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IMAGES MATTER. What we see, and how we make sense of it, matters. There are

ethical stakes to, and considerations around, the deployment of images in a variety of

domains. This symposium pays attention to the non-transparent nature of images and

the complicated ethical issues raised by their use as illustration, as evidence, as product,

as creative endeavor. We ask questions around the interplay between technology,

media, apparatus and image, what about that interplay has changed and what has

stayed constant in the digital era. We think carefully about manipulation and the ways

in which its possibilities have obscured always already present problems of meaning

and mechanical objectivity. We explore the nature of image consumption and effects

from a variety of disciplinary approaches, thinking together about how to make sense

of images and when they should and should not be used.

Directed by Sharrona Pearl, Assistant Professor of Communication

Hosted by Barbie Zelizer, Director of the Scholars Program in Culture and Communication
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LISA CARTWRIGHT

Wind Turbine as Visual Technology:
The View from Kansas

With the development of wind farming
since the turn of this century, the iconic
agricultural landscape of the US grain belt
has undergone a dramatic transformation.
Farms have become bucolic technoscapes
as wind has emerged as a lucrative new crop
that bolsters foundering futures in wheat.
The towers of wind turbines are emerging
as the new staff of life, serving as a visual
iconography of a national technological
future that has replaced the sheaf of wheat
that for half a century graced the backside
of the Lincoln penny. Based on a three-year
ethnography of wind in Kansas conducted
with Steven Rubin, a photographer and
photo-journalist on the faculty at Penn
State, this paper puts forward a case for
visual and sensory ethnography as an
ethical form of regard for and engagement
in the sociopolitical dynamic of land
transformation and life within the iconic
viewscape of the national heartland. The
focus of this paper is the iconic national
image, the national view, and the turbine
as a technology of image and of viewpoint
that when introduced, like the camera,
transforms everyday life on the ground.

RODERICK COOVER

Documentary Cinema and the Digital
Documentary Image

This paper considers how approaches to
representing actuality through documentary
production in film and new media are
impacted by technological change. Even
though viewers are aware that documentary
film images are constructs, documentary
images are more often than not ascribed an
authenticity frequently not given to works
of fiction and art, and their authenticity is a
kind of authority. Digital productions may
also make claims upon the real; however,

as the characteristics of the technologies
differ, so too do some of the premises on
which authentic and authoritative positions
are imagined. Digital technologies can place
prior technological conventions, such as
those of cinema, on view, raising theoretical
and ethical questions about motion media
and their messages. This paper will reflect
upon how these changes impact practices
of non-fiction image production while also
raising questions about passive and active
viewership.

KELLY GATES

Forensic Analysis of Recorded
Surveillance Video: Preserving the
Principle of Photographic Truth

Scholars have examined at length the
expanding use of live closed-circuit
television systems by police and security
agencies over the last several decades,
considering the social and legal ramifications
of emerging surveillance infrastructures.
However, few have considered what
investigators do with recorded surveillance
video—how the video itself is collected,
archived, analyzed and applied in the
investigatory process. This paper focuses

on the emerging professional field of
forensic video analysis in order to examine
the ways in which new visual imaging and
archiving systems are being incorporated
into, and transforming, modern investigatory
practices. It argues that what is emerging

in the field of forensic video analysis is a
new form of objectivity—a “computational
objectivity,” or an avenue to objective
image analysis that aims to translate certain
aspects of professional trained judgment
into computational systems, while at the
same time investing trained judgment with
a capacity for computational thinking. Along
with the effort to achieve “computational
objectivity” and to promote it as a new
epistemic virtue, there is a renewal of

the suspect promise that the biased and
imperfect perceptual capacities of human
beings can be eliminated or designed out of
scientific image analysis.

LARRY GROSS

The Collector as Auteur:

Does Ownership Convey Aesthetic
Authority?

The recent controversy over the relocation
of the Barnes Collection and its installation
in a “replica” of the galleries designed by
Albert Barnes raises the question of the
moral and aesthetic authority of those

who happen to own works of art. In the
documentary, The Art of the Steal, whose
title accurately reveals the film’s position on
the issues, Julian Bond says, “[Barnes] will
be violated in the experience he wanted you
to have. And that’s important, because it
was his art. He had the right to do with it as
he chose. And these people - these vandals
- stepped in and took it away from him.”
Another talking head asks, “Who speaks
for the art?” This is a key ethical question,
especially in instances when powerful
collectors cast themselves in a central
aesthetic role. This paper will examine

instances such as the Barnes, and the
Lehman and the Annenberg collections,
both at the Metropolitan Museum in NYC.

ORIT HALPERN
Perceptual Machines: Design,
Cybernetics and Bio-Politics
circa 1959

In 1959, in the midst of the Cold War,
designers Charles and Ray Eames
produced an installation for the United
States Information Agency as part of

the first “cultural exchange” between

the United States and the USSR. This
novel piece was edited by a pioneer

in digital cinema heavily influenced

by cybernetics—John Whitney—and

the theory behind its construction was
based on communication theory and the
feedback theories of psychiatrist Kenneth
Craik. Beneath the multimedia spectacle
was displayed Edward Steichen’s The
Family of Man, a photographic essay
demonstrating human biological diversity
and equivalence through tropes of
heterosexual reproduction and nuclear
family. This scene thus introduces

three linked concepts as related to
governmentality—new media formations;
novel ideas about cognition, vision

and perception; and communications
theories and cybernetics. But the
information displays also cannibalized

an archive of older normative tropes

of biology, sexuality, race, and gender
while producing entirely new modes of
attention, attachment and relationality.
This paper interrogates this historical
relationship between communication
science, neuroscience and design to
produce an account of transformations in
techniques of governmentality, and asks
about the ethical and political forms of
action such architectures engender.

