, ':eiglit::ad11,1,t samples. ' 

Section I of this report presents the highlights of the findings. 
Section II summarizes the methodologies and results of the Message System 
and Cultivation Analyses. Pa_rt III contains detailed tabulations of the 
;findings.I __ 

Other significant publications relevant to this research are: 

'''What do Y011 Hant to do When Y011 Grow Up, Little Girl?' 
Approaches to the St11dy of Media Effects," by Larry Gross and 
Suzanne Jeffries-Fox, in Gaye T11chman, et'al, eds., Home and 
Hearth: Images of Women in the Mass Media, N.Y.: Oxford-­
University Press, 1978. 

"The Gerbner Violence Profile -- An Analysis of the CBS Report ,n 
by George Gerbner, Larry Gross, Michael F. Eleey, Marilyn 
Jackson-Beeck, Suzanne Jeffries-Fox and Nancy Signoriel1i, 
J011rnal of Broadcasting, Fall 1977. 

"Television as a Troj an Horse," by Larry Gross, School Media 
Q11ality, Spring 1977. 

"Living with Television: The Violence Profile" by George Gerbner 
and Larry Gross, Journal of Communication, Spring 1976. (This 
article provides a description of the theoretical and methodolo­
gical approach taken in this research and in the broader Cultural 
Indicators project from which these data are drawn.) 

"The Scary World of TV's Heavy Viewer" by George Gerbner and 
Larry Gross, Psychology Today, April 1976. 
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"The Rea 1 World of TV's Heavy Viewer" by Larry Gross in ~he ~ 
Journal, January-February 1974. 

"Scenario for Violence" by George Gerbner, ~ Behavior, 
October 1971>. 

''Violence in Television Drama: Trends and Symbolic Functions" by 
George Gerbner in G.A. Comstock and E.A. Rubinstein (eds.) 
Television and Social Behavior, Vol. 1,~1Media Content and Control. 
Washington:--Covernment printing Office, 1972. ---

''Dimensions &f Violence in Television Dr1ll!lIa~ by George Gerbner, 
Chapter 15 in Violence and the Media edited by Robert K. Baker 
and Sandra ~. Ball, a staff reportbo the National Commission on 
the Causes and Prevention of Violence, U.S. Government Printing 
Office, 1969. 
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SECTION I 

HIGHLIGHTS OF VIOLENCE PROFILE No. 9 

Television violence dropped sharply in 1977 from the record high reached 

a year ago. But the evidence continues to indicate :televfsionTs cumulatl:ve 

-- - -- ----- --- -

. _ more.likel),. _ th"n li.l>llt_ viewers_.t:{) .. a"t on these conceptions: they.r.ej)ort. 

-- - -----------

.. acquiringj,ocks, __ dogs and .. g..,ns to pro.t:ect them""lve,,-,-

With each of its components showing a decline, the Violence Index is 

close to the record low of the 1973 season. However, violence still appeared 

in more than two-thirds of all prime-time programs and in nine out of ten 

weekend morning programs at the rate of five incidents and 16 incidents per 

hour respectively. The "family viewing hour" lost its restraining power, 

with violence rising between 8 and 9 p.m. EST on both NBC and CBS. Movies 

sampled were also more violent. Although ABC snatched the distinction of 

being "the least violent network" from CBS, the margins were the smallest in 

years. 

As a scenario of social relationships and power, violence in television 

drama continues to demonstrate a pattern of unequal relative"risks among 

different social groups. Major characters classified as male, middle class, 

settled adults, white, or American are somewhat less likely to suffer than to 

inflict violence as compared to major characters in other social groups. 
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Elderly and young women, nonwhites and male children bear particularly high 

risks of relative victimization in the world of television drama. 

One interesting development, however, is that for the first time in 11 

years of monitoring there are no female victims of lethal violence. Although 

this improves women characters' life chances, their overall victimization 

ratio iBstill unfavorable compa_red t:(l that~ of men. 

----F-igurel showst:he~~ Violen-ceIndex and its components from 1967 through 

the 1977-78 fall season. After a steady, seven-year decline to its record low 

in 1973, the Index rose to _its 1976 peak and then plunged this season to its 

second lowest point ever. The individual components of the Index reflect 

this trend, showing that the level of violence remains the same whether it is 

measured by prevalence across programs, rate of incidents per program, or 

percentage of major characters involved in violence. (The Violence Index 

som]Jines these measur"s in.!" a_single!ndicat"l' (li tren.ds,_) _ 

The percentage of programs containing some violence has usually ranged 

from 80 to 90 percent; this season it is 75.5 percent. The rate of violent 

episodes per hour rose to a record high of 9.5 last season; this year it 

dropped to 6.7 episodes per hour. The same rate per program (play) fell from 

last year's peak of 6.2 to this season's 5.0. 

Figure 2 charts violence in the time periods and types of programs 

included in this analysis. Children's (week-end morning) programming was 

still the most violent. Although violence in the 8. to 9 p.m. EST "family 

viewing" time slot dropped briefly in the 1975-76 season, the amount of 

violence in late evening programming increased sharply in that period. Vio­

lence was not reduced in late evening programming ( 9 to 11 p.m. EST) until 

the present Season. Violence across different program types -- including 

new programs -- reflected these trends. Overall, prime-time comic-tone 

programs were less violent than other types of programs. 
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Figure 3 records the level of violence on each network. For the first 

time since 1973, ABC is the "least violent" network, CBS a close second, and 

NBC the "most violent" overall, as it has been for nine of the last eleven 

years. However, the differences are slight compared to previous years. 

While CBS, a leader in the "family viewing" concept, increased violence in 

"family hour" (8 to 9 p.m. EST) programs for the second year in a row, all of 

the networks, but especially NBC, reduced the level of violence in late even­

ing (9 to 11 p:.m. EST) and cartoon programming. 

The Violence Profile is based upon findings from a larger, ongoing re­

search project called Cultural Indicators. Part of this project -- Cultivation 

Analysis -- is designed to identify conceptions of social reality that tele­

vision tends to cultivate in child and adult viewers. Cultivation Analysis 

consists of asking child and adult viewers questions about social reality 

to which the world of television suggests certain answers. 

Previous Violence Profiles have reported that heavy viewers tend to 

respond to many of these questions more in terms of the world of television 

than do light viewers in the same demographic groups. We have found that 

television seems to cultivate an exaggerated sense of danger and mistrust 

in heavy viewers compared to similar groups of light viewers. When asked 

about chances of encountering violence, about the percentage of men employed 

in law enforcement and crime detection, and about the percentage of crimes 

that are violent, significantly more heavy viewers than light viewers 

respond in terms more characteristic of the television world than of the 

real world. Mistrust is also reflected in responses suggesting that heavy 

viewers believe that most people just look out for themselves, take advan­

tage of others, and cannot be trusted. 
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The current results extend these findings in important new directions. 

When samples of junior high school students were asked" "How often is it all 

right to hit someone if you are mad at them?", a significantly higher pro­

portion of heavy than of light viewers answered~~ "almost always". Both child 

and adult heavy viewers also report being more afraid to walk alone in the 

city at night than light viewers in the same groups. 

_~ ___ ~ ____________ Adult~_h~e~ayy __ v:i~eRexB~x_eyealed __ p_eBBimism_and_ali~enation_wben_~the~ __ endnrB~ed~_~~_~ 

in significantly greater proportions than light viewers the following state­

ments: "In spite of what some people say, the lot of the average man is 

getting worse."; "It's hardly fair to bring a child into the world the way 

things look for the future."; and "Most public officials are not really 

interested in the problems of the average man." Television viewing seemed 

to be associated with these feelings most among middle class, white or female 

respondents. 

Danger, mistrust, and alienation were also reflected in responses to 

the question, "Do you expect the United States to fight another war within 

the next ten years?" Heavy viewers answer "Yes" in signif.icantly greater" 

proportions than light viewers, especially when respondents were under 30 

or college educated. It is, therefore, not surprising that more heavy 

viewers in national samples also tend to agree that it would be best for the 

United States to stay out of world affairs. 

Television viewing appears to be associated not only with heightened 

conceptions of danger but also the tendency to act upon them. Far more 

heavy than light viewers of police and crime programs report that they "bought 

a dog for purposes of protection," "put new locks on windows or doors for 

purposes of protection," and "kept a gun for purposes of protection. II 
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The findings of the Violence Profile, set forth in greater detail in 

the following sections, indicate strong and stable associations between 

patterns of network dramatic content, viewer conceptions of danger, mistrust 

and alienation and the tendency to act upon these conceptions. 
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Section II 

SUMMARY OF METHODS AND FINDINGS 

Americans live much of their lives in the world of television drama. 
C 
Children and adults alike are exposed to vivid patterns of the facts of 

life in that world. What are those facts, especially with regard to the 

strucuure and function of violence, and what lessons do children and adults 

derive from their exposure to those facts? 

These are the basic questions addressed in the research that yields 

the Violence Profile. Trends in network television drama and the concep~-

tions that viewing tends to cu1ti~ate in the minds of viewezs are studied 

in a continuing project called Cu1ta~al Indicators. The research is designed 

to provide indicators of network te1evlision~s dramatic content and its ,~Cf 

effects on child and adult viewers. 
- -----~ ,---- ---- .--

,-- --

t;rengJ) oJ __ Y?~Ol~ne€;LJ.e:p._t.eleviaioR ___ dr_ama __ and cor.r_e.1at.es. In ___ vi,ew_ex_s_' ___ concept1,.QJ1_f3 ____ ! 

of social reality. The continuing research from which this report is drawn 

has investigated the extent, nature, and symbolic functions of violence in 

network television drama since 1967, and the conceptions of social reality 

television viewing cultivates since 1973. 

The research began with the investigation of violence in network te1e-

vision drama in 1967-68 for the National Commission on the Causes and Pre-

vention of Violence. It continued through 1972 under the sponsorship of 



Behavior, and since then under grants from the National Institute of Mental 

Health,_the American Medi,cal Association, and the Office of Tele'connnunications 

P-olic),. 'The studywas--br~(f¥ conceived -frorn'thebeginningt"-show the,:.o 1,,'- , 

~nd symbolic functions, as well as the extent, of violence in the world of 

television drama. A conference of research consulta~s to the National 

Institute of Mental Health in the spring of 1972 recommended that the 

Violence Index be further broadened to take into account social relation-

ships and viewer conceptions. Implementing that recommendation, wi:l'\-:' 

--- "-- .----- -- --- --- -
The Violence Profile consists of indicators of (1) the program context 

in which dramatic violence occurs, (2) the prevalence, rate, and roles of 

violence thatmmake up the Violence Index, (3) the structure of power in 

tl1~_wotld_ 6f"'jOelevl"ioIl ' drama a's, indicated by -!he_ri-"ks::,' of "io~eIlc~ ~ __ ,- ,---

and victimization for differen~egroups of characters in the fictional 

population, and (4) the extent to which (and waysrain which) television cul-

tivates its own view of facts and aspects of social reality in the concep-

tions of its audiences. 

The fttrst three measures of the Violence Profile reflect trends in the, 
- - -

content of network television drama. They come from Messag-"-_Sy,,.t..-""!.-~RaJ,)'Sis_ 

our comprehensiveana-periofu siiidyof thatconEent::-~-The £oortfi-'measure,----' 
-- ----- -- ---- --

" or 'n eff",,, ts'n-1.llaicators---COmes-fioni CilltivafionAiialysis -:.- ou:r-stuCfy--
- --- -- ---

results of our Message System and Cultivation Analyses are summarized in 

this section. The detailed tabulations presenting the relevant fmn~ings of 

Message System Analysis and of Cultivation Analysis appear in Section III 

of this report. 
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Message System Analysis Methods 

Large and representative aggregates of television output (rather than 

individual selections from it) are the system of messages""tro,,,iTFf:lich total 

communities (rather than selective individuals or groups) are exposed. 

Message System Analysis does not deal with single works, subjective percep-

tions, or dramatic subt"'eties. It focuses on the gross, unambiguous, and 

commonly understood facts of portrayal. These are the features that can 

be expected to provide bases for interaction and common assumptions and 

definitions (though not necessarily agreement) among large and hetero-

geneous mass publics. 

Message System Analysis has been performed on annual sample-weeks of 

prime-time and ccweek:elRly daytime netwell"k dramatic progrannning since 1967 by 

trained analysts who observe and code various aspects of te1evision'con-

tent by the most reliable methods employed in any research of this kind. 

The purpose of the analysis is to provide systematic, cumulative and 

objective observations representing relevant aspects of the world of tele-

vision drama. The analysis ydle1ds the basic data for constructing itldicator¢ 

of_ trends in the dramatic context'_~~~lJ<'l',:-evarence, rate, anadiElInat:rc--

rgl"sj.nvolvedio,_violence,_a_nd i11_ th~_]>5'we:. re_lationships eXPt:essed __ __ _ 
----, 

by the distribution of risksf:todc!lifferent groups in the fictional population. 

These indicators will be described after a discussion of definitions, units, 

samples, data collection procedures, and reliability tests of MessargesSystem 
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Definition of Violence 

Message System Analysis isolates many different aspects of program 

content. The findings reported here focus priOO1!l:ly upon the portrayal of 

violence in network dramatic programming. 

This analysis is based upon data collected using the basic definition 

of violence as the overt expression of physical force, with or without a 

weapon, against self or other, cpmpelling action against one's will on 

pain of being hurt or killed, or actually hurting or killing. 

A rigorous three to four week training period assures that coders iso-

late all and only clear, unambiguous, overt physical violence. To be 

recorded at all, a violent incident must be plausible and credible, it must 

threaten to do so as part of the script's plot. No idle threats, verbal 

abuse, or gestures without credible violent eonseqaences are included. 

However, once an unmistakably violent incident is observed, mt is recorded 

whether the script calls for murder or "natural" catastrophies or accidents 

(which are very rare but, in fiction, hardly ''natdillaiht!aiilr) !:accidentAl"). 

"Accidents" victimize characters who fall prey to them, and the message of 

victimization may be a significant outcome of exposure to violence. 

Violence in a realistic or "serious" context is recorded. along with 

violence in a fantasy or "humol;aus" context (although the tone of the inci-

dent is coded separately so that trends can be tabulated and examined both 

separately and together). The reason for coding cdear-cut violence in any 

context is that the social lessons of such violence may be demonstrated 
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(and learned) with equal effectiveness in any context. There is evidence* 

to suggest, for example, that exposure to fantasy or "humonous" violence is 

at least as effective as any other in conveying some lessons of violence. 

Therefore, its exclusion._ as that of "accidents" and "catastrophies;'1 would 

be scientifically unacceptable. 

Units £i Analysis 

Observations are recorded in three types of units: the program as a 

whole, each specific violent action (if any) in the program, and each drama-

"Program"means a single fictional story presented in dramatic form. 

This may be a play produced for television, a feature film telecast during 

the period of the study, of a cartoon story (of which there may be one or 

more in a single program). Each of these would be analyzed separately and 

recorded as a "program"; thus the basic unit is actually the play. All such 

programs telecast during the study periods were analyzed whether or not 

they contained violence. 

Violent action means a scene of some violence confined to the same 

parties. If a scene is interrupted (by flashback, or shift to another 

* See, for example, Albert Ban,!i.lJX'''', Dorothea Ross and Sheila Ross, "Transmi.s.sion 
of Aggression through '~Imitation of Aggressive Models~" Journal of Abnormal 
and Social Psychology, 1967, 63,$p'~"5$.ii.t582. -

-

Albert Bandm:a, Dorothea Ross and Sheila Ross" "ImUat:i.~nQf FiJIIl-Mediatecl 
Aggression Models," Journal of Abnormal and Social Psychology, 1963, 66, 
pp. 3-11; 

Glenn Thomas Ellis and Francis Sekura III, '~he Effect. of Aggressive 
Cartoons on the Behavior of First Grade Children," Journal of Psychology, 
1972, 81, pp. 7-43. 

0.1. l/ovas, EEfiEect of Exposure to Symbolic AggresaiLon on Aggressive 
Behavior," ~ Development, 1961, 32, pp. 37-44. 
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if a new agent of violence enters the scene, that begins another act. These 

units are also called violent episodes. 

Characters analyzed in all programs (wbether violent or not) are of 

two types. Major characters are the principal roles essential to the story. 

Minor characters (subjected to a less dettailed analysis) are all other 

speaking roles. (The findings summarized in this report include the analy-

sis of major characters only.) 

Samples of programming 

Because nationally distributed programs pro~the most broadly shared 

tl;!li!ya.:saone fare, network dramatic programs transmitted in eve~ingpFime--.. ; (" 

time (8 p.m. to 11 p.m. each day), and network children's dramaticp~grams 

transmitted weekend mornings (Saturday and Sunday between 8 a.m. and 2 p.m.) 

comprise theftnalytical source material.* 

Our sample of programs is videotaped and consists of all dramatic pro-

grams broadcast during one week, usually in the fall, .of each year"l\"*'''' WhtecnY. 

an episode of a regularly scheduled program is pre-empted by a non-dramatic 

special during the selected week, the next available episode of that series 

is videotaped. If the special is dramatic, it is included in the sample. 

This replacement procedure is also used for those rare occasions when video-

recorder failure results in the loss of a program during the scheduled 

sample week. 

* In 1967 and 1968, the hom,s included were 7:30 to 10 p.m. Monday thr.ough 
Saturday, 7 to 10 p.m. Sunday, and children's programs 8 a.m. to noon 
Saturday. Beginning in 1969, these hours were expandedtr.otl1p~1Ill/&:eachad! 
evening and from 'Sa.m. to 2:30 p.m. saturday and Sunday. As of 1971, 
however, network evening programming has been reduced by the FCC's prime­
time access rule. The effective evening parameters since 1971 are there­
fore 8 to 11 p.m. Monday through Saturday and 7"t.o 11 p.m. Sunday. 

** Programs broadcast during one week in the spring of 1975 and. 1976 were 
videotaped and analyzed as part af our on-going research on sampling. 



15 

Although the sheer numbers involved prohibit estimation of sampling 

error for all of the dimensions in the recording instrument, the solid-week 

sample is at least as generalizable to a year's programming as larger ran-

domly drawn samples for the four basic sample dimensions -- network" 
--- ----

' __ l':r:ogram~ormat (TV_plaY"eart"on, feature film), _t~(action,_etc':L, and 

tone (humorous, serious). In a sampling experiment executed in connection 

with the 1967-68 study, a sample of 365 programs was constructed according 

to the parameters of the 1967-68 project's sample, except that it was drawn 

according to a one-program-per-day random seilee11.d!nn procedure, for a calen-

der year that approximately bridged the interval between the 1967 and 1968 

one-week ssmples.* There was no significant difference between the experi-

mental and solid-week samples in the distribution of programs by network, 

format, type and tone (as defined for the 1967p68 project). 

Two funther sampling experillllllIlts were conducted in the spring of 1975 

and 1976. A week's sample from each spring's progra~ing was analyzed and 
------ ---- -- ----- - ------------ --------- - t--------- - -"---------.. .- ------

---------=-'--~/- ---- ----

compared with the--faTl samples for differences in the violence measures and 

indices. Few differences were found and these did not seem to warrant continu-

ing the spring sampling. Another -test of our sample, using a seven-week period 

as its base, was conducted in 1977. The test focused only upon vio1ence-

related content items and found no significant differences for the items that 

are used to calculate the measures included in the Violence Profile.*" ___ _ 
- ---------,-. ---'--- -- ---- - ---.-

" 

The latest samp-le, 1977, -<fiidtltdes an additional week-or-prime-time 

programs so as to continue our sampling'- study. Thus, it consists of two 

weeks of network dramatic programs broadcast during prime-time (8-11 p.m. EST, 

* E1eey, Michael F., 'Variations in Generalizabi1ity Resulting from 
Sampling Characteristics of Content Analysis' Data: A Case Study," The 
Annenberg School of Communications, University of Pennsylvania, 1969. 

** See, Geovge Gerbner, Larry Gross, Michael F. Eleey, Marilyn Jackson-Beeck, 
Suzanne Jeffries-Fox, and Nancy Signorielli, "The Gerbner Violence Profile-­
An Analysis of the CBS Report," Journal of Broadcasting, EalV77,"'21:3, 280 .. 86'._, 
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Monday - Saturday and 7-11 p.m. EST, Sunday) and one weekend morning (8 a.m. 

2 p.m. EST Saturday and Sunday) of network dramatic children's programs. 

The analysis conducted for this report also combines SOme of the yearly 

samples to simplify IIhe presentation of a large amount of information. 

Data from the 1967 and 1968 fall seasons have been combined,,aasvlWeneddalla 

from the fall of 1969 and 1970. Data from the fall of 1971, 1972 and 1973 

are repmrted separately. The fall 1974 and spring 1975 samples have been 

combined to reflect findings fDDthe 1974-1975 television season, and 

similarli),] data from fall 1975 and spring 1976 are presented together and 

represent the 1975-1976 season. Data from the fall of 1976 arerl!~pPtiled 

separatell.y. 

Coding and training procedures 

For the analysis of each sample of programs, a staff of between l6i;1!6 20 

coders is recruited. The entire training period requires three~t(_£o~eeks 

of instruction and testing. Several introductory sessions are devoted to 

item-by-item discussion of the recording instrument. The trainee group is sub-

sequently split into randomly assigned codiIlg teams of two_each,alJ,d~alLjlair~_ 
--------------------=-.----

then view and code three selected programs that have previously been c0ged by 

the entire Message System Analysis staff. Each coder-pair works independently 

of all other pairs, and returns one joint coding for each program. In the 

next general meeting, the entire staff discusses difficulties encountered 

in the three-program exercise. When these problems have been resolved, the 

coder-pairs return to code seven additional programs (previously coded by the 

-------

staff)_ selectedfro)ll t_he video-,tape archive for this training purpose. Coder 

pairs also meet with the staff at the end of this part of training to discuss 

and resolve coding problems. 
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The data generated by the coder-pairs on the ten training programs ate 

keypunched and sU~gected to computerized agreement analysis. On the basis 

of these results, instructions are further discussed and perhaps revised, 

and idiosyncratic coder pairs are dismissed. Coder-pairs who survive this 

testing process proceed to analyze the season's videotaped program sample. 

During both the training and data-collection phases, coder pairs moni-

tor their assigned Videotaped programs as often as necessary, re-screening 

portions as needed. All programs in the sample are recorded independently 

by two separate coder-pairs tOjlrOvide~ double-doded reliability comparisons. 

(For budgetary reasons, only 30!;peicene I,>fogl!remp'ro.grinUs ifi6i1he911\!67-,,-;t~~8is 

A final data set for subsequent analysis is compiled from the full 

data base by randomly selecting one of the two co dings for each program. 

As a last check against deviant coding, reliability measures are computed 

for each pair before the final selection. This procedure identifies 

problem coders who may not have been screened out in the training and pre-

test phase. In such an lLnstance, the data recorded by the questionable pair 

would be excluded from the selection, and the alternative coding used. (OVer 

the course of tlfuii;s-study, only two cases have been encountered.);;) 

Assessment of reliability 

The purpose of reliability measures in content ana!llysis is to ascertain 

the degree to which the recorded data are consistently representative of the 

~- _"laterial being--studfudj- rattler -- than;a·re=fIectfun-cifob.seiV;e.r--bi~s· or_it1!l!:r':;men~--

\1mb iguity • _ Tl1eol:etica.llylJOth-eypes of contaminat icmcan b" correctli'i!by 
-----,.\ 

refining the instrument and/or by intensifying coder training, or, as a 

last re~ort, by eliminating the unsalvageable variable or dismissing the 

incorrigible coders. Thus, measures of reliability may serve two functions: 
----- ~ ____________ ~ ____ ' ____ -. __ .c, _____ ~ 
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(1) as diagnostic tools in the confirmation of the recording instrument, and 
"' .~, '., 

(2) as arbiters of the replicability of the procedure, assuring confidence 
- -- -

in the final ~a:ta.· III this !>rojec~t~ey-"ervellOth: __ d~riIlK_th~pr.eli-

--- -- --- -

-.Jl.roblem area~_J~the_~ecor<ii,Ilgl'J:()cess; the.JiIlalcmea,,-ures_e()llll'u~eg,Q!l_ 

the study's entire corpus of double-doded data determine the acceptability 

of information for analysis, and provide guidelines for its interpretation. 

Agreement due merely to chance gives no indication that the data truly 

reflect the phenomena under observation. Simple percent-agreement measures 

a~there~ inadequate indicators of reliability, since they fail to account 

for the amount of agreement expected by chance. Reliability measures in the 

form of agreement coefficients, however, indicate the degree to which 

agreement among ind~pendentobservers is above chance. In general, then, 

::::;oe-.n:--~'.,.::.: .J.;;·H~ of agreemetlt 
Coefficient of Agreement = observed disagreement 

1 - expected disagreement 

Values for coefficients of this form will range from plus one when agree-

ment is perfect, to zero when agreement is purely accidental (or perfectly 

_J:<IIldomt._ to negativ,,_valu,,~_ wheIl_~!lreement is less than that expected due 

to chance. rhese-coefffcientswifl generally-give more-conservatimi estimates 

of reliability than wi~l simple percent-agreement measures. 

Five computational formulas are ~vailable for calculating the agreement 

coefficient.* The variations are distinguished by different formulations 

of the disagreement function -- depending on whether the variable is consi-
, , ' , . 

dered to constitute a nomi~4.l'- ord:inal, interval, bipolar or ratio scale. 

* For a formal discussion of part of this family of coefficients, see 
Klaus Krippendorff, "Bivariate Agreement Coefficients for the Relia­
bility of Data." In E. F. Borgatta and G.'iii. Bohrnstedt (eds.), 
SOciologica 1 Methodology, 1970, (San Francisco, _ J_ossey-Bass , .I_nc .) ____ . _____ _ 
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- -- - --- ---------- -----

these coefficients, with the aid of a computer program."'" The cumulative 

reliability results for both the items and the compound measures and indi­

cators g~~rn the reporting of the results. 

Violence Indicators 

Message System Analysis contributes three types of information to the 

Violence Profile. The first is the program context of which any dramatic 

element, such as vi~lence, is an integral part. The second consists of 

the specific indicators of violence in various program categories, and the 

composite Violence Index. The third type of information is in the form of 

risk ratios !'nd scores which show how the pattern of violence and victimi-
--

zation works for different kinds of people_tll"t:populate-_the-_wo:rJJL of ________ _ 

television ddma. 

The Violence Index is composed of th~ee sets of direct observational 

data. They show the extent to which violence occurred at all in the program 

samples, the frequency and rate of violent episodes, and the number of roles 

calling for characterization as violents, victims, or both. These data .seEs 

are_ cCi:Lled prevalence, rate, _~nd_r()le, _respe_c:tively. 

Preva1eiice~ The per-cerifof programs contaiIl:i.ii.gitnyv1olence indicates 

the prevalence (as compared to frequency or rate) of violence in a particu-

lar program sample. Rrevalence is calculated both as percent of programs 

-C%P) and as percent of program hours containing violence, but only %P is 

included in the Index. 

~~ As measures of prevalence indicate the proportion of program 

';"k Krippendorff, KlauEl, "A Computer Program for 
Reliability Data, Version 4," Philadelphia: 
Communications, July 1973 (mimeo). 

Agreement Analysis of 
The Annenberg School of 

\ 
1 
j , 
I . ~ 
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frequency of these acts in units of progrannning and in units of time. The 

acts themselves are called "violent episodes" and defined as scenes of some 

violence confined to the same characters. The number of such episodes 

divided by the total number of programs (violent or not) yields the rate 

perprogram (RIp). The rate per hour (R/H) is the number of episodes divided 

by the number of program hours in the sample. The latter measures the con-

cent rat ion or saturation of violence in time, and compensates for the 

difference in rates between a long program unit, such as a movie, and a 

shoz-t one,Bu"h as a 10-miIlute c",rtoon. 

The portrayal of characters· as violents (connn:lft:1.ng viOlence) 

or victims (subjected to violence), or both, yields several measures. They 

are: percent of violents out of all characters in a sample; percent of 

victims out of all characters in a sample; all those involved as' violents 

or as victims or both (%V); percent of killers (those connnitting fatal 

violence); percent of killed (victims of lethal violence); and all those 

invElved_iIl 1<i!ling~ either as kil1ers or as killed OJ{). 

Composite Scores and the Violence Index 

The preceeding measures of violence are based on analysts' observations. 

They are provided in all tabulations and should be used as the basic indi-

cators of trends. However, for eaSe of illustration and comparison, they 

are combined to form summary scores and an index. These are rullt·· statisti-

cal findings in themselves, and should not be;'.treated as such. Rather., they 

illustrate the basic findings and facilitate gross comparisons. 

The two scores are based on selected measures showing qualities of 

programs and of characterizations, re~pectively. Prevalence (7~), rate per 

program (RIp), and rate per hour (R/H) are reflected in the program score 

~-----
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(PS) which is computed as: 

PS = XU) ",·2 (Rip) + 2 (R/H) 

In the formula, %P is the percent of programs containing violence, Rip 

J_s~ ttl~.'I'~te "fviolent episodes per -play!..an"'CR/H -is· the -rate per hour.-Ttie -

rates RIp and R/H are doubled in order to raise their relatively low numeri-

cal value to the importance that the concepts off~eqtt(!nllyean!l·lill'l€u!latmlm.: 

of violence dese1r<ie. Nevertheless, the program score gives the greatest 

weight to the extent to which violence prevails at all in the programs. 

Secondary weight is given to the frequency of violence and the saturation 

of the programs with violent action~. 

Roles involving characters in any violence, weighted by roles involvooF. 

in killing, are expressed in the character score (CS). The formula c, 

CS = (%V) + (%K) 

represents the percent of all leading characters committing violence, suffering 
-- --- ---- -- ----- ---

_ . 3:i,ol.en,,-.e ._or_po 1:11. (~V~w:ith a~der"eigh t_gi ve~~"Elle preceIl1: of -th.~:se::.~---=-

Finally, the Violence ~ is obtained by adding the program score 

to the character score. Prevalence, rate, and role are thus reflected in 

the Index, with progranrrinformation usually weighing slightly more heavily 

in the balance than information derived from character analysis. All these 

measures and indicators are tabulated for all years by different program 

type~ in Tables I. thn)tlgh 44 of Section III. 