CONSTANCE PENLEY

Images, Ethics, Technology:
Collision in a Courtroom

There is no richer site than a federal
obscenity trial courtroom for observing
the collision of images, ethics and
technology. This is especially the case

in recent trials where judges have
disallowed expert witnesses who can put
the materials in context for the jury (ina
pre-trial “Daubert” hearing) and declared
that jury members do not need to see
the entirety of the indicted materials to
deliberate on them “taken as a whole.”
The defense is effectively deprived of

the ability to mount a defense when the
court decides in advance that sexually
explicit adult materials have no context
except themselves in all their sameness.
In such a setting, who has the authority
to determine how and what images
mean and for whom? This paper argues
that in the bizarre alternate universe of
the obscenity trial courtroom none of
the logics of art, culture, technology and
everyday life as we know them apply.

CARRIE RENTSCHLER
Seeing Like a Bystander

The U.S. construction of the problem of
bystanding in large-scale urban society
grew out of two key developments of
the 1960s: post-Holocaust ideations of
German complicity with Nazism and
American social scientific responses to
the 1964 sexual assault and murder of
Kitty Genovese in Queens, NY. The latter
case is known for the 38 bystanders who
were said to have watched Genovese
being stabbed and sexually assaulted,

as if spectating a film, and did not

call the police. In subsequent years,

the case has been used to define the
ethics of bystanding and its presumed
acts of seeing in more expansive and
transnational terms. This paper focuses
on current anti-terrorism surveillance
campaigns, “Don’t Be a Bystander”
campaigns against bullying and domestic
violence, bystander-based television
programming and online aggregations
of cellphone riot footage to analyze
different articulations of bystander
spectatorship and its technologies of
intervention. The paper focuses on how
constructions of the Genovese murder
and accounts of its urbanized modes of
distributed social spectatorship shape
present day understandings of bystanding
as a problem of coming to collective
identification about how to act on what
one sees... and how to occupy the position
of witness, often in the name of State
interests.

PAVEL MARIA SMEJKAL
Questions Concerning
Reinterpretations of Historical
Photographic Images in
Contemporary Art

We are all intrigued by famous
photographs, by instantly recognizable
icons, especially those depicting critical
life situations. These images have
powerfully influenced generations of

artists, who have repeatedly referred
to and commented on them through
appropriation, citation, paraphrase
and other methods, and many of
them provoke discussion about
truth and reality. These images have
become our cultural heritage, serve
as symbols or tools of propaganda
and exemplify a specific approach to
photography as a medium. Through
examples of reinterpretation of
iconic documentary photographs,
this paper discusses some questions
connected with historical, ethical,
sociological or technological aspects
of their creation. It will also address
questions of artistic strategies

and approaches, and explore the
nature of the photographic medium
and its problems of meaning and
representation, now even more
significant than before due to the
possibilities of digital manipulation
and the internet.

MARITA STURKEN

Kodak, Facebook and the Ethos
of Self-Documentation

The demise of Kodak in 2012 signaled
not only the end of an era of photo-
film manufacturing, but also the
transference of the notion of self-
documentation from the photograph
to social media. Kodak was
extraordinarily influential in creating
the late 19th century concept that
one of the key roles of the modern
subject was self-documentation—
using photography to document
lives, activities and families—in order
to be fully within modern society.
Photo historians have made clear
how Kodak shaped cultural notions of
what should be photographed, and
by 2012, this concept, referred to as
“Kodakery,” has become the province
of Facebook, Google Chrome, and
other social media companies.
Facebook, for instance, is deeply
invested via Timeline and Instagram
in its role as the Kodak of the future.
This paper examines the implications
of these shifts in personal image-
making through the history of the
Kodak- inspired modern era of self-
documentation and the questions of
ethics raised by its transference into
social media.

JENNIFER TUCKER

On the “Photolessness” of
Victorian Photographic News

In the 19th century, newspapers and
periodicals were among the most
powerful agents of public knowledge
about the moral strictures governing
how photographs could be properly
viewed and displayed. Yet for a
variety of reasons, often technical
and economic, these same papers
that shaped public opinion about
photography were also by and large
non-illustrated. For those of us used
to seeing stories illustrated with
photographs, photo-less nineteenth-
century papers are fascinating; as
Errol Morris has remarked, they ask
us to think about the details and to
imagine them to unravel the mystery.
This study of “photolessness” in 19th
century news coverage considers
the interplay of technology, images,
ethics and the media through the
prism of historical practices for
describing photographs not pictured.
Drawing on a range of journalistic
sources spanning the period from
1860 to 1890, this paper delineates
how photographic journalists,

in particular, sought to regulate
nineteenth-century photographic
circulation and display and shape
public opinions of photography’s
place in society through “photoless”
articles, in turn offering new ways to
understand the evolving meaning of
photography as evidence in Victorian
society.