I 
! .. ,J 

I 



Trends in Violence: Message System Findings 

Tables A through I in Section III of this report describe the Cultural 

Indicators Project Message System Analysis data base from 1967 through 1977 

on a number of program and action characteristics. Table J presents a 

summary of the demographic characteristics of the entire population of «D'< 

major characters analyzed for 1976 and 1977, as well as the totals from 

1969 through 1977. 

Table A presents the distribution of programs by network for each of 

the samples. ExaminaU0nnodifthli!sstable reveals that CBS tends to have a 

larger precentage of programs than the other two networks. For example, 

in the latest sample, 30.7 percent of all programs are broadcast by ABC, 

4l.7p~reB6tand 27.6 on NBC. Network differences in the number of programs 

in the sample result from differences in the lengths and types of programs. 

CBS tends to broadcast more half-hour programs than ABC or NBC, while NBC 

has more programs that are 90 minutes or longer in length. CBS also broad­

casts more programs for children during the weekend morning hours included 

in the sample. Finally, JiJ;H'! j<iBClgparmgram line-up has more variety, or non­

dramatic,p~ggmams that are not included in this analysis. When we compare 

the actual amount of time in each network's program sample shown on Tables 
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24, 31, and 38, we find that ABC has 42.1 hours of programming (29.3 perce~~, 

CBS 54.2 hours (37.7 percent), and NBC 47.4 hours (33.0 percent). 

Table B reveals that children's programming (weekend ,t.m..,)« makes up 

27.6 percent of the sample whi~e 33.9 percent of the programs are aired 

during the early evening hour (8-9 p.m.) and 38.5 percent from 9-11 p.m. EST. 

Table C shows that the 1977 sample also contains a larger percentage (41.7 

percent) of new programs than the 1976 sa~le (37.3 percent). 



23 

The proportion of cartoons (Table D) in the 1977 sample is at the 

lowest level since 1967 because the networks have increased the number of 

non-an;bfutted children's weekend morning programs. This may at least partr.:J:y 

account for the fact that the percentage of clearly comic or clearly serious 

programs has declined, giving way to an increase in the mixed tone category, 

as shown on Table E. However, the proportion of action (particularly crime) 

programs increased somewhat (Table F). Finally, as has been the usual find-

ing, most of the programs take place in the present day, in the United 

States, and have an urban-suburban setting (Tables G, H and I). 

Table J presents the distribution ofmmajor characters for 1976, 1977 

and in the entire Cultural Indicators Message System Analysis Data Archive 

(196e~1977). Examination of th:l!s table reveals that although the percent--~ --] 

age_Qf womenJ;;';;; in"reasedfrom1976 to 19}7-:'",()Inen still -m",J.<e~l' ,,_~iilil1l_____~ ] 

_~rtion of ~ the_majqJ:" ch,,!"act~~ po])ula1:i-;;~(2tL7~ereellt:) ._ A13_--,,-omRai~e(=-~ ______ i 

~,,--1976, more cha~a.cter~~ l.u-197Tare-pol:trayeda-"-befiigY6ung ariG: there-are 

a, small ntunber of ma.lorcharacter-sElassified as elderly. 

wllite,- not married~~micid1e _c1ass;~American-, and "g"od",-Thef977 saIIlpie_--" 

contains almost one-third fewer charact~rs classified as "bad" than did 

the 1976 sample (10.8 I!ercent in 1977 against 14,8 percent in'1976). 

Violence Indicators 

The present analysiS indicates that the amount of violence in network 

dramatic programming has decreased alllmost across the board in the 1977 . ;;,~,'" ~ 

teie;;'i13~ season'-'l'ablej~~rev,,-als thate"ch of-i:hecomi>~n_ents that IIlal<e 

__ up __ the ViolenceIm;'~" is downfr_om19]~6. - :the ~iercB~ntageof programs- --

~ with violence went from 89.1 percent in 1976 to 75.5 percent in 1977; the 
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All Programs 

% Programs w/violence 81.4 
Rate per program 4.8 
Rate per hour 7.2 

Program Score 105 

% involved in violence 69.5 
Character Score 85 

Violence Index 190 

Prime-Time 

% Programs w/violence 75.2 
Rate per program 4.5 
Rate per hour 5.2 

Program Score 95 

% involved in violence 64.4 
Character Score 82 

Violence Index 176 

Weekend A.M. 

% Programs w/violence 93.5 
Rate per program 5.2 
Rate per hour 22.3 

program Score 148 

% involved in violence 84.3 
Character Score 94 

Violence Index 242 

1 

Table 1 

Violence Index Components 
(1967-1977) 

§.2:ZQl 1971 1972 

80.6 80.6 79.0 
4.9 4.7 5.4 
8.1 6.9 7.5 
101> 104 105 

65.1 61.5 58.3 
72 71 68 

178 175 173 

66.4 75.8, 71.7 
3.5 3.9 4.9 
3.9 4.3 5.2 

81 92," 92 

49.4 55.0 53.0 
59 69 66 

140 161 158 

97.2 87.8 90.0 
6.5 6.0 6.1 

25.5 16.2 15.8 
161 132 134 

89.7 74.7 72.3 
92 76 73 

253 208 207 

1973 74-752 ' 75_762 

72.7 80.7 77.4 
5.3 5.4 5.2 
7.0 6.9 7.7 

97 105 104 

55.7 64.6 64.2 
63 78 73 

160 183 177 

59.7 72.2 68.7 
4.5 5.6 5.3 
4.9 5.4 6.0 

78 94 91 

41.1 60.5 55.0 
53 80 69 

132 174 160 

94.6 93.5 90.2 
6.7 5.1 5.1 

13.2 12.2 14.2 
134 128 129 

77.2 71.7 81.1 
17 73 82 

212 201 211 

These figures are based upon two samples collected in the fall of each of these years. 

2 
These figure's are based upon two samples - one from the fall and one from the springD 

3 

"24 

1976 19773 

89.1 75.5 
6.2 5.0 
9.5 6.7 
121 99 

74.8 60.9 
83 67 

204 166 

80.3 69.8 
'5.6 5.0 
6.1 5.5 
104 91 

67.4 55.5 
80 63 

183 154 

100.0 90.6 
6.9 4.9 

22.4 15.6 
159 132 

85.6 77.2 
88 77 

247 209 

The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 



25 

rate of violent actions decreased from 6.2 per program to 5.0 per program 

and 9.5 per hour to 6.7 per hour. The overall program score went from its 

all-time high of 121 in 1976 to 99. 

While almost three-quarters of the major characters in the 1976 sample 

only slightly more than six out of ten major characters are so classified 

in the 1977 sample. Finally, the Violence Index itself went from its 1976 

record high of 204 to 166, its second lowest level in aur eleven years of 

tracking the portrayal of violence in network dramatic programming. 

Programs aired during the prime-time hours and during weekend morning 

hours also have similar decreases in violence. Weekend mormlmg programming 

shows a particularly important decrease: the rate of violent ejiisodec.PI'L' 

bour went from a high of 22.4 in 1976 to 15.6 in 1977. 

Table 2 presents assummary of the Violence Index for different program 

types and networks. The final column shows the decline (-) or increase 

(+) from 1976 to 1977. 
--

The sharpest reduction in violence was achieved in NBC cartoons and 

late evening (9-11 p.m. EST) programs, in cornie violence in general, in the 

ABC Viiilmily viewing" (8-9 p.m. EST) line-up, and in new programs intro-

____ Anced in the fall of 1977. 

-Movies, cartoons-,- mo-st-types or weekend morning programs and programs that 

are serious_ are the most violent. 
---

-lent. Despite its reductions, NBC is still the most vioient network,ijust 

-liS it was last year. CBS reduced its violence the least, takit!g second place 

and losing its long-standing "least violent" status. ABC cutf violence the 

most and became the "least violent" network (by a small margin) for the 
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Summary of Violence Index 
(1967-1977) 

Change 
~ 69-70 1971 .!2ll. .!ill. l!!::J2. ll.::Z§. 1976 llli 1976 to 1977 

All Programs 190 178 175 173 160 183 177 204 166 -38 
Prime-Time 176 140 161 158 132 174 160 183 154 -29 
weekend Morning 242 253 208 207 212 202 211 247 209 -38 

8-9 P.M. EST 186 127 152 149 126 138 104 145 140 - 5 
9-11 P.M. EST 162 158 170 165 137 205 203 209 165 -44 

Cartoons 240 254 232 217 218 207 228 273. 228 -45 
TV Plays 173. 137 143 138 122. 157 149 185 137 -48. 
Movies 211 198 228 225 186 258 252 220 265 +45 

Comic Tone 144 183 163 126 149 171 162 227 151 -76 
Prime-Time 108 72 95 62 43 54 70 133 99 -34 
Weekend A.M. 222 265 207 197 225 226 229 270 241 -29 

Serious Tone Programs 187' 205 210 197 211 206 216 203 -13 
Prime-Time 187 207 213 200 217 211 214 209 - 5 
Weekend A.M. 207 175 160 178 168 183 228 181 -47 

Continued Programs 182 173 167 181 159 183 181 197 174 -23. 
Prime-Time 171 149 140 166 135 170 168 180 166. -14 
Weekend A.M .. 231 251 216 218 222 209 207 244. 215 -29 

New Programs 201 188 188 155 163 181 168 216 154 -62 
Prime-Time 184 119 186 142 124 188 145 192 134 -58. 
Weekend A.H. 253 256 196 187 202 169 221 250 293 -47 

Action Programs 236 226 218. 222 212 224 213 231 214 -17 
Prime-Time 237 221 216 230 213 237 220 234 219 -15 
Weekend A.H. 256. 254 239 209 218 201. 206 230 209 -21 

ABC 210 162 142 174 138 188 186 207 154 -53 
CBS 159 173 194 150 174. 173 153 182 159 -23 NBC 204 204 189 203 172 189 194 224 . 190 -34 

Prime-Time 
ABC 203 119 129 160 101 199 180 196 136 -60 
CBS 128 129 189 117 152. 152 122 150 146 - 4 
NBC 201 176 172 200 147. 178 182 212 188 -24 

8-9 P.M. EST 
ABC 200 105 116 160 120 181 129 197 126 -71 
CBS 157 123 193 93 127 112 46 102 123 +21 
NBC 201 161 159 194 136 119 133 139 188 +49 

9-11 P.M. EST 
ABC 209 146 140 160 79 210 222 196 143 -53 
CBS 92 137 187 136 174 187 171 175 166 - 9 
NBC 201 196 194 204 161 224 222 282 18a -94 

Act ion Programs 
ABC 241 223 207 241 196 232 211 251 208 -43 
CBS 234. 238 239 221 238 235 224 206 231 +25 
NBC 235 221. 210 210 211 209 207 234 204 -30. 

Weekend A.M. 
ABC 242 239 178 204 208 178 200 237 216 -21 
CBS 257 250. 216 205 238 213 210 239 206 -33 
NBC 229 278 223 216. 202 213 227 264 206 -5.8 

Cartoon Programs 
ABC 242. 239 213 234 208 178 202 239 217 -22 
CBS 257 252 230 211 238 219 240 263 243 -20. 
NBC 237 280 246 21.5 215. 233 258 333 219 -114 

1 These figures are based upon two samples collected in the fall of each of these years.-

2 These figures are ba'sed upon two samples - one from the fall and one from the spring. 
3 . 

The Fall 1977 sample consists of, two weeks of prime-time and one weekend morn~ng of network dramatic -programs. 
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first time since 1973. 

There are a few exceptions to the general decline in violence. Movies 

and NBC "family viewing" time increased the most, Ijlaking both reach record 

or near-record levels. CBS, which pioneered the "family viewing" concept 

and scored a record low of 46 points in 1975-76, jumped to 102 in the fall 

of 1976, and further increased its level of violence in early evening to 

123, but that is still below the other two networks even with their reduc-

tions. CBS also boosted its violence in action programs. 

In llieneral" NBC was themmost violent overall and in prime-time. CBS was 

second overall out highest in actiml'imd eartoon programs. ABC was the 

least violent in prime-time but the most violent in weekend daytime programming. 

Similar findings are revealed in Table 3, a summary table focusing upon 

the number of violent actions per hour of programming. The rate of vi~lent 

act~bns per hour decreased ,most for cartoons in all networks, all comic tone 

programs, NBC weekend morning programs, and NBC cartoon.!programs. For NBC 

cartoons the rate of violence per hour plunged from 59.5 acts per hour in 

1976 to 18.7 in 1977. Violence saturation increa<3edbjlymmore than one act 

per hour for only four program types and all of them on CBS: "family viewing" 

programs, late evening programs, prime-time programs ,and action programs. 

Table 4 presents the percentage of major characters who are involved 

in violence in these general program classifications. This table indicates 

the percentage of characters who commit violence (hurt or kill other charac-

ters), are __ 'lLic.timized \(are hl1crt or kill~rb~~QD!mit ~nd_s1J.ffer_violence. 

The most important decreases in violence-relateci--~h~~acterizations are 

found for ABC early evening programs (8-9 p.m. EST), NBC late evening pro­

gramming (9-11 p.m. EST), all comic tone programs, new programs, and most 

types of prime-time programming. Inc:reases in the percentage()f __ IIl.ajoL __ ~~~_ 
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Rate of Violent Actions per Hour of Programming 
(1967-1977) 

1 1 2 
75_76

2 3 Change 
ll:§! 69-70 1971 1972 1973 7!!::12.. 1976 1977 1976 to 1977 

All Programs 7.2 8.1 6.9 7.5 7.0 6.9 7.7 9.5 6.7 - 2.8 
Prime-Time 5.2 3.9 4.3 5.2 4.9 5.4 6.0. 6.1 5.5 - 0..6 
Weekend Morning 22.3 25.5 16.2 15.8 13.2 12.2 14.2 22.4 15.6 - 6.8 

~-9 P.M. EST 6.4 3.9 4.4 5.2 5.1 3.9 4.1 4.7 5.3 + 0.6 
9-11 P.M. EST 3.8 3.9 4.3 5.2 4.7 6.6 6.9 6.8 5.7 - 1.1 

Cartoons 22.5 26.3 19.6 17.1 14.7 14.5 18.7 34.0 19.8 -14.2 
TV Plays 5.9 4.3 4.4 5.2 4.7 4.9 5.5 6.7 4.4 - 2.3 
Movies 3.4 3.4 4.7 5.4 5.3 6.5 7.3 6.2 8.3 + 2.1 

Comic Tone Programs 6.3 13.5 10.8 8.6 9.3 11.4 11.0 20.3 9.1 -11.2 
Prime-Time 3.2 2.0 2.3 1.9 1.1 3.2 3.1 4.0 4.3 + 0.3 
Weekend A.H. 19.9 28.4 17.0 17.4 15.7 18.1 19.4 31.8 25.1 - 6.7 

Serious Tone Programs 5.4 4.8 5.9 6.8 6.2 7.1 7.3 6.9 - 0.4 
Prime-Time 4.7 4.7 6.0 6.7 6.3 6.9 6.8 6.7 - 0.1 
Weekend A.H. 17.4 6.0 3.1 8.0 5.2 8.6 12.2 9.2 - 3.0. 

Continued Programs 6.8 6.6 8.2 7.9 6.5 6.9 8.1 9.1 6.9 ... 2.2 
Prime-Time 5.3 4.1 4.4 5.3 5.0 5.1- 6.3 6.3 6.0 - 0.3 
Weekend A.H. 20.5 24.4 20..5 18.7 13.6 13.0 14.0 23.1 17.2 - 5.9 

New programs 7.8 11.1 5.3 6.5 8.0 6.8 7.0 10.4 6.3 - 4.1 
Prime-Time 5.0 3.4 4.2 5.1 4.5 6.4 5.3 5.5 4.5 - 1.0 
Weekend A.H. 23.8 26.4 9.9 10.5 12.8 8.5 15.1 21.7 14.3 - 7.4 

Action Programs 9.1 11.1 8.7 8.7 9.1 7.5 8.2 9.2 8.4 - 0..8 
Prime-Time 6.7 5.8 5.2 7.3 7.3 6.9 7.2 8.1 7.5 - 0.6 
Weekend A.H. 24.4 27.1 22.9 14.3 14.0 10.7 12.1 14.8 13.9 ... 0..9 

ABC 7.7 7.B 5.0 8.5 6.1 7.1 8.4 8.9 6.0 ... 2.9 
CBS 6.3 8.0 8.5 6.8 7.8 7.2 6.4 8.3 7.4 ... 0..9 
NBC 7.7 8.5 6.9 7.1 7.1 6.5 8.4 11.1 6.4 - 4.7 

Prime-Time 
ABC 6.0 3.7 3.9 5.7 3.9 6.0 7.2 6.5 4.5 ... 2.0. 

CBS 3.7 3.4 5.3 4.0 5.7 5.7 4.5 4.7 6.4 + 1.7 
NBC 5.8 4.5 3.7 5.8 5.2 4.6 6.1 6.9 5.3 ... 1.6 

8-9 P.M. EST 
ABC 7.5 3.3 4.0 5.4 4.7 5.6 5.1 7.0 4.5 - 2.5 

CBS 5.3 3.9 6.3 2.7 5.9 3.9 2.1 2.2 5.9 + 3.7 

NBC 6.3 4.6 3.3 6.7 4.9 2.2 4.6 4.8 5.4 + 0.6 

9-11 P.M. EST 
ABC 4.3 4.1 3.8 5.9 2.4 6.4 8.5 6.3 4.6 - 1.7 

CBS 2.1 3.0 4.8 4.7 5.6 6.7 5.5 5.6 6.8 + 1.2 

·NBC 5.2 4.5 4.1 5.2 5.4 6.7 6.8 8.7 5.3 - 3.4 

Action Programs 
9.4 11.7 9.0 - 2.7 ABC 8.7 11.8 7.5 9.9 8.2 7.7 

CBS 10.8 12.5 10.8 9.4 10.7 8.8 7.9 7.5 9.5 + 2.0 

NBC 8.5 9.7 7.8 7.2 8.7 6.2 7.3 8.7 7.1 ... 1.6 

Weekend A.M. 
ABC 21.3 24.6 10.1 18.2 It.4 10.8 13.0 19.0 16.0 - 3.0 
CBS 24.2 22.6 21.1 14.6 17.7 11.9 12.2 19.2 15.2 - 4.0 
NBC 21.2 31.6 16.4 14.3 11.5 14.1 18.0 29.4 15.7 -13.7 

Cartoons 
-ABC 21.3 24.6 13.1 20.5 12.9 11.6 13.9 21.5 18.5 .. 3.0 

CBS .24.2 24.0 23.2 17.1 17.7 14.2 19.9 29.7 21.5 - 8.2 
NBC 21.7 32.6 20.2 13.8 14.3 19.7 24.5 59.5 18.7 -40.8 

1 
These figure~ are based upon two samp~ collected-in the fall of each of these years. 

2 These figures are based upon two samples ... one from the fall and one from-the spring. 

3 The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 
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Percent of Major Characters Involved in Violence 
(1967-1977) 

67_681 69_701 74_75 2 75_762 1977 3 
Change 

1971 1972 1973 1976 1976 to 1977 

All programs 69.5 65.1 61.5 58.3 55.7 64.6 64.2 74.8 60.9 -13.9 
Prime-Time 64.4 49.4 55.0 53.0 41.1 60.5 55.0 67.4 55.5 -11.9 
Weekend Morning 84.3 89.7 74.7 72.3 77.2 71.7 81.1 85.6 77.2 - 8.4 

8-9 P.M. EST 66.3 46·.1 50.0 50.0 40.9 46.2 37.0 55.1 53.2 - 1.9 
9-11 P.M. EST 61.5 54.2 59.3 55.5 41.3 72.8 68.4 75.7 57.1 -18.6 

Cartoons 85.3 89.0 84.4 77.3 76.7 72.8 85.2 89.6 83.2 .. 6.4 
TV Plays 62.5 48.9 50.3 43.9 42.3 55.8 52.8 71.3 50.4 -20.9 
Movies 78.6 69.8 69.7 78.8 49.1 84.1 84.6 59.4 82.5 +23.1 

Comic Tone Programs 54.0 65.5 56.2 38.3 56.6 62.4 61.9 83.3 54.9 -28.4 
Prime-Time 42.7 22.1 27.8 20.3 15.0 17.4 28.0 57.1 32.0 -25.1 
Weekend A.}f. 79.3 9".8 75.5 65.1 81.8 79.8 85.0 90.7 86.3 - 4.4 

Serious Tone Programs 66.4 68.4 70.5 61.2 72.5 70.0 75.9 72.6 .. 3 .. 3 
Prime-Time 66.1 70.1 71.7 59.7 73.3 69.5 74.6 73 .. 3 - 1.3 
Weekend A.M. 65.0 42.9 50.0 72.2 66.7 72.9 81.5 69.2 -12.3 

Continued Programs 67.4 62.6 58.1 64.2 52.5 65.8 65.8 71.4 62.9 .. 8.5 
Prime-Time 62.9 52.9 47.3 59.4 40.4 60.0 58.7 65.0 59.1 - 5.9 
Weekend A.M. 83.9 91.5 76.4 75.9 80.6 74.7 78.4 83.9 78~8 - 5.1 

New Programs 72.2 68.4 66.3 46.5 61.0 60.8 60.6 81.0 58.0 -23.0 
Prime-Time 66.7 41.5 64.5 40.5 43.1 62.0 47.6 73.5 49.4 -24.1 
Weekend A.M. 84.7 88.7 71.4 64.0 74.4· 58.1 87.3 87.5 75.9 -11.6 

Action Programs 86.0 84.8 77.9 77.5 69.2 80.2 75.2 85.0 78.0 - 7.0 
Prime-Time 85.0 80.3 74.4 77.3 65.1 82.7 72.4 87.0 77.9 - 9.1 
Weekend A.H. 88.2 88.2 83.6 78.0 73.7 75.0 81.0 80.5 78.2 - 2.3 

ABC 75.8 58.1 46.6 54.8 49.2 64.5 71.1 76.3 55.8 -20.5 
CBS 56.6 63.6 71.6 51.9 57.0 61.6 55.6 67.3 58.0 .. 9.3 
NBC 76.0 75.0 67.5 70.5 61.1 68.3 66.2 81.5 70.7 -10.8 

Prime-Time 
ABC 73.9 43.1 43.9 53.7 33.8 69.3 66.2 75.0 48.3 -26.7 
CBS 45.1 45.1 67.3 36.6 45.3 50.7 42.5 54.1 51.2 .. 2.9 

NBC 74.1 61.9 56.9 70.3 45.8 62.9 57.7 74.5 70.6 .. 3.9 

8-9 P.M. EST 
ABC 70.1 40.2 41.4 56.4 35.6 63.5 51.7 86.4 44.3 -42.1 
CBS 54.7 43.8 64.7 28.1 43.3 35.7 17.7 31.8 46.2 +14.4 
NBC 73.0 56.7 50.0 66.7 45.7 38.8 41.9 48.0 76.6 +28.6 

9-11 P.N. EST 
ABC 79.2 48.8 45.9 51.2 31.4 75.0 77.6 68.4 51.1 -17.3 
CBS 32.7 46.6 68.6 43.6 46.7 64.9 59.3 66.7 55.3 -11.4 
NBC 76.3 68.9 68.4 73.0 45.8 78.7 70.0 100.0 66.7 -33.3 

Action Programs 
ABC 86.4 81.5 73.8 75.5 68.1 81.7 77 .9 93.9 78.7 -15.2 
CBS 85.3 89.6 86.7 86.0 69.1 82.8 79.0 72.5 83.0 +10.5 
NBC 86.0 84.3 74.1 72.9 70.4 76.6 69.2 86.4 73.0 -13.4 

Weekend A.H. 
ABC 82.4 81.3 54.5 59.1 76.1 56.2 78.7 78.4 79.2 + 0.8 
CBS 89.7 93.4 79.3 81.1 84.4 80.0 81.0 87.5 80.8 .. 6.7 
NBC 81.0 95.5 84.4 70.8 74.6 77 .• 3 84.6 90.2 71.1 -19.1 

Cartoon Programs 
55.1 79.5 82.6 76.3 - 6.3 ABC 82.4 81.3 66.7 75.0 74.4 

CBS 89.7 92.9 84.6 82.9 84.4 81.2 86.8 88.5 92.2 + 3.7 

NBC 83.3 94.9 92.3 71.4 74.1 84.9 93.5 96.4 78.6 -17.8 

1 
These figures are based upon two samples collected in the fall of each of these years. 

2 
These figures are based upon two samples - one from the fall and one from the spring. 

'3 
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network-dramatic programs. 



NBC early evening programs, ,-and' action 'p'rograms, early evening programs and' 

cartoon prograIIls--"n CBS. 

Table 5 takes a closer look at a number of violence-related measures 

for the three networks for the 1976 and 1977 samples. As we have already 

noted, NBC still has the highest Violence Index (190), CBS is second (159) 

and ABC third (154). Thiis order holds for prime-time programming, but for 

w,eekend morning programming we find that ABC has the highest Violence Index 

(216) while CBS and NBC are tied with indices of 206. However, all of these 

measures are down from last year. Figure 3 ISe~Section:...!X ]>resents yeaJ:";LL _ 

_ _ V:i.olence~ndex _!!ends-by ,Network.~_Th}_s-figurereveaISthatWhi1e-there n",,~' 

---- ---- --- -- -

see111..t() jo-cJ<ext.o~_th_ir~ pla~e~ea~h~year-; 

Table 6 presents a breaRHdwmnof the Violence Index by network and 

broadcast time. It indicates that the concept of having an hour of pro­

gramming -slfliha~J,esfor all family members (that is, an hour of $tS 'iRis:'@ 
with less violence) has lost its force with all' least two of the three 

networks. CBS and NBC have increased, from last year, the amount of 

violence aired during this time slot (8-9 p.m. EST). Moreover, NBC has 

the same level of violence in both early and late evening programs. ABC 

has, less violence in the early evening programs this year than last year, 

and- there is also a- difference inth", 'Violence 1:naex for late lind early 

evening programs in the 1977 sample. This contrasts withiQ.976,,!,whenAABC 

had about the same level of violence in programs aired during both time ;;,L 

slots. Violence for children's (weekend a.m.) programs is still the 

highest despite reductions, and about the same on all three networks. 

Tables 1 through 44 OE Section III present detailed finel,ings for the 

different types of network dramatic programs included in our samples. 

__ -.J 

4' 



Table 5 
Tabl.e 5 

Violence Index Components for 1976 and 1977 by Network 
Vl.olence Index CornpOitents for 1976 ;:;:·d. 1977 bv N'etwork 

ABC CBS 
1976 __ .1977 1976 ~_1977 

All Programs 
% Programs w/violence 93.8 74.6 82.9 70.0 
Rate per program 5.9 4.3 4.9 5.0 
Rate per hour 8.9 6.0 8.3 7.4 

Progralll Score 123 95 l!l!09 95 
~, involved i.n violence 

Ghara%tinvo1ved in violence 76.3 55.8 67.3 58.0 
Character Score 84 58 72 64 

Violence Index 207 154 182 159 

Prime~Time 

% Programs w/vio1ence 89.5 67.4 70.8 64.4 -
Rate per program 5.8 3.9 3.5 5.2 
Rate per hour 6.5 4.5 4.7 6.4 

Program Score 114 84 - 87 88 

% involved in violence 75.0 48,3 ' 54.1 51.2 
Character Score 82 52 ' 62 5~ 

Violence Index 196 136 148 146 

Weekend A.M. 
% Programs w/vio1ence 100.0 93.8· 100.0 85.7 
Raterper program 6.1 5.4 6.8 4.5 
Rate per hour 19.0 16~_0 19.2 15.2 

Program Score 150 BY; 152 125 

% involved in violence 78.4 79.2 87.5 80.8 
Character Score g!l 79 81l· 81 

Violence Index 237 216 239 206 

31 

NBC 
1976 "1J12 

91.9 84.9 
7.9 5.7 

11.1 6.4 
130 109 

81.5 70.7 
95 81) 

225 190 

83.3 81.1 
8.2 6.1 
6.9 5.3 
114 104 

74.5 70.6 
98 84 

212 188 ' 

100.0 93.8 
7.6 4.8 

29.4 15.7 
174 135 

90.2 71.1 
90 71' 

264 206 
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Table 6 

Violence Index by Network and Time of Broadcast 
(1976 and 1977) 

ABC CBS NBC 

1976 1977 1976 1977 1976 

207 134 182 159 224 

197 126 102 123 139 

~,a~en.I':_m:i,gEST 196 143 175 166 ~12 

Weekend '-a~-m~ 237 216 239 206 264 
-- -- -_ J 

12IL 

190 

188 

188 

206 
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Violence as an Indicator of Power 

Other components of the Violence Profile deal with the structure of 

power demonstrated by isolating those characters who commit violence or who 

are victimized in television programs. Such involvement in violence is 

presented in Tables 7, 8 and 9. Overall, except for characters portrayed 

as being married, non-white or elderly, more than 50 percent of the charac-

ters in-__ each _of the character classifications are involved in violence. For 

the most part, actual levels of involvement have decreased from 1976 to 

1977. The most noticeable decreases are for characters classified as non-

American, characters who are neither "good" nor "bad" , and characters who 

are members of a minority racial group. 

Males are more likely than females to be involved in violence. In 1977 

we find that at least half of all male major characters categorized in all 

classification~ except the unmarrie~are involved in violence; while there 

are only four groups of female major characters that have more than half of 

their members categorized as being involved in violence. They are: females 

classified as young adults, unmarried women, lower class women and females 

The most elementary and telling -- social structure involved in a 

violence scenario is that of violent.s· and victims. The ratios of those 

who inflict and those who suffer violence provide a calculus of life's 

chances for different groups of people in the world of television drama. 

These risk ratios (see Table 10) are obta'liLned by dividing the more numerous 

of these two roles by the less numerous within each group. A plus sign 

indicates that there are more violents or killers than victims or killed 

and a minus sign indicates that there are more victims or killed than 

violents or killers. A ratio of 0.00 means that there were no characte~s 

classified as violents or killers or as victims or killed. A +0.00 ratio 
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Table 7 

Percent of All Major Characters Involved in Violence in_All Programs 
(1969-1977) 

'69_701 19711 74_752 75_762 
191'r 

Cha-nge 

!2Z1 .!ill. 1976 1976 to 191'7 

All Characters 65.1 61.5 58.3 55.7 64.6 64.2 74.S 60.9 -13.9 

Social ABe 
Child-Adolescent 54.3 55.6 50.0 71.2 52.5 67.8 76.5 62 .. 0 -14.5 
young Adult 66.4 68.1 64.6 48.8 63.S 71.2 60.0 68.4 + 8.4 
Settled Adult 55.6 60.3 52.9 50.6 65.8 59.1 72.~ 56.2 -16.3 
Elderly 64.7 25.0 42.9 37.5 57.9 29.4 50.0 NA 

Marital Status 
Not Married 68.8 66.4 63.1 58.9 63.0 66.4 75.5 63.6 -11.9 
Married 45.6 42.5 43.5 35.8 55.3 40.8 58.7 40.7 -18.0 

Social Class 
Clearly Upper 53.7 59.1 57.7 50.0 68.7 66.7 60.0 60.9 + 0.9 
Mixed 65.9 61.4 57.5 55.4 65.0 63.S 74.7 59.9 -14.8 
Clearly Lower Sl.8 100.0 87.5 71.4 51.7 66.7 90.9 89.5 - 1.4 

Race 
--White 58.9 57.0 54.9 53.2 63.6 61.1 69.5 60.3 - 9.2 

Other 70.8 54.5 66.7 62.9 50.0 43.5 66.7 45.2 -21.5 

Character TX,Ee 
"Good" 59.4 59.5 56.4 52.5 59.2 58.9 67.4 54.4 -13.0 
Mixed 63.2 55.7 43.6 43.3 66.1 61.7 84.0 61.6 -22.4 
''Bad" 89.7 76.6 93.0 79.4 85.7 93.9 88.4 96.8 + 8.4 

Nationalitx 
U.S. 55.0 55.7 54.7 50.0 62.7 59.5 67.5 56.5 -11.0 
Other 81.5 68.2 66.7 92.3 64.9 66.7 90.9, 60.0 -30.9 

1 
These figures are based upon two samples collected in the fall of each of these years. 

2 
Tnese figures are based upon two samples - one from the fall and one from the spring. 

3 
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 
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Table 8 

Percel!t of Major Male Characters Involved in Violence in All Programs 
(1969-1977) 

69_701 74_752 
75-762 , 197r 

Change 
1971 1972 1973 1976 1976 to 1977 

All Males 70.5 65.4 66.8 60.4 69.6 68.6 79.8 66.3 -13.5 

Social Age 
Child-Adolescent 61.8 46.2 65.0 71.1 57.6 70.5 76.9 70.2 - 6.7 
Young Adult 73.6 80.6 70.5 49.1 67.7 75.5 61.9 73.3 +11.4 
Settled Adult 61.6 63.7 62.6 60.9 71.1 64.7 78.8 62.0 -16.8 
Elderly 69.2 25.0 50.0 16.7 57.1 41.7 54.5 NA 

Marital Status 
Not Married 72.5 67.0 69.2 59.0 66.7 71.0 79.0 70.0 - 9.0 
Married 52.6 52.2 53.4 43.1 63.3 47.2 69.0 47.2 -21.8 

Social Class 
Clearly Upper 60.5 62.5 65.0 66.7 79.3 72.7 57.1 76.9 +19.8 
Mixed 71.1 65.3 66.3 59.3 69.4 68.5 79.6 64.9 -14.7 
Clearly Lower 88.9 100.0 100.0 71.4 60.0 65.4 100.0 93.3 - 6.7 

Race 
---white 64.7 60.1 64.9 58.4 67.8 64.9 74.8 65.8 - 9.0 

Other 73.1 60.0 67.9 62.5 58.1 55.6 70.6 51.2 -19.4 

Character Ti:E:e 
"Good" 65.0 63.7 64.8 55.0 65.4 64.2 74.8 59.4 -15.4 
Mixed 69.4 61.4 50.9 46.8 70.0 64.5 86.5 67.0 -19.5 
"Bad" 88.7 75.0 94.9 88.7 85.7 95.8 88.6 96.3 + 7.7 

Nationality 
U.S. 60.4 59.6 63.0 55.2 67.0 64.6 72.3 61.8 -10.5 
Other 86.1 68.4 78.6 100.0 71.4 75.0 100.0 78.6 -21.4 

1 
These figures are based upon two samples collected in the fall of each of these years. 

2 
These figures are based upon two samples - one from the fall and one from the spring. 

3 
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 



36 

Table 9 

Percent of Major Female Characters Involved in Violence in All" Programs 
(1969-1977) 

69_701 74_752 
75-7l" . 1977 

Change 
1971 1972 1973 1976 1976 to 1977 

All Females 43.9 45.6 34.6 42.3 47.6 43.4 56.7 47.0 - 9.7 

Social ABe 
Child-Ado lescent 33.3 80.0 20.0 71.4 38.1 64.3 75.0 40.9 -34.1 
Young Adult 54.7 40.0 52.4 48.4 52.6 57.1 55.6 59.0 + 3.4 
Settled Adult 27.7 46.4 26.2 15.0 46.7 34.2 55.6 42.7 -12.9 
Elderly 50.0 25.0 25.0 100.0 60.0 0.0 0.0 NA 

Marital Status 
Not Married 51.5 63.0 44.2 58.5 52.1 51.8 66.7 51.1 -lS.6 
Married 33.3 25.9 26.5 24.4 40.7 27.5 38.1 31.4 - 6.7 

Social Ciass 
Clearly Upper 37.5 50.0 33.3 14.3 52.6 50.0 66.7 40.0 -26.7 
Mixed 44.8 45.1 32.4 44.4 47.8 41.6 57.1 46.8 -10.3 
Clearly Lower 50.0 75.0 33.3 7S.0 0.0 7S.0 +75.0 

Race 
-----white 41.7 48.1 32.9 41.9 50.8 47.7 57.1 47.5 - 9.6 

Other 50.0 0.0 50.0 66.7 29.4 11.8 0.0 33.3 +33.3 

Character Tz:ee 
"Good II 41.8 45.2 37.0 45.2 39.1 37.8 43.9 44.4 + O.S 
Mixed 39.5 38.1 2S.0 3S.0 54.1 44.4 73.7 42.9 -30.8 
"Bad" 100.0 80.0 66.7 42.9 85.7 80.0 85.7 100.0 +14.3 

Nationalitz 
U.S. 36.8 43.7 34.3 37.2 49.2 39.6 55.7 44.8 -10.9 
Other 6S.0 66.7 2S.0 75.0 44.4 44.4 50.0 16.7 -33.3 

1 
These figures are based upon two samples collected in the fall of each of these years. 

2 
These figures are based upon two samples - one from the fall and one from the spring. 

3 
The Fall 1977 sample consists of two weeks of p~ime-time and one weekend morning of network dramatic programs. 



TABLE 10: RISK BATIOS1 
Majpr Characters in All Programs 

(1969-1977) 



means that some characters "are c1assifed as vio1ents or killers but none 

'~r,e"c:f~Hft"'dl' as victims or killed. Finally, a -0.00 ratio reveals that 

there 'vane"victims or killed but nO violents or killers. 

The overall violent-victim ratio since 1969 (when this measure was 

deve&oped) is -1.19, meaning that for every violent there are 1.19 victims. 

However, while the overall victimization ratio for men is -1.18, for women 

it is higher: -1.27. Even more striking is the differential risk of fatal 

victimization. There are more than two male killers for every male killed' ' 

(killer-killed ratio of +2.04). Female killers also outnumber women who 

are killed (k-k ratio of +1.17) but by a much smaller margin. 

Particularly high risks of victimization (relative to the ability to 

inflictyiol.l!nce) a.J'El,!>ornE!,J)yot<l WOmen {-3.()Q), l1,c>Ilwhil:-" w0\1le_n (-1.82), 

-upper-cE,sswomen (-1-:-81), young 'i(fulewomen (~T. 73)-;'low81: crass women 

(-1.71), all children (-1.58), unmarried women (-1.38), and all nonwhites 

(-1.32). "Good" characters are more likely to be victimized (-1.26) than 

"bad" characters (-1.02). However, "good" characters are more likely to be 

killers than killed (+3.29). "Bad" characters are also more likely to be 

killers than killed (+1. 80), although not nearly as often as "good" charac-

ters. "Good" women are even more likely victims (-1.,40) than "good" men 
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(-1. 23), but "bad" women have the most favorable violent-victim ratio of all 

groups (+1.13). Committing violence seems more likely to mark a female than 

a male character as "bad" in the world of television. The only groups that 

have high relative risks of fatal victimization are the old and the poor, 

particularly among men, ,and women categorized as "good':' ----- - ,--" -~---- ,---"'--'~--

F~rth~r-exa~ination' c;i'Table 10 reveals that, overall, characters are 

more likely to suffer violence than to commit violence, but that when 

killing (killing others and being ki11ed)'is isolated, major characters are 

more likely to kill than to be killed. The kille,r .. killed ratios tor mll,Jeg 
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are somewhat larger than those found for females. The overall magnitude of 

viG1ent~victim ratios is quite similar for both men and women in characteri-
-

zation classifications such as marital status".sQci&class,_ra""'''.Ild 
-- - - - ---

n_atiQn_gJit.Y. ___ IlOw~Y?_!J_ some_ int~!e~t~ng. differences -exist for males and 

The major findings for the four social age classifications are that 

children and adolescents have the most negative victimization ratio and the 

elderly are the only gge group more likely to be killed than to kill. 

When we isolate male and female characters by age-related groups we 

find that among males, children and adolescents are more likely to suffer 

than commit violence, but that these characters have the most positive 

killer-killed ratio -- that is, they are four times as likely to kill than 

be killed. Elderly male characters are the only group withaa positive 

violent-victim ratio, i.e., these characters are more likely to c~mmit than 

suffer violence. However, elderly male characters also have a fairly nega-

tive. killer-killed ratio -- they are twmce as likely to be killed as to kill. 

The image found for diffe:renf- age-related groups of female major charac~ 

ters is quite different. Elderly female charastiSiiSB,are three times as likely 

to suffer than commit violence and women classified as young adults are more 

likely to be victimized than very young~ fema~" __ "hal"a~5ersJch!ldr"tl-::,,,dQles-_ 

,,?nts). _ F:Lnall:\'.!_no elcl,,-r-lyJemale characters killed anyone, but two of 

these characters were killed. 

The other demographic classification with interesting differences 

in violent-victim and killer-killed ratios are characters categorized as 

"good ;;' ''bad ll or neither "good" .nor "badj.l~1 Females categorized as "bad" 

are the only group more likely to commit than suffer violence (+1.13),."".h:He 

males so ca{\ssified are about equally" likely to cOmmit -as - to suffer violence . 

(-1.e3). Males classified as "good" are four times as likely to be killers, 
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However, "good" female characters have a greater chance of being killed 

than of killing. Both males and females classified as "bad" have a 

greater chance of killing than of being killed. 

acters (all characters, maleseand females) are presented in-Tables 11, 12, 

and 13. Examination of Tables 12 and 13 reveals that victimization has been 

the consistent trend. That is, since 1969, most major characters, males as 

well as females, have been more likely to be victimized (hurt or killed) 

) than to commit violence. 

Some interesting findings revealed in these tables are that thetlega,tloi'il.,e 

yiolent-victim ratid e for males classified as children and adolescents has 

been decreasing since 1973. That is, even though these characters are more 

likely to suffer thab commit violence, the number of those who commit 

violence relative to the number who suffer is increasing. Also, ',oe;'2O 

---- ---, --------------------

The killer-killed ratio is another indicator of the power in the world 

I 
i 
J 

of television drama. Tables 14, 15 and 16 present killer-killed ratios for 

all major characters and for male and female major characters from 1969 tOe 

1977 on a number of characterization classifications. Since the number of 

characters who either killed or are killed is small, these tables should be 

examined and interpreted carefully. 

Since 1969 most male characters have been portrayed as tlOWeJ;f!x(f;f6rfe3 

e that is, men in television drama are more likely to kill people than to be 

to be killed than to kill. Male-charactEmi -classified as-lower cias~ neither 

Itgood" nor "ba~" or non-white have fluctuated between positive and negative 

ratios. That is, some years these groups are more likely to kill than be 

killed, while in other years, they are more likely to be killed than to kill. 

J 



All Characters 

Social Age 
Child-Adolescent 
Young Adult 
Settled Adult 
Elderly 

Marital Status 
Not Married 
Married 

Social Class 
Clearly Upper 
Mixed 
Clearly Lower 

Race 
---white 

Other 

Character Type 
"Good" 
Mixed 
"Bad" 

Nationality 
U.S. 
Other 

1 

Table 11 

Violent-Victim Ratios: 1 

A~l Major Characters in All Programs 
(1969-1977) 

-1.17 

-1.3B 
-c1.32 
-1.09 
-1.43 

-1.15 
-1.32 

-1.69 
-1.14 
-1.14 

-1.16 
-1.39 

-1.24 
-1.31 
+1.0B 

-LIB 
-1.29 

-1.10 

-1.17 
-LOB 
-loll 
1.00 

-1.04 
-1.44 

-1. 33 
-1.10 
+2.00 

-1.08 
-1.20 

-1.22 
~1.09 
+1.06 

-LOB 
e1.27 

-1.26 

-1.20 
-1.2B 
-1.23 
1.00 

-1.23 
-1.43 

1.00 
-1.30 

1.00 

-1.25 
-1.15 

-1.33 
-1.27 
-1.l3 

-1.21 
-1.46 

-1.40 

-2.43 
-1.65 
-1.20 
1.00 

-1.61 
-1.45 

-1.29 
-1.40 
-1.43 

-1.40 
-1.91 

-1.52 
-1. 79 
-1.07 

-1.47 
-1. 71 

-1.29 

-2.11 
-1.58 
-1.16 
-1.50 

-1.41 
-loll 

-1.58 
-1.25 
-1.56 

-1.30 
-1. 22 

-1.38 
-1.23 
-1.16 

-1.32 
+1.06 

-1.23 

-1.94 
-1.37 
-1.12 
+1.25 

-1.40 
-1.23 

-1.33 
-1.21 
-1.46 

-1.20 
-1.53 

-1.26 
-1.38 
+1.01 

-1.19 
-1. 73 

-1.07 

1.00 
-1.55 
-1.04 
0.00 

-loll 
-1.07 

1.00 
~1.07 

-1.l3 

~1.03 

-1.57 

~1.05 

-1.16 
+1.03 

-1.04 
-1.67 

-1.06 

-1.18 
~1.10 

-1.03 
1.00 

-1.06 
-1.11 

-1.18 
-LOS 
-1.13 

-1.04 
+1.11 

-1.16 
+1.12 

1.00 

-1.01 
1.00 

Risk ratios are obtained by dividing_ the more numerous of these two roles by the less numerous within 
each group. A plus sign indicates that there are more violents or killers than victims or -killed and 
a minus sign indicates that there are more victims or killed than violents or killers. A ratio of 
0.00 means that there were no victims or killers or violents or killed. A +0.00 ratio means th::>t 
there were same violents at killers but no victims or killed; a -0.00 ratio means there were victims 
or killed but no vio1ents or killers. 

2 
These figures are based upon t~u samples collected in the fall of each of these years. 

3 
These figures -are based upon two samples - one from the fall and one from the spring. 

4 
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The -Fall 1977 sample consists of two TH'eeks of prime-time and one_weekend morning of network dramatic programs. 



All Males 

social Age 
Child-Adolescent 
Young Adult 
Settled Adult 
Elderly 

Marital Status 
Not Married 
Married 

Social Class 
Clearly Upper 
Mixed 
Clearly Lower 

Race 
----white 

Other. 

Character Type 
"Good 11 

Mixed 
"Bad" 

Nationality 
U.S. 
Other 

1 

Table 12 

Violent· Victim Ratios:! 
Ma Ie Major Characters in All Programs 

(1969-1977) 

-1.15 

-1.46 
-1.26 
-1.09 
-1.33 

-1.13 
-1.34 

-1.50 
-1.13 
1.00 

-1.14 
-1.36 

-1.21 
-~.31 
+1.08 

-1.15 
.. 1.25 

-1.67 
1.00 

-1.05 
+2.00 

1.00 
-1.33 

1.00 
-1.08 
+2.00 

-1.01 
-1.20 

-1.15 
-1.07 
+1.08 

-1.05 
-1.20 

-1.20 

-1.22 
-1.17 
-1.22 
+1.33 

-1.13 
-1.56 

1.00 
-1.26 
+2.00 

-1.20 
-1.08 

... 1.21 
-1.28 
-1.13 

-1.13 
-1.50 

-1.38 

-2.88 
-1.41 
-1.25 
+0.00 

~1.69 
-1.41 

-1.33 
-1.38 
-1.43 

-1.37 
-1.90 

-1.40 
-2.33 
-1.11 

-1.39 
cl •50 

-1.25 

-2.21 
-1.40 
-1.17 
-1.20 

-1.34 
-1.13 

-1.64 
-1.22 
-1.57 

-1.29 
-1.10 

-1.31 
-1.22 
-1.19 

-1.27 
1.00 

-1.25 

-1.87 
-1.27 
-1.16 
+1.25 

-1.32 
-1.29 

-1.35 
-1.23 
-1.42 

-1.22 
-1.41 

-1.30 
-1.36 
... 1.02 

-1.17 
-2.00 

-1.08 

-1.33 
-1.20 
-1.06 
0.00 

-1.10 
-1.19 

+1.33 
.. 1 ... 09 
-1.13 

-1.04 
-1.57 

-1.09 
-1.13 
+1.04 

-1.06 
-1.50 

1977
4 

-1.05 

-1.31 
-1.06 
+1.02 

1.00 

-1.07 
-1.08 

1.00 
-1.04 
-1.17 

-1.02 
+1.14 

-1.16 
+1.13 

1.00 

-1.01 
+1.13 
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Risk ratios are obtained by dividing the more numerous of these two roles"t:.by the less numerous within each 
group. A plus sign indicates that there are more violents or killers than victims or killed and a minus 
sign indicates that there are more victims Or killed than violents or killers. A ratio of 0.00 means that 
there were no victims or killers or violents or killed. A +0.00 ratio means that there were some violents 
or killers but no victims or killed; a -0.00 ratio means there were victims or killed but no violents or 
killers. 

·2 
These figures are based upon two samples collected in the fall of each of these years. 

3 
These figures are based upon two samples - one from the fall and one from the spring. 

4 
The Fall 1917 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 
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Table 13 

Violent - Victim-'"Ratios: 
1 

_Female Major Characters in All Programs 
(1969-1977) 

2 3 3 4 
~ 1971 ..Jill 1973 J!d2. 75-76 1976 1977 

All Females -1.26 -1.43 -1.69 -1.52 -1.45 -1.18 -1.03 -1.13 

Social Age 
Child-Adolescent 1.00 +1.50 1.00 -1.83 -1.75 -2.33 +3.00 +1.40 
Young Adult -1.50 -1.67 -1.67 -2.33 -2.38 -1.80 -5.00 -1.19 
Settled Adult -1.11 -1.67 -1.40 +1.67 -1.13 +1.38 +1.04 -1.20 
Elderly -2.00 -0.00 -0.00 -2.00 -3.00 0.00 0.00 0.00 

Marita 1 Sta tus 
Not Married -1.29 -1.30 -2.13 -1.42 -1.68 -2.00 -1.14 -1.03 
Married -1.25 -2.00 1.00 -1.60 -1.07 1.00 +1.40 -1.18 

Social Class 
Clearly Upper -3.00 -0.00 1.00 1.00 -1.40 -1025 -2 000 -2.00 
Mixed -1012 -1021 -1.64 -1055 -1045 -1014 \ 1.00 -lolO 

Clearly Lower -0.00 0000 -3000 0000 -1050 -2 000 0.00 1000 

Race 
-----white -1.29 -1043 -1.58 -1.50 -1039 -1013 1.00 -1.10 

Other -1.67 0.00 -0.00 -2.00 -2.50 -0.00 0.00 1.00 

Character Tn;e 
"Good" -1.30 -1.83 -2.13 -2.1S ·-l.Sl 1.00 +1.13 -1.22 
Mixed -1.44 -1.20 -1.33 +1.25 -1.31 -1.89 -1.33 +1.09 

"Bad" +1.20 1.00 +2.00 +1.25 1.00 +1.33 1.00 1.00 

Nationalitx 
U.S. -1.33 -1.25 -1.90 -1.S6 -1.58 -1.33 +1.04 -1.04 
Other -1.50 ... 2.00 1.00 -3.00 +1.50 1.00 -0.00 -0.00 

1 
Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within 
each group. A plus sign indicates that there are more violents or killers than victims or killed and 
a minus sign indicates that there are more victims or killed than violents or killers. A ratio of 
0.00 means that there were no victims or killers or violents or killed. A +0.00 ratio means that 
there were some violents or killers but no victims or killed; a -0.00 ratio means there werE! victims 
or killed but no violents or killers. 

,2 
These figures are based upon two samples collected in the fall of each of these years. 

3 
These figures are based upon two samples - one from the fall and one _from the spring. 

4 
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 



Table '14 

Killer - Killed Ratios:! 
All Major Characters in All Programs 

(1969-1977) 
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69_702 
1971 1972 1973 74_75 3 75-763 1976 19774 

All Characters +1.59 +2.75 +1.64 +1. 75 +1.85 +1.72 +2.11 +3.00 

Social Age 
Child-Adolescent 0.00 0.00 +0.00 0.00 1.00 0.00 0.00 +0.00 
Young Adult +1.25 +2.00 +3.00 +2.00 +3.00 +1.18 +2.00 +4.00 
Settled Adult +1. 73 +2.67 +2.40 +1. 75 +1.96 +2.50 +2.00 +2.25 
Elderly 1.00 0.00 -2.00 0.00 ~O.OO -0.00 0.00 0.00 

Marital Status 
Not Married +1.36 +4.67 +1.57 1.00 +2.60 +1.78 +1.43 +2.60 
Married +2 .• 67 +4.00 +1.33 +1.33 +1.21 +1.10 +0.00 +8.00 

Social -Class 
Clearly Upper 1.00 -0.00 1.00 +2.00 +2.25 +1.25 +0.00 +2.00 
Mixed +2.09 +3.50 1'1.82 +1. 70 +1.86 +2.06 +1. 75 +3.25 
Clearly Lower -0.00 1.00 O~OO +2.00 -0.00 -3.00 +3.00 +2.00 

Race 
---""""White +1.44 +2.71 +2.25 +1.45 +1.84 +1.86 +3.40 +2.70 

Other +0.00 +2.00 -1;20 +0.00 +0.00 1.00 -1.50 +0.00 

Character Type 
"Good" +4.50 +7.00 1.00 +1.80 +3.86 +5.00 +3.00 +7.00 
Mixed +1.33 +2.00 +1.20 -0.00 -1.10 -1.38 +3.00 +5.00 
tlBad" +1.11 +2.25 +2;60 +2.00 +1.63 +2.08 +1.40 +1.86 

Nationality 
U.S. +1.80 +4.25 +2.00 +1.90 +1.93 +1.79 +3.40 +2.70 
Other +1.40 1.00 1.00 0.00 +3.00 0.00 -1.50 +0.00 

1 
Risk-ratios are obtained by dividing the more nume-rolls of these two roles by the less numerous within 
each group. A plus sign -indicates that there are more violents or killers than victims or killed and 
a minus sign indicates that there are more victims Dr killed than violents or killers. A ratio of 
0.00 means that there were no victims or killers or violents or killed. A +0.00 ratio means that 
there were some violents or killers but no victims or killed; a -0.00 ratio means there were victims 
or killed but no violents or killers. 

2 
These figures are based upon two 'samples collected in the fall of each of these years. 

3 
These figures are based upon two samples - one from the fall and one from the spring. 

4 
The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 



All Characters 

Social Age 
Child-Adolescent 
young Adult 
Settled Adult 
Elderly 

Marital Status 
Not Married 
Married 

Socia 1 Class 
Clearly Upper 
Mixed 
Clearly Lower 

Race 
-white 

Other 

Character TXEe 
"Good" 
Mixed 
''Bad ll 

Nationalitx 
u.s. 
Other 

1 

Table 15 
1 

Killer - Killed Ratios: 
Male Major Characters in All Programs 

(1969-1977) 

69_702 
1971 ..l.'ill 1973 74-75' 

+2.00 +3.00 +1.69 +2.33 +1.80 

0.00 0.00 +0.00 0.00 1.00 
+2.50 +4.00 +2.50 +6.00 +2.25 
+2.00 +2.67 +2.40 +1.75 +1.95 

1.00 0.00 1.00 0.00 -0'.00 

+1.73 +7.00 +1.67 +2.00 +2.44 
+3.50 +4.00 +1.33 +2.00 +1.09 

+1.50 0.00 1.00 +2.00 +2.33 
+2.30 +3.33 +1.90 +2.43 +1.81 
-0.00 1.00 0.00 +2.00 -0.00 

+1.83 +3.17 +2.43 +2.00 +J..79 
+0.00 +2.00 -1.20 +0.00 +0.00 

+9.00 +0.00 +1.33 +3.00 +4.33 
+2.33 +1.67 +1.20 -0.00 -1.25 
+1.11 +2.25 +2.40 +2.40 +1.43 

+2.57 +5.67 +2.13 +2.38 +1.92 
+1.50 1.00 1.00 0.00 +2.00 

75-763 1976 1971' 

+1.70 +2.50 +2.80 

0.00 0.00 +0.00 
+1.10 +2.00 +3.00 
+2.55 +2.50 +2.25 
-0.00 0.00 0.00 

+1.44 +1.40 +2.40 
+1.38 +0.00 +7.00 

1.00 +0.00 +2.00 
+2.13 +2.20 +3.13 
-3.00 +3.00 1.00 

+1.85 +4.33 +2.50 
1.00 -1.50 +0.00 

+5.00 +1.50 +7.00 
-2.00 +5.00 +5.00 
+2.18 +2.33 +1.57 

+1.77 +4.33 +2.60 
0.00 -1.50 +0.00 

Risk ratios are obtained by dividing the more numerous of these two roles by the- less numerous within 
each group. A plus sign indicates that there are more violents or killers than victims or killed and 
a minus sign indicates that there are more victims or killed than violents or killers. A ratio of 
0.00 means that there were no victims or killers or violents or killed. A +0.00 ratio means that­
there were some violents or killers but no victims or killed; a -0.00 ratio means that there were 
victims or killed but no violents or killers. 

2 
These figures are based upon two samples collected in the fall of each of these years. 

3 
These figures are based upon two samples - one from the fall and One from the spring. 

4 
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The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 



All Characters 

Social Age 
Child-Adolescent 
Young Adult 
Settled Adult 
Elderly 

Marital Status 
Not Married 
Married 

Social Class 
Clearly Upper 
Mixed 
Clearly Lower 

Race 
--white 

Other 

Character Type 
"Good" 
Mixed 
''Bad'' 

Nationality 
U.S. 
Other 

1 

-4.00 

0.00 
-0.00 
-2.00 
0.00 

-0.00 
1.00 

-2.00 
-0.00 
-0.00 

-4.00 
0.00 

-0.00 
-3.00 
0.00 

... 0.00 
1.00 

Table 16 

1 
Killer. - Killed Ratios: 

Female Major Characters in All Programs 
(1969-1917) 

-0.00 

0.00 
-0.00 
0.00 
0.00 

-0.00 
0.00 

-0.00 
0.00 
0.00 

-0.00 
0.00 

-0.00 
0.00 
0.00 

-0.00 
0.00 

1.00 

0.00 
-t{).oo 

0.00 
-0.00 

1.00 
0.00 

0.00 
1.00 
0.00 

. 1.00 
0.00 

-0.00 
0.00 

+0.00 

1.00 
0.00 

-0.00 

0.00 
-0.00 
0.00 
0.00 

-0.00 
-0.00 

0.00 
·0.00 
0.00 

-0.00 
0.00 

-0.00 
0.00 

.. 0.00 

-0.00 
0.00 

+2.25 

0.00 
-t{).00 
+2.00 
-0.00 

-+4.00 
+1.67 

+2.00 
+2.33 

0.00 

+2.25 
0.00 

1.00 
+2 8 00 
+3.00 

+2.00 
+0.00 

+2.00 

0.00 
+2.00 
+2.00 
0.00 

-t{) .00 
-0.00 

-t{).oo 
+1.50 
0.00 

+2.00 
0.00 

0.00 
+3.00 

1.00 

+2.00 
0.00 

+1.33 

0.00 
0.00 

+1.33 
0.00 

+1.50 
-t{).00 

-t{).oo 
1.00 
0.00 

+2.00 
0.00 

+0.00 
1.00 

-0.00 

+2.00 
0.00 

+0.00 

0.00 
-t{).00 

0.00 
0.00 

-t{).oo 
-t{).00 

0.00 
-t{). 00 
+0.00 

+0.00 
0.00 

0.00 
0.00 

+0.00 

+0.00 
0.00 

Risk ratios are obtained by dividing the more numerous of these two roles by the less numerous within 
each group. A plus sign indicates that there are more violents or killers than victims or killed and 

2 

3 

4 

a minus sign indicates that there are more victims or killed than violents or killers. A ratio of 
0.00 means that there were no victims or killers or violents or killed. A +0 0 00 ratio means that there 
were some violents or killers but no victims or killed; a -0000 ratio means that there were victims 
or killed but no violents or killers. 

These figures are based upon two samples collected in the fall of each of these years. 

These figures are based upon two samples .. one from the fall and one from the spring. 
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The Fall 1977 sample consists of two weeks of prime-time and one weekend morning of network dramatic programs. 



Female characterizations have und-ergone an interesting change. c From 

1969 through 1973, when they encounter violence they are more likely to 

be killed than to kill. However, starting in 1974 we find women in parts 

in which they are the killers. Female major characters have changed from 

being the usual victims of killers to being portrayed as able to kill, as 

men do, without being killed and for the first time in eleven years there 

are no female victims of lethal violence. 

Tables 45 through 65 of Section III present detailed findings for 

characters on violence-related items. 
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Cultivation Analysis Methodology 

Cultivation Analysis is the study of what is usually called effects or 

impact. We consider the latter terms inappropriate to the study of broad 

cultural influences. The Ueffects U of a pervasive medium upon the composi­

tion and structure of the symbolic environment are subtle, complex and 

mingled with other influences. Also, the concept of causation, borrowed 

from simpler experimental studies in the physical and biological sciences, 

is not fully applicable to the steady flow of images and messages that make 

up much of contemporary popular culture. 

People are born into a culture that cultivates their needs as well as 

their satisfactions. Culture affects assumptions about facts as well as 

responses to facts. In modern cultures demand is manufactured, as well as 

the supply. Social and psychological characteristics draw individuals to 

select certain types of content which, in turn, nourish and cultivate those 

characteristics. Innumerable facts (and values) outside of personal experi­

ence can only be learned -- and related values derived -- from the mass 

media; or from others who have learned them from the mass media. Increas­

ingly, media-cultivated facts and values become standards by which we judge 

personal experience and family and community behavior. 

A slight but. pervasive shift in the cultivation of common perspectives 

may not change much in personal outlook and behavior but may change the 

relative meaning of much behavior. Furthermore, common perspectives help 

structure the agenda of public (and often private) discourse and provide a 

basis of interaction among different social groups. Just as a barely 

perceptible change of a few degrees average temperature·can lead tn an Ice 

48 
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Age or make the desert bloom, so a slight but pervasive change in the 

cultural climate may creat shifts in perspective that do not amount to much 

measurable difference in single individuals but can have major social and 

public policy consequences. That is why we tend to speak in terms of the 

contribution of "television to the cultivation of common perspectives rather 

than in terms of achieving any preconceived goals, impact, or effects. 

Cultivation Analysis begins with the patterns found in the "world" of 

television drama. The message system composing that world presents a 

coherent image of life and society. How is this image reflected in the 

assumptions and values held by its audiences? How are the "lessons" of 

symbolic behavior presented in fictional forms applied to conceptions about 

real life? 

These days nearly everyone "lives" to some extent in the world of tele-

vision*, so that the problem of studying television's effects is a difficult 

one. Without control groups of non-viewers it is hard to isolate television's 

impact. Experiments do not solve the problem, for they are not comparable 

llypothesi§ thaLheavieryiewerpof_televJ,sion "",,, __ those eXPo"E!d_to a great"r/ 

" _exJ"nt _than_Jighter viEOwers_to its TIl,,§sages_--=aremore~ikely_to under-
----------------- ---

,,):iJ.tld§9~1,,[!;~~1:l):£ j,gH~!TIl§Qf J:h,,_"J:!!£~s" of life"they" see on t.,levis_ion. 

To investIgatethfs-idea we partit:lon--thepopuJ,ation"nd our sam,llles_accord-

ing -to - televis ion eXl'-osure-=----By_con tras tingJigh i--and--heavy_ viewer s," sOJlle 

oCthenoHrer"nce"teievT"ion--D1ake~ in peopl,e' s eonceptiotl of social rea_lit,,' 

can be examined. 

* Jackson-Beeck, Marilyn, 
Communica tion, 4_il~1977-, 

"The Nonviewers: 
pp 65-72. 

Who Are They?" Journal of 



Development of Questions 

The investigation of television's effects upon conceptions of social 

reality begins with systematic analysis of the world of television drama . 

.. __ }1~s,,~ge-.J>Ystem __ Analysis reveals how_certain "facts" and aspects of social 

reat:i.t.Y-arel'reseIlt_e.~ in t~e-"1.siol:l-draIll"i..:thes~-n!a-ct.s"~re_1::h,,Il£oml'~reAJ 
- - - -- ----- --- - -

-with -otner conception~ of _the."ame "fac1::~-" and asp_ects __ derived.£romci.i",=ct 

arid inaependerit·observatTons,· such asU~S. Census figures. 
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prime-time television drama aired from 1969-76, 64 percent of major characters 

and 30 percent of all characters (major and minor*) were involved in violence 

as either perpetrators or victims or both. According to the 1970 Census, 

there were only .32 violent crimes per 100 persons.** In the world of 

television, therefore, one has between a 30 and 64 percent chance of being 

involved in violence, but, in the real world, only a one-third of one percent 

chance. 

______________ Ne..x~, _w,,-- deteJ:mine --"'llatJ!~,,:v.¥~~nd ligl1_Lvie.",§'s _ (bCl):h ci;1i.!d]Cen an.<i _________ _ 

a<l_1l.lt_srJ>elieveto-be the facts. __ 'l'a.t.h." extent_...El'at pa!tern"of lif<=. 

presented in dramatic television programs cultivate distinct conceptions of 

social reality, heavy viewers are expected to be more likely than light 

viewers to choose answers that reflect television perspectives. Our research 

strategy, instrumentation, and samples are designed to establish the extent 

to which and the ways in which television cultivates such patterned responses. 

Once the "television view" and the "real world" or some other view of 

selected facts and aspects of social reality have been determined, we con-

struct .questions dealing with these facts and aspects of life. Each question 

* This report presents findings for major characters only. 

** Newer data on personal violent crime victimization range from. 41 per IOO· 
.-<l:>_asecLoIl_1.9]) Police reportecLfigures which include homiCide) to 3.3 per 

100 persons over 12 (based on 1974 probabiiTty s-",mplewhichcloesn' t includg 
. hoTIli£i.de1. ____ .. . .... ----- _ ------. . 
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has an inferred or objectively determined "television response" reflecting 

the "television view" of the fact as well as a "non..;.television answer :'!. For 

example, one cultivation question asks: "During any given week, what are 

your chances of being involved in some kind of violence? About one in ten? 

About one in a hundred?" The first answer -- "about one in ten" -- more 

closely reflects the world of television and is used as the "television 

answer," while the "one in a hundred" more closely matches u.s. Census data 

and reflects the real-life circumstances of most Americans. 

Samples of Respondents 

To test our hypothesis we continually gather data reflecting television 

viewers' beliefs and behaviors. These data have been collected from samples 

diverse in characteristics such as age, location, and institutional affili-

ation. Within each sample, television viewers' responses are further analyzed 

in terms of age, education, sex, and other social and personal characteristics. 

We have collected data from samples of children; adult data have been 

gathered by our students, commercial agencies, and academic institutions.* 

Our policy is to administer the same questions repeatedly to various samples, 

including both children and adults, whenever possible. 

Figures 4 and 5 describe the ten data bases used in .. Cultivation Analysis 

over the past five years. Our New Jersey rural-suburban school children's 
-------------- ,-

data are complemented by data from cllildren of_t:he same-:aKe attending_!:he_Bank 

Street School in Manhattan. Our surveys of University of Pennsylvania stu-

dents are counterpointed by surveys including Philadelphia residents who 

are not students. Most national samples used in Cultivation Analysis are 

* We gratefully acknowledge the National Opinion Research Center, University 
of Chicago, for sharing its 1975 and 1977 General Social Surveys, and the 
Center for Political Studies, Institute for Social Research, University of 
Michigan, for its 1976 American National Election Study disseminated 
through the Inter-University Consortium for Political and Social Research. 
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NewTJerse;y: School Children Bank Street School Children 

Date Dec.75; May 76 May 76 

Location Rural! suburban New York City 
New Jersey 

SamBling Student population Population of 10-13 
of a public middle year aIds at a 
school teachers college 

demonstration school 

Number_of 649 133 
res:eondents 

Collecting Cultural Indicators Cultural Indicators 
organiza t ion 

Method of Self-administered Self-administered 
collection questionnaire questionnaire 

Demographic 
characteristics % % 

Sex boys 47.9 boys 45.9 
girls 52.1 girls 54.1 

Grade in sixth 10.8 (not applicable) 
School seventh 42.1 

eighth 36.4 
ninth 10.8 

Age if ~ 12.77 years 9-11 36.1 
12-14 63.9 

Perceived American 73.6 American 79.6 
Ethnicity Italian 6.6 Italian .8 

Black, Afro 2.4 Black, Afro 4.5 
Jewish 1.9 Jewish 6.3 
German 1.6 German 
Irish 2.7 Irish 
Other 11.2 Other 8.8 

Parents I Neither went to Neither went to 
Education college 43.3 college 8.5 

Father or both Father or both 
went to college 56.7 went to college 91.5 

TV viewing 

light up to 2 hrs/day 24.2 up to .2 hrs/day 51.6 

medium 2-6 hrs/day 58.2 2-6 hrs/day 48.4 

heavy 6 hrs & up/day 17.5 6 hrs & up/day 

Newsm!]2.gr 
reading 

light almost never 17.0 almost never 
or 57.3 

medium once in a while 48.7 once in a while 

heavy almost daily 34.3 almost da ily 42.7 

Figure 4 

"Child" Data Bases Used in Cultivation Analysis 



Location 

sampling 

Number of 
respondents 

Collecting 
organization 

Method of 
collection 

Demoara ph ic 
characteristics 

Sex 

----Age 

Race 

Education 

TV viewing 

light 

medium 

heavy 

Newspaper 
reading 

light 

medium 

heavy 

STARCH 

Spring 1973 

Philadelphia 
Chicago 
Los Angeles 
Dallas 

Quota, from house­
holds randomly se­
lected from telephone 
hooks. Screened for 
sex and TV viewing 
(less than 2 hrs or 
at least 4 hrs daily) 

607 

Starch/Hooper 

Telephone Interview 

male 
female 

under 30 
over 30 

no college 
some college 

% 

49.3 
50.7 

21.8 
78.2 

57.2 
42.8 

May 1974 

National 

Probability, strati­
fied by geographic 
area and cluster at 
neighborhood level 

2052 

Opinion Research 
Corporat~on 

Personal Interview 

male 
female 

under 30 
over 30 

30-54 
55 & up 

white 
non-white 

% 

48.7 
51.3 

27.3 
72.7 

43.5 
28.6 

90.2 
9.8 

no college 67.5 
not high 
school grad 33.0 
high school 
grad 34.5 

some coilege 32.5 

up to 2 hrs/day 49.4 up to 1 hr 35.1 
"yesterday" 

4 hr. & up/day 

once in a while 
or aLmost never 

daily 

1-3 hr. 37.1 
"yesterday" 

50.6 3 hr. & up 27.8 
"yesterday!! 

21gB up to 15 min 32.0 
Ilyesterdayll 

15-44 min 38.7 
"yesterday" 

78.2 45 min & up 29.3 
"yesterday" 

Figure 5 

Mar. -Apr. 1975 

National 
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~ 

April 1976 

Univ. of Pennylvania 

Modified probabil­
~. half block 
quota - half full 
probability 

Quota/Accidental, 
screened for TV 
viewing (less than 
one hour or two or 
more hours daily) 

1490 

National Opinion 
Research Center 

540 

Cultural Indicators/ 
Univ. of Penna. students 

Personal Interview Personal and 
Telephone Interviews 

male 
female 

under 30 
30-54 
55 and over 

white 
non-white 

no college 
some college 

% 

45.0 
55.0 

27.9 
43.5 
28.6 

88.8 
11.2 

69.7 
30.3 

male 
female 

19 or younger 
-20 or older 

up to 2 hra/day 47.7 less than 1 
hour daily 

3 hrs/day 

4 bra & up/day 

less than daily 

daily 

19.6 

32.7 2 or more 
hours daily 

18.3 once in a 
while 

81. 7 almost every 
day 

%% 

55.4 
44.6 

40.0 
60.0 

41.9 

58.1 

38.0 

62.0 

"Adult" Data Basea Used in: CultivationJAnalys1s 



Location 

Sampling 

Number of 
Re'SpOi1dent s 

Collecting 
Organization 

Method of 
~tiOn 

Demographic 
Characteristics 

Sex 

Age 

Race 

Education 

TV viewing 

light 

medium 

heavy 

Newspaper Reading 

light 

medium 

heavy 

PENN522 

October 1976 

Univ. of Pennsylvania 

Probability~ strati­
fied by sex and 
university class 

209 

Cultural Indicators/ 
Univ. of Pennsylvania 
Students' 

Personal and 
Telephone Interviews 

male 
female 

% 

38.3 
61.7 

under 20 59.8 
20 and older 40.2 

freshman 
seniors 

20 min. or 
less/day 

30 min or 
more/day 

once in a 
while 

just about 
every day 

58.9 
41.1 

50.7 

49.3 

39.2 

60.8 

~ 

Sept.1976-
Jan. 1977 

National 

Probability, 
household-and 
panel-based 

2868.5 (weighted) 

Center fer Political 
Studies, Institute 
for Social Research~ 
Untv. of Michigan 

Personal Interviews 

male 
female 

under 30 
30-54 
55 and older 

white 
non-white 

no college 
some college 

Evening TV 
viewing -

% 

42.1 
57.9 

27.8 
39.7 
32.5 

86.0 
14.0 

66.5 
33.5 

Re: Police & Crime 

rarely or 
never 

sometimes 

frequently 

less than 
daily 

daily 

29.8 

23.2 

47.0 

28.2 

71.8 

Figure 5 (continued) 

Feb. -
March 1977 

National 

Full Probability, 
household-based 

1530 

National Opinion 
Research Center 

Personal Interviews 

male 
female 

under 31 
31-54 
55 and older 

white 
non-white 

no high sch. 
h.s. gra"d 
some college 

up to 2 
brs/daily 

3 hrs/day 

4 hrs & 
up/daily 

less than 
daily 

daily 

% 

45.3 
54.7 

26.8 
42.4 
30.8 

87.5 
12.5 

35.4 
48.4 
16.2 

50.2 

20.4 

29.4 

37.7 

62.3 

nAdult l1 Data Bases Used in Cultivation Analysis 

~ 

April 1977 

Philadelphia 
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Probs_bili tY, of 
telephone subscribers 
or Spouses 

387 

Cul~ural Indicators/ 
University of Pennsylvania 
Students 

Telephone Interviews 

under 30 
30-54 
55 and older 

no college 
some college 

2 brs or 
less/day 

more than 
2 hrs/day 

almost 
never 

once in 
a while 

daily 

% 

28.0 
40.5 
31.5 

51.6 
48.4 

55.0 

45.0 

6.0 

14.7 

79.3 



fully representative; however, on~_ includes respondents from only four 

maj or cities. 

55 

The NEW JERSEY SCHOOL Sample (Figure 4) represents a cross-sectional 

sample from our three-year study which combines six questionnaires and a 

personal interview with students, and questionnaires completed by their 

parents. The 649 children from a suburban-rural school district were in the 

seventh, eighth, and ninth grades in 1975-76 when the questionnaire items 

reported here were administered. Seventh and eighth-graders completed 

their questionnaires at the school under group administration conditions, 

while ninth graders completed their questionnaires at home and mailed them 

to the proj ect. The New Jersey sample is mostly white and almost equally 

divided between boys and girls. About half the respondents' fathers 

attended college. Only a quarter of the students reported watching as 

little as two hours of television on the average day, while 18 percent 

claimed to watch television for six or mOTe hours daily. Most students 

reported reading a newspaper, at least occasionally. 

The BANK STREET SCHOOL sample (Figure 4) represents .students from an 

ungraded demonstration school of a Manhattan teaching college. Question·c 

naires were administered by teachers to 133 respondents who are comparable 

to the New Jersey sample in terms of race (mainly white), age, and relative 

proportion of boys and girls. In contrast to the New Jersey sample, these 

children were more likely to be light viewers of television and regular 

readers of newspapers. Parents of Bank Street students were much more likely 

than New Jersey parents to have attended college. 

The STARCH survey was commissioned by the Cultural Indicators Project 

in Spring 1973 (See Figure 5). In each of four cities (Dallas, Chicago, 

Philadelphia, and Los Angeles), Starch/Hooper selected households at random 
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from the area telephone directories according to the following procedures: 

~Pages weE2'jselected by random start and fixed intervals. One column was 

selected at random from each page. One telephone number was selected at 

random from each column. If the number was not assigned to a private house-

hold, the next number in the column was used. Potential respondents then 

were screened for television viewing level and for sex, so the sample is 

comprised equally of heavy and light television viewers and of men and women. 

Interviewers sought men in households.until the quota was filled; then they 

filled the quota for women. All respondents were asked this question con-

cerning television viewing: "How many hours a day do you usually watch 

television? Please include morning, afternoon and evening. 1t Respondents 

----------

who answered "less than two hours" ___ ~1=:~ _light viev;rel"~ __ £!I1d ___ 1;hQ_s_~_~I!9_~gswered 

ORC data were contracted for by the Cultural Indicators Project in the 

May 1974 Opinion Research Corporation General Public Caravan Survey. These 

surveys consisted of face-to-face interviews of national probability samples 

of men and women 18 years of age or over living in private households in the 

continental United States. The primary sampling unit (PSU~~ was the community, 

defined as those people included in the largest telephone book containing a 

randomly selected "minor civil division" (MCD). The MCD's came from sixty 

U.S. counties chosen by systematic random methods (with probability propor-

tional to size of population). Within the community (PSU) , individuals to 

be interviewed were chosen on the basis of randomly determined starting 

points, which became the first of a household cluster. In effect, inter-

viewing thus proceeded, by neighborhood, and included households wi~th and 

without listed telephone numbers. 
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NORC data come from the National Data Program for the Social Sciences, 

as part of its data diffusion project and continuing program of social 

indicator research. The 1975- -study is mixed with respect to sampling ted''';.-

a transition to full probability sampling. The quota sample is a multi-stage 

area probability sample to the bloc.k or segment level. At the block level, 

--- ----

however, quota sampling was used (intEOrv_iewi~ occurred_only afE",,-} p.m. 

on weekdays or during the weekend or holidays). Interviewers at the block 

or segment level traveled from the first dwelling unit of the northwest 

corner of the block and proceeded as specified until age, sex, and employment 

quotas were filled (based on the exact proportions in each segment determined 

by the 1970 Census tract data). The full probability samples in 1975 and 

1977 are stratified, multi-stage, area probability samples of clusters of 

households in the continental United States. Households at which interviews 

took place were probabilistically selected from available lists of addresses 

for blocks and enumeration districts within Standard Metropolitan Statistical 

Areas or counties. 

PENN (Quota) data are a collection of responses from quota/accidental 

samples drawn by University of Pennsylvania students during April, 1976. 

The students were asked to interview in person or by telephone a total of 

ten fellow students, half ofwhQm were "light" television viewers, and half 

of whom were "heavy" viewers. For the purposes of this sample, "light" was 

defined as less than one hour of daily television exposure; heavy, as two 

---------------< - --------- ----- -- --------

or more hours. There are 540 respondents_iIlthe PE_NN samEle_. __ _ 

PENN552 includes data from 209 University of Pennsylvania undergraduates 

interviewed during October 1976 by Penn graduate students. The chosen under-

graduates comprise a sex-stratified probability sample of University of 

( 
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Pennsylvania freshman and seniors drawn from the student directory in Fall 

1967. Sample selection was done by computer from the University registrar's 

file of personal data on full-time undergraduates, according to the following 

procedures: (1) freshman and senior,males and females were sorted into four 

groups, (2) students in each group were ordered randomly, (3) every twelfth 

male and every fifth female were chosen, except for foreign students. Inter-

view method (in person or by phone) was determined randomly, by the toss of 

~_~ coin. 

PHILLY data are from 387 Philadelphia area adults interviewed during 

April 1977 by University of Pennsylvania students. Sampling was probabilistic, 

drawing on individual telephone subscribers listed in the August 1976 Phila­

dephia Telephone Book (white pages). Pages from th.;-tel_e-phoEel>ook:iere_cl1Q~~n 

at fixed intervals after a random start. Each page, divided into ten~(lu_al __ 

half-columns, ",as assigned to a class member for interviewee selection within 

the following constraints: (1) no calls to businesses, associations, or 

professional offices, and (2) no interviews with children or relatives of 

chosen telephone subscribers or their spouses 

CPS76 data are part of the 1976 American National Election Study by the 

Center for Political Studies, Institute for Social Research, University of 

Michigan. Respondents were interviewed both before (N=2,_2413) and after 

(N=1,909)the-1976 presidential election, by professional interviewers. The 

sample* derives from the CPS 1972 election study sample frame, based on 

housing units exclusive of institutional populations. Included are a self-

weighting subset of respondents previously interviewed in 1972 and 1974. 

These panelists were augmented with a set of new interviews selected to 

* More detailed information about the sample is contained in Leslie Kish and 
Irene Hess, "The Survey Research Center's National Sample of Dwellings," 
(ISR #2315, Ann Arbor, Michigan: Institute for Social Research, University 
of Michigan). 
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provide, with the applica.tion of prescribed",eiglltingj'"-ctor,,, a repr_esenta-

tive cross-section of U.S. citizens. 

Dimensions of Analysis 

When reporting responses to forced-choice questions, the non-parametric 

gamma statistic is given. Gamma measures the relationship between television 

exposure and TV answers, with significance indicated by tau-b or tau-c. For 

open-ended questions, as in our PHILLY data base, exposure group means are 

compared statistically by reference to student's-t or F-tests. 

The proportion of respondents who give the television answer to culti-

vation questions are tabulated on the basis of daily television exposure, 

controlling for personal and social characteristics. Our analysis typically 

classifies "heavy';~1 "medium". and'- "lightH television viewers (group-relative), 

and then compares the proportion of television answers among aggregates of 

viewers. The comparison is made in terms of gamma and what we call the 

"cultivation differential" (CD). The "cultivation differential" is the dif-

ference in relative frequency of TV answers between lighter and heavier 

viewing aggregates (for example, the proportion of heavy viewers who give TV 

answers minus the proportion of light viewers who give these answers). A 

positive CD in our view indexes television's cultivation potential in the 

hypothesized direction. 

The present report focuses on two aspects of perceived social reality 

which have been investigated among television viewers: (1) perceived danger 

and (2) mistrust and alienation. P:erceived danger is tapped by the following 

items (TV Answer underscored) constructed by the Cultural Indicators staff: 

During any given week, about how many people out of 100 are 
involved in some kind of violence -- would you say 1 in a 100, 
or about 10 in 100? 



About what percent of all males who have jobs work in law 
enforcement and crime detection -- like policemen, sheriffs, 
detectives? Would you say it is 1 percent or 2 percent? 

What percent of all crimes are violent crimes -- like murder, 
rape, robbery and aggravated assault? Would you say it is 15 
percent or ~ percent? 

Does most killing take place between people who know each 
other well or between strangers? 
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Some or all of these items have been administered with slightly different 
__________ i 

response options to samples_~_a.clu;Lt:s_and children: STARCH, ___ ORC, PJ;;NN,l'!E>w 

Jersey and Bank Street School children. Open-ended versions of the first 

two questions have been administered also to the PHILLY sample. 

To extend our analyses, overt and hypothetical behaviors suggesting 

perceived dangers also have been studied. 

Respondent school children in New Jersey and New York have been asked:* 

How often is it all right to hit someone if you are mad at 
them for some good reason? Is it almost always all right or 
almost never all right? 

Respondents' fear of walking in the city has been studied among New 

Jersey child viewers and adults in the 1976 Election Study and 1977 NORC 

General Social Survey. Generally, the question is: 

Would you be afraid to walk alone in the city at night? 
(Yes; No) 

Also, in our most recent secondary analysis, four** of a series of five 

items reflecting crime-defensive behavior of adult respondents were analyzed 

in relation to viewing crime and police television programs. The 1976_ 
----- ---

American Nat:ional Elec~ion Study reSP9Jl<fentswere asked: 

* Cf. Mcleod, Jack, M., Charles K. Atkin, and Steven H. Chaffee, "Adolescents, 
Parents, and Television Use: Adolescent Self-Report Measures from Maryland 

__ and WisconsinSamples," in Television and Social Behavior, Vol. III, George 
__ A. Comstock a.nd Eli A. Rubinstein (eds) (Washington,-j):C.: Government I, 

Printing Office, 1972), pp. -173-2::18. ------

** The fifth item, installation of alarm systems, was analyzed but not included 
in the report because the smail number of respondents who had purchased 
alarm systems (N=llO) made cross-tabular analysis impossible. 
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Now we would like to ask you how crime affects you personally. 
Some people find it necessary to take certain precautions in order 
to be safe from crime. Please tell me if you've done any of the 
following things to protect yourself against crime: 

--------

bought a dog for purposes of protection 
put new locks on windows or doors for purposes of protection 
kept a gun for purposes of protection 
stayed away from certain areas in a town or city for purposes 
of protection. 

- ---

indicators that have been tested and constructed by oth~r rese;'r~C:h~~~-. 

Beginning with our secondary analysis of the 1975 NaRC General Social Survey 

data, three of Rosenberg's (1957)* "faith in people" index items have been 

used: 

Do- you- think -most people ~wotild try to iake~ advantage of-you 
if they got !!. chance, or would they try to be fair? 

Generally speaking, would you say that most people can be 
trusted, or that you can't be too careful in dealing with people? 

Would you say 
or that they are 

that most of the time people try to be helpful, 
mostly just looking out for themselves? -- ----

These three items subsequently were administered to our two groups of 

school children and to Penn students in the PENN and PENN522 surveys. Also, 

they were analyzed amoIlg respondents to the 1976 Anlerican NatioIla1 Election 

l 
Three items reflecting "anomie"** were also analyzed among respondents 

to the 1977 NaRC General Social Survey: 

In spite of what some people say, the lot of the average man 
is getting worse, not better. (Agree, Disagree) 

It's hardly fair 
way things look for 

to bring a 
the future. 

child into the world 
(Agree, Disagree) 

with the 

* Rosenberg, Morris, .Occupati6ns and Values (Glencoe, Illinois: Free 
Press, 1957), pp. 25-35. 

** Sro1e, Leo, "Social Integration and Certain Corro11aries: An Exploratory 
Study," American Sociological Review, 21, 1956, pp. 709-712. 

• 

• 



Most public officials are 
problems of the average man. 

not really interested 
(Agree, Disagree) 

in the 

As an extension of the same idea, secondary analysis· of television viewers' 

outlook on international affairs was conducted by using 1he following (or 

similar) items in the 1976 American National Election Study and the 1975 

NORC General Social Survey:* 
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Do you think it would be best for the future of the country if 
we take an active part in world affairs or if we stay out E!.wor1d 
affairs? 

Do you expect the United States to fight in another war within 
the next ten years? (Yes, No) 

* Also see Jackson-Beeck, Marilyn, "Political Implications of Heavy Tele­
vision Viewing," presented to Association for Education in Journalism, 
College Park, Maryland, August 1976. 



Cultivation Findings 

Cultivation Analysis over the past five years reveals a consistent, 

significant, "positive" relationship between television exposure and two 

aspects of social reality -- (1) perceived danger, and (2) mistrust and 

alienation. Heavy viewers in greater proportion than light viewers appear 

to generalize from observation of television's message system to real life 

situations, despite facts to the contrary and despite the fictional nature 
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of most television content. This relationship usually cannot be explained 

by social or personal characteristics, although these characteristics make 

important contributions to baseline levels of criterion variables and to 

differences in the strength and intensity of television's apparent impact. 

Heavy viewers are more likely to perceive crime and danger in the real world 

than light viewers. Moreover, when we investigate the related phenomena of 

mistrust and alienation, the same relationship occurs. Heavy viewers more 

than light viewers are pessimistic about the future and about others' 

motives in interpersonal interaction. Finally, and importantly, more heavy 

viewers than light viewers take action to protect themselves from danger -­

with firearms, dogs and locks. Overall, the data suggest, '.that heavy viewers 

who are exposed to a world of fear and violence on television are more likely 

to see the real world in television 'terms than are light viewers exposed to 

the same facts of life. 

Tables 66 through 85 (Section III) reveal that heavy viewers (both 

children and adults) generally overestimate chances of encountering violence; 

the percentage of employed men working in crime detection and law enforce­

ment; the percentage of crimes that are violent; and the number of murders 
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committed by unknown assailants. At the interpersonal level, among school 

children, heavier viewers are more likely to approve physical violence 

inspired by anger. Analysis also suggests that heavy television viewers are 

slightly more reluctant to go out at night than light viewers and that they 

take more precautionary measures against attacks and break-ins (Section III, 

Tables 86 through 92). Among adult respondents (representing the United 

States population) included in the 1976 American National Election Study, 

those who report that they "frequently" watch evening police and crime programs 

also report that they have obtained dogs, guns, and locks expressly for 

purposes of protection, in greater proportions than those respondents who 

"sometimes,:' "rarely" or "never" watch crime and police programs. (However, 

these viewers did not necessarily stay away from certain areas in towns or 

cities for purposes of protection.) 

We also find that heavy viewers more than light viewers mistrust others 

Rnd doubt the possibility of a better future (Section III, Tables 93 through 

113). They are significantly more likely to report that "you can't be too 

careful in dealing with people," and. that others are self-interested and will 

take advantage of people if they get the chance. The heavy viewers are more 

likely to say that "things" look bad -- so bad that it would be unfair to 

have children; that officials do not care about the public; and that the lot 

of the average man is getting worse, rather than better. In fact, signifi­

cantly greater p.roportions of heavy viewers envision another war within the 

next ten years and say it would be better for the United States to stay out 

of world affairs. 

It must be stressed that these data are in no way adequate to suggest 

that television alone causes exaggerated perceptions of danger and fear­

related phenomena in all people. What we have found is that the television­

danger-mistrust relationship is remarkably consistent and robust across 
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samples and across most control groups. However, we hasten to add that 

television viewing derives meaning largely within the context of respondents' 

other characteristics. For example, when we regress television exposure and 

other potential predictors onto PHILLY respondents' open-ended estimates of 

violent crimes, the chances of meeting violence, and the proportion of 

employed men working at law enforcement and crime detection, we find that 

age and years of education, as well as hours of television exposure, are all 

strong and significant predictors. Likewise, when we regress frequency of 

exposure to crime and police- programs along with age, sex, -race, education, 

newspaper reading, family income, and network television news viewing, into 

a summary index of the four crime-defensive measures relating to guns, locks, 

dogs and avoiding certain areas of a town or city (see tables 89-92 in Section 

III), exposure to crime and police programs registers the largest standardized 

beta. Howe~er,' exposure to crime and police programs is not the only important 

predictor; race, education, and exposure to network television news are also 

significant. The moral is that television viewing cannot readily be iso­

lated as a single "causal" factor, nor should it be. But to the extent that 

television viewing is as important as other social and demographic predictors 

we feel its cultivation characteristics should be further investigated on a 

continuing, consistent basis. 




